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New opera 
IS certain 
to stir up 

controversy 


By CARL CUNNINGHAM 
Post Music Editor 


ust as Richard Nixon and 
J Mao Tse-tung joined hands 
15 years ago, in an epic 
challenge to the maxim that East 
and West can never meet, history 
jostles with theatrical fantasy in 
Houston Grand Opera's unprece- 
dented retelling of that meeting 
Thursday at Wortham Center. 
The world premiere of com- 
poser John Adams’ two-act opera 
Nixon in China has captured 
international attention and will 
probably spark public controver- 
sy, as few opera premieres have 
done. 
The opera is the brainchild of 
the revolutionary 30-year-old di- 
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rector Peter Sellars, whose con- 
troversial modern stagings of all 
manner of dramatic forms have 
set the theater world on its eye- 
brows throughout the 1980s. 


Musically, Nixon in China will 
put the spotlight on 40-year-old 
composer John Adams, whose 
lusciously colored, neo-romantic 
orchestral music grew out of the 
minimalist tradition to pay its re- 
spects fo the. 19th-centunestylos.. 
And the produc 


major public introduction to Min- 
nesota poet Alice Goodman, 
whose verse libretto for the opera 
has been widely praised for its 
beautiful, thoughtful _metaphors, 
so nicely akin to oriental tradi- 


tion. 


But is Nixon in China fact or— 


fiction, sincere or satirical? Like 
all historical operas, it begs the 
issue of slavish obedience to fact, 
fearing that would keep operago- 
ers chained to their seats long 
past bedtime — or put them to 
sleep long before that time! 


So Nixon in China pads the lin- 
ing of diplomacy with heroes and 
Villains, deflating egos, ennobling 
humility and pointing up the 
quirks and foibles of human be- 
havior, 

_ Some of its portrayals are suffi- 
ciently pointed that Houston, 
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covering material that may not be 
in the main or could be 
consider atory, 

st we forget, four of the six 


players in this fast and loose tale 
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Set from the opera. 
Nixon in China. 


of world politics are still alive. 
This situation is a bit more touchy 
than the censorship Verdi faced 
in A Masked Ball for his graphic 
portrayal of the century-old assas- 
sination of a Swedish king. 

So HGO general director David 
Gockley is hedging his bets that 
Madame Mao, one of the now- 
discredited Gang of Four, won't 
file suit from her Chinese prison 
cell for being portrayed as a shrill, 
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vindictive Mozartean Queen of 
the Night who can match street 
language with the best of them. 
Will Henry Kissinger rise up in 
awful fury from the hallowed halls 
of academia, to say that all the 


world’s not a stage? Will he sue 


these poor players for frocking his 
diplomatic image in the costume 
of a vicious, lustful Chinese land- 
lord, given to whipping poor, de- 
fenseless slave girls into senseless. 
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submission? 

As they say in the old radio 
Shows, wait until the next episode 
folks, because the latest version 
of Nixon in China's much-revised 
Scenario says that's what’s going 
Onstage when the curtain goes 
up. 

The opera's first act takes us 
from the Peking Airport and offi- 
Cial greetings between Nixon 
(baritone James Maddalena), 
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Kissinger (bass Thomas Ham- 
mons) and Chinese premier 
Chou En-lai (tenor Sanford Syl- 
van) to the book-cluttered library 
of Chairman Mao (tenor John 
Duykers), where Chou and the 
philosophic Mao engage in cryp- 
tic, suspicion-tinged verbal fenc- 
ing matches with their U.S. coun- 
terparts. 

The act ends with a big public 
banquet scene, brought to its cli- 








Will Henry Kissinger 
rise up in awful fury 
from the hallowed 
halls of academia to 
say that all the world’s 
not a stage? Will he 
sue these poor players 
for frocking his diplo- 
matic image in the 
costume of a vicious, 
lustful Chinese land- 
lord, given to whipping 
poor, defenseless 
slave girls into sense- 
less submission? 


max by two long arias in which 
tenor Chou heroically toasts the 
Chinese people’s enduring heri- 
tage and quest for peace, while 
baritone Nixon is absorbed with 
the instant worldwide publicity 
the event has garnered through 
satellite TV transmission. 

Personality portraits start to 
prick playfully in Act Two, as Pat 
Nixon (lyric soprano Carolann 
Page) goes like any suburban 
housewife on a tour of a people’s 
commune, a pig farm, the Sum- 
mer Palace and the Ming Tombs. 

But the dramatic knife of Nixon 
in China is really unsheathed in 
the climactic second scene of Act 
Two, which employs the time- 
honored play-within-a-play de- 
vice 


witl cutting intent. It 1s in 
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enly, 
Nixons see a poor chained girl 
being whipped to death onstage 
by a cruel imperial landord who 
bears an unmistakable resem- 
blance to Kissinger. 

They jump over the footlights 
to rescue her, get mixed up in the 
action of the ballet and are 
drenched in a staged rainstorm 
that falls over the tropical-island 
set of Madame Mao’s vicious little 
stage piece. 

Originally, the satire was to 
deepen in the problematic, much- 
revised closing scene of the op- 
era, where the exhausted, some- 
what drunken hosts and guests 
were to have let down their hair 
in a noisy, informal dinner-dance. 

But much to director Sellars’ 
surprise, his two cohorts wove 
the musical and verbal counter- 
point of this scene into a much 
deeper, soul-searching probe af 
the private lives of these five ag- 
ing, world-famed figures. (Kissin- 
ger is excused to go to the bath- 
room toward the outset of the 
scene, and sings no more in the 
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Around town 





Ticket 
code: 





A=Alt the door; D=Downtown Ticket Cen- 
fer, tunnel level of the 1100 Milam Bullding, 
222-SHOW; H=Houston Ticket Center, 
Wortham Theater Center, Smith at Texas, 227- 
ARTS; J=Joske’s slores; R=Rockefeller’s, 86)- 
9365; RT=Rainbow Ticketmaster, 977-3333; 
S=Showtlx, park level of Tranquillity Park, 
227-9292; T=Ticketron, 526-1709. 


AROUND TOWN listings are due 
at noon the Monday before publica- 
tion date. Mail (no phone calls) to 
Arts & Entertainment Listings, The 
Houston Post, P.O. Box 4747, Hous- 
ton TX 77210-4747, and designate 
which category (classical music, pop 
music, theater, etc.) on the envelope. 
Black-and-white photos are wel- 
comed; they cannot be returned. Be- 
cause of space limitations, not all sub- 
mitted listings can be printed. 

Clubs and restaurants should in- 
clude names, times and dates of per- 
formances along with club name, ad- 
dress and phone number. 


Film 








The following films open this week 
and unless otherwise noted are 
screened at multiple theaters. For 
complete film listings, see Friday’s 
Weekend section. ‘ 


I’ve Heard the Mermaids Sing- 
ing — Whimsical comedy-drama 
from Canada, about a klutzy part-time 
secretary who's drawn into the trendy 
art community of Toronto. Opens Fri- 
day at the River Oaks 3. 

Joan of Arc at the Stake — New- 
ly restored version of Roberto Rossel- 
lini’s 1954 film, based on Arthur Hon- 
negger’s oratorio and starring Ingrid 
Bergman in the title role. Presented in 
conjunction with A Tribute to Roberto 
Rossellini film retrospective. Houston 
premiere: 8 p.m. Friday at Bel Air 
Theatre. 

Nightflyers — Sci-fi thriller, set 
aboard a spacecraft where the human 
crew members are stalked by an un- 
seen malevolent force. Catherine 
Mary Stewart stars. Opens Friday. 

No Man’s Land — Thriller about a 
rookie cop on the trail of a homicidal 
car thief. Charlie Sheen, D.B. 
Sweeney and Randy Quaid star. 
Opens Friday. 

The Offspring — Horror drama 
about a reporter who uncovers voo- 
doo priests, psychopaths and gmue- 
some murders in a Tennessee town. 
Vincent Price and Clu Gulager head 
the cast. Opens Friday. 

Prince of Darkness — Thriller 
from John Carpenter (Halloween), 
about a priest (Donald Pleasence) 


who enlists graduate science students | 


to prevent the return of Satan. Opens 
Friday 
Suspect — A public defender 
(Cher) jeopardizes her career when 
she accepts information crucial to her 
client’s defense from a juror (Dennis 
Quaid) in this mystery-thriller. Opens 
Friday. 

Museum of Fine Arts, Houston 
— Before Hollywood: Program 6, 
Love and Misadventure, 7 Sun. Asian- 
American Film Festival: Chester 
Franklin's Toll of the Sea with Anna 
May Wong, 8 Fri; Christine Choy’s 
‘Permanent Wave and Tikoy Aguiluz’s 
Father Balweg, Rebel Priest, 2 Sat; 
Ho Quang Minh's Karma, 8 Sat. 1001 
Bissonnet. 526-1361. 

Rice University Media Center 
— Films That Got Away: Jerry 
Schatzberg's Street Smart, 7:30 Sun. 
Fritz Lang’s Fury (7:30) and Frank 
Capra’s Meet John Doe (9:10), Thur. 
Max Ophuls’ The Earrings of Madame 

De (7:30) and Le Plaisir (9:30), Fri. 
A Tribute to Roberto Rossellini: A 
Pilot-Returns (2), Open City (7:30) 
and Paisan (9:20), Sat. Rice Universi- 
ty campus. 527-4853. 
.©. The Sicilian — Michael Cimino's 
film of the Mario Puzo best-seller, 
about a Sicilian bandit chief (Christo- 
 pher Lambert) who takes on the Ma- 
fia and the Church while attempting 
‘to lead Sicily to secede from Italy. 
» Opens Friday. 


Theater 


The Blood Knot — Non-Equity 
production of Athol Fugard’s 1961 
drama about two “coloured” South 











stiltskin, by Theatre on Wheels, 2 Sat 
through Nov. 7 at Carillon Arts Cen- 
ter, 10001 Westheimer, 953-1666. 

Come Blow Your Horn — Non- 
Equity production of Neil Simon's 
Broadway 1961 comedy about a fa- 
ther trying to cope with two radically 
different sons. 8 Fri-Sat, 2:30 Sun 
through Nov. 15 at Actors Theatre of 
Houston, 2506 South Blvd., 529- 
6606. 

Deadwood Dick, Legend of the 
West — Non-Equity Houston pre- 
miere of W.B. Burdine Jr.’s musical 
parody of ‘50s and '60s Westerns. 8 
Thu-Sat, 5 Sun through Nov. 22 at 
The Ensemble, 3535 Main, 520-0055. 

Harvey — Community theater 
production of Mary Chase’s 1944 
comedy about a man and an invisible 
rabbit. Last performances 6 today, 8 
Fri-Sat at Kingwood Community The- 
ater, Forest Cove Civic Center, 1126 
Marina Dr., 540-9797. 

Henceforward... — George Segal 
stars in Equity U.S. premiere of 1987 
comedy written and directed by Alan 
Ayckbourn about a divorced electron- 
ic-musi¢ composer hoping to regain 
his creative powers by getting custo- 
dy of his teen-age daughter. 8 Tue- 
Fri, 4 and 9 Sat, 2:30 and 7:30 Sun 
through Nov. 15 at Alley Theatre, 615 
Texas, 228-8421. 

_ Interval — Non-Equity produc- 
tion of Houstonian Jeannette Clift 
George's play about a relationship, a 
murder and a mystery. 8 Thu-Sat, 
2:30 Sun through Nov. 8 at A.D. Play- 
ers, 2710 W. Alabama, 526-2721. 

_ Merrily We Roll Along — Non- 
Equity production of Stephen Sond- 
heim's 1981 Broadway musical, 
based on Kaufman and Hart’s re- 
verse-chronology 1934 play, about 
how ambition strangles youthful ide- 
alism. 8 Thu-Sat, 5 Sun through Oct. 
31 (no performance Oct. 18) at 
Stages Repertory Theatre, 3201 Allen 
Parkway, 52-STAGE. 

The Miss Firecracker Contest 
— Non-Equity production of Beth 
Henley’s 1981 off-Broadway comedy 
about a girl hoping to win a local 
beauty pageant and leave town in glo- 
ry. 8 Fri-Sat through Nov. 7 at The 
Company Onstage, 536 Westbury 
Square, 726-1219. 

I Nuovi di Podrecca — Puppet 
show by Italy's Compagnia di Mario- 
nette, featuring musical acts of classi- 
cal and modern themes, as part of the 
Italy in Houston Festival. Last perfor- 
mances 3 and 6 today at St. John’s 
School, 2401 Claremont Lane. Tick- 
ets: T. 

Quilters — Non-Equity Houston 
premiere of Molly (Shooting Stars) 
Newman and Barbara Damashek’s 
1984 Broadway musical about pio- 
neer women. 8 Thu-Sat, 4 Sun 
through Nov. 8 at Main Street The- 
ater, 2540 Times, 524-6706. 

The Trust — Non-Equity produc- 
tion of Houstonian Douglas Killgore’s 


play about the murder of Rice Univer- 
sity founder William Marsh Rice. Last 


performance 4 today by Main Street 
Theater at St. Regis Theater, 4205 
San Felipe, 524-6706 

Victoria’s House — Community 


theater production of Fred Carmi- 
chael’s thriller about a man who 
thinks he’s committed the perfect 
crime. 8:30 Fri-Sat through Oct. 31 at 
Playhouse 1960, 4714 FM 1960 
West, 893-5789. 

Wait Until Dark — Community 
theater production of Frederick 
Knott's 1966 thriller about a blind 
woman battling three thugs. 8 Fri-Sat 
through Oct. 31 at Encore Players, 
Meadows Center Mall, 729-3218. 

What the Butler Saw — Non-Eq- 
uity production of Joe Orton's Lon- 
don farce about sexual shenanigans 
and coverups in a psychiatric hospital. 
8 Thu-Sat, 2:30 Sun through Nov. 8 at 
Strand Street Theatre, 2317 Mechan- 
ic, Galveston, (409) 763-4591. 


OPENING 


Assolutamente — Lina Sastri's 
one-woman show with traditional 
Neapolitan songs, as part of Italy in 
Houston Festival. 8 Mon only at Tow- 
er Theatre, 1201 Westheimer. Tick- 
ets: T. 

Evita — Equity touring production 
of Andrew Lloyd Webber's Tony-win- 
ning 1978 London and 1979 Broad- 
way musical about Argentine first 
lady Eva Peron. 8 Sat, 3 Oct. 25 at 
Galveston’s 1894 Grand Opera 
House, 2020 Postoffice, 480-1894, 

(409) 765-1894. 

Five by Tenn — The Acting Com- 
pany in five one-acts by Tennessee 
Williams: The Lady of Larkspur Lo- 

tion, The Long Goodbye, Portrait of a 
Madonna, Talk to Me like the Rain 
and Let Me Listen and [hic gb 


Christof Perick conducts the Houston Symphony Friday at 
Jones Hall in a program of Wagner and Bruckner. 


Life of the Party — Non-Equity 
Southwest premiere of Doug Hols- 
claw’s 1986 drama about young peo- 
ple in San Francisco dealing with life, 
relationships and the AIDS crisis. 
Opens 8 Fri. Schedule thereafter: 8 
Mon-Tue through Nov. 17 by The 
Group (Theatre Workshop) at Kin- 
dred Spirits, 4902 Richmond, 623- 
6135. 

The Passion of Dracula — Non- 
Equity production of Bob Hall and 
David Richmond's thriller based on 
the Dracula legend. 8:30 Fri-Sat 
through Nov. 28 at Houston House 
Theatre, 1617 Fannin, 759-0701. 

Pulcinella — Houston premiere 
of Manlio Santanelli’s play about the 
commedia dell’ arte character, from 
an unpublished text by Roberto Ros- 
sellini. Presented by the Teatro di 
Roma, as part of Italy in Houston Fes- 
tival. 8 Wed, 6 Thu only at UH's Cul- 
len Auditorium. Tickets: T. 

Self Defense — Equity Southwest 


premiere ol Joe Cacaci’s 1987 off 


Broadway drama about an idealist 
New York public defender tumed 
cynical by a judicial system geared to 
expediency more than justice. Pre 


views 8 today, 8 Tue-Wed for 8 Thu 
opening. Schedule thereafter: 8 Tue 
Fri, 4 and 9 Sat, 2:30 and 7:30 Sun 
through Nov. 22 to launch the Neu- 
haus Arena Stage season at Alley The- 
atre, 615 Texas, 228-8421. 

Whirlwinds — Houston premiere 
of musical based on the life of Mo- 
zart's librettist Lorenzo da Ponte, by 
Antonio Di Pofi (music) and Roberto 
Ruffagni (book), as part of Italy in 
Houston Festival. 8 today, 6 Mon 
only at UH's Cullen Auditorium. Tick- 
ets: T. 





Comedy 


Comedy Cabaret — Perfor- 
mances 8 and 10:30 Fri-Sat. 204 
Bender, Humble. Tickets: 540-1543 
T. 

The Comedy Showcase — Steve 
Epstein and Craig Bush, today. New 
Yorker Pete Lynch and Charles Shan- 
non, Fri-Oct. 25. Performances 8:45 
Wed (open-mike night), Thy and 
Sun, 8:30 and 10:45 Fri-Sat. 12547 
Gulf Freeway at Fuqua, 481-1188 

Comedy West — Chris Bli 
Dave Scheuber and Nancy Foy 4 SS, 
Thu, 8-and 10:30 Fri-Sat at Hyatt R 8 
gency West Hotel, 13210 Katy F e- 
way at Eldridge, 688-HAHA > | 'C& 


The Comedy Ww 
That's News to Me, orkshop 


vue about the stori UY re~ 
headlines, 8:30 Thu-Sat behind the 
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Spellbinder’s Comedy Club — 
Rodney Dangerfield protege Dennis 
Blair, David Glickman and Austin's 
Mark Kishego, today. Atlanta comic 
Greg Ray, Ed Alonzo and Mark Ki- 
shego, Tue-Oct. 25. Performances 8 
Tue-Thu and Sun, 8 and 10:30 Fri- 
Sat. Carillon Shopping Center, 10001 
Westheimer. Tickets: 266-2525, T. 


Art 


Art League of Houston — Works 
by Amarillo College and West Texas 
State University Facilties (through 
Oct. 31). 9-4 Tue-Fri; noon-4 Sat, 
1953 Montrose, 523-9530. A.R.T. 
Gallery: A Celebration of Texas Art 
and Artists (through Nov. 7). 10-4 
Tue-Sat, 2710 Sackett in Bammel 
Lane. 523-4255. 

ARTCETERA — Fastward Odys= 








sey features sculpture and paintings 
by local artists (through Nov. 6). 10 

2 Mon-Tue, Thu-Sat, 10-7 Wed, 3000 
The Lake at Post Oak, Lummus 
Building, suite 1250, 623-4505 


College of the Mainland Art 
Gallery — Drawings and Sculptures: 
sen Bourdon and Calvin Yau 
Ching (through Thursday). 1-4 Mon- 
Thu and by request, 8001 Palmer 
Highway, (Texas City), 280-3991 
Ext 354. 

Contemporary Arts Museum — 
Warhol/Beuys/Polke (through Nov. 
15). Free tours at 3 Sun; group tours 
by reservation. 10-5 Tue-Sat; noon-6 
Sun, 5219 Montrose at Bissonnet, 
526-3129. 

Galveston Arts Center — Works 
by Galveston Artist Guild members 
(through Nov. 2). 10-5 Mon-Sat; 
noone Sun, 2127 Strand, (409) 763- 
2403. 

Galveston Artists Guild — 
Tender Visions (through Nov. 2). 1-4 
Tue-Sun and by appointment, 101 
91st Street, suite 3, (409) 762-1177. 

Glassell School of Art — Syn- 
ergy (opens 6-8 Tuesday with re- 
aeten through Nov. 15). 9 a.m.-10 
m. Mon-Thu; 9-5 Fri-Sun, 5101 
Montrose Blvd. 529-7659. 

Houston Center for Photogra- 
phy — One Eye features a ene 

hotography in their wort 
usyough Nov. 22). 11-5 Wed-Fri 
ores Sat-Sun, 1441 W. Alabama, 
599-4799. = 
Community Center 
Jewislt sllery: 2ist Juried Art Ex- 
tser ry 
pew. h Thursday). 9 a.m.-10 
ibit (throug f 
-Thu: 5 ri; .Mm.- 
pan a0 7601 : Sneed 729. 
‘m. Sat, 
p.m 231. 
3200 Meni Collection — Featur- 


day). Fine Arts Gallery, South Cam 
pus, 2700 W.W. Thorne Drive, 443- 
5640 

Rice University — Sewall Art 
Gallery: Cavalieri E. Draghi (Knights 
and Dragons) Puppets of the Opera 
dei Pupi Siciliani features antique 
puppets (through Nov, 25). Noon-5 
daily, 6100 S. Main, Entrance 2, 527- 
8101 Ext 3502. 

University of Houston — Sarah 
Campbell Blaffer Gallery: From 
Ashes to the Rainbow: A Tribute to 
Raoul Wallenberg, Works by Alice 
Lok Cahana (through today). Visual 
Scores (through today). 10-5 Tue- 
Sat; 1-5 Sun, Fine Arts Building, En- 
trance 16 off Cullen Blvd. University 
Park campus, 749-1329. O’Kane 
Gallery: Works by Meredith Green 
(through Oct. 30). 10-5 Mon-Fri, 
One Main Street, Downtown College, 
221-8042. 

Watercolor Art Society of 
Houston — Abstracts and Portraits 
from Mainland China and Renais- 
sance Festival gypsies (through Oct. 
30). Exhibit of Small Paintings (con- 
tinuous). 10-3. 3209 Montrose at 
Westheimer. /6th Annual Fall Mem- 
bership Exhibit (through Oct. 30) 9-9 
Mon-Fri; 9-6 Sat; 2-6 Sun, Houston 
Central Library, 500 McKinney. Infor- 
mation: 524-6736. 





Pop music 
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Atlantic Starr — In concert with 
Levert, 7 tonight at the Arena The- 
atre. Tickets: RT, T. 

Melody Beecher — Reggae, to- 
night at Caribana, 8220 W. Bellfort, 
777-2267. 

Boston — Rock, with opening act 
Farrenheit, 8 p.m. Wed at The Sum- 
mit. Tickets: RT, T. 

The Cars — Rock, 8 tonight at 
The Summit. Tickets: RT, T. 

Company B — Contemporary 
funk-rock, 10:30 tonight at Hippo, 
6400 Richmond, 789-9199. 

The Dishes — Pop music, Fri at 
Fitzgerald’s, 2706 White Oak, 862- 
7580. 

Maynard Ferguson — Trumpeter 
performs tonight at Rockefeller’s, 
3620 Washington Avenue, 861-9365. 
Tickets: T 

Robert Guillaume — With Nancy 
Wilson and Pieces of a Dream, 8 p.m. 
Sat at the Arena Theatre. Tickets: T. 

Hiroshima and Najee — Jazz, 8 
and 11 p.m. Fri at the Tower Theatre. 
Tickets: 622-0392. 

Michael Martin Murphey — Ap- 
pearing Mon at Fitzgerald’s, 2706 
White Oak, 862-7580. 

Jean-Luc Ponty — Jazz, 8 tonight 
at Jones Hall. Tickets: 622-0392. 

Kenny Rogers, Barbara Man- 
drell and Ronnie Milsap — With 
special guest T. Graham Brown, 7 


p.m, Sat, the Summit. Tickets: RT, T. 
San Jacinto College Jazz En- 


semble — Annual fall concert at’8 
p.m. Mon, Slocomb Auditorium, Cen 
tral Campus, 8060 Spencer Highway 


(Pasadena). Free 

Simply Red — In concert (with 
opening act Danny Wilson), 8 p.m. 
Mon at Tower Theatre. Tickets: RT. 

Jesse Colin Young — With open- 
ing act Trout Fishing in America, 
Wed at Rockefeller’s, 3620 Washing- 
ton Avenue, 861-9365. Tickets: T. 





Classical 


Houston Grand Opera — 2 Sun 
and Nov. 1; 7:30 Wed, Sat,and Oct. 
27, 30, Nov. 4, 6, Brown Theater, 
Wortham Center. Verdi: Aida. Cast 
(second name indicates Nov. perfor- 
mances): Emil Tchakarov/ Louis Sa- 
lemno, conductor; Pier Luigi Pizzi, di- 
rector/designer. Mirella Freni/Ilona 
Tokody (Aida), Placido Domingo/ 
Mario Malagnini (Radames), Stefania 
Toczyska/ Dolora Zajic (Amneris), 
Ingvar Wixell/Robert McFarland 
(Amonasro), Nicolai Ghiaurov/Kevin 
Langan (Ramfis). Tickets: HTS. 

Houston Grand Opera — 2:30 

Sun, 8 Wed, Fri and Oct. 25, 27, 30, 
2:30 Nov. 1, 8 Nov. 4, 6, 2:30 Nov. 8, 
8 Nov. 10, Cullen Theater, Wortham 
Center. Mozart: The Abduction from 
the Seraglio. John DeMain, conduc- 
tor; Peter Mark Schifter, director; 
Lowell Detweiler, designer. Evelyn de 
la Rosa (Constanze), Jeanine 
Thames (Blonde), Mark Thomsen 
(Belmonte), Bonaventura Bottone 
(Pedrillo), Francois Loup (Osmin), 
Rod Loomis (Pasha Selim/film direc- 
tor). Tickets: HTS. 





conductor. Wagner 


’ 
Vivaldi: Concerto in F minor, Op. % : 
No. 4; Tchaikovsky: Fifth Symphony 
Tickets: 480-1894, 1-409-765-1494 

Guitarist Marc Garvin 6 Sun, | 
South Shore Country Club, League | 
City (exit 1-45 South at FM 2094) 
Works by Scarlatti, Bach, Ginastera 
Albeniz and Ponce. Tickets: 456 
0126, 334-0521 








Campanile Orchestra — 8 Mon 
Harmman Hall, Rice University. Efrain 
Amaya, Ming-Feng Shin, conductor 
Brahms: First Serenade: Shostako- 


vich: Symphony No. 5. Presented by 


the Shepherd School of Music. Free 

Venetian String Quartet — 
12:15 p.m. Tue, Cullen Theater 
Wortham Center. Boccherini: Quar- 
tets, Op. 64, Nos. | and 2; Malipiero 
Quartet No. 1; Verdi: Quartet in E 
minor. Presented by the Italy in 
Houston Festival. Free 

Cellist Giovanni Sollima — 6 
Wed, Brown Auditorium, Museum of 
Arts. Assisted by pianist Eliodoro Sol- 
lima. Bach: Solo Cello Suite No. 6 in 
D Major; Eliodoro Sollima: Sonata 
(1959); Schubert: Arpeggione Sona- 
ta; Rossini: Theme and Variations, 
Presented by the Italy in Houston 
Festival. Free. 

St. Louis Brass Quintet — 8 
Wed, Hamman Hall, Rice University. 
Presented by the Houston Friends of 
Music and the Shepherd School of 
Music. Works by Praetorius, Lutos- 
lawski, Ives, Arban, Vivaldi, Sousa 
etc. Tickets: 527-4933. 

Flutist Giulio Giannelli Viscardi 
— 6 Thu, Brown Auditorium, Muse- 
um of Fine Arts. Assisted by pianist 
Anna Barutti. Works by Bach, Ernesto 
Rubin de Cervin, Boccherini, Schu- 
bert, Castiglioni, Donizetti. Presented 
by the Italy in Houston Festival. Free. 

Houston Grand Opera — 7:30 
Thu, 2 Oct. 25, 7:30 Oct. 28, 31, Nov. 
3,5, 7. John Adams: Nixon in China. 
World premiere with libretto by Alice 
Goodman. John DeMain, conductor; 
Peter Sellars, director; Adrianne Lo- 
bel, sets; Dunya Ramicova, costumes; 
Mark Morris, choreography; Jim In- 
galls, lighting. James Maddalena 
(Richard Nixon), Carolann Page (Pat 
Nixon), Sanford Sylvan (Chou En- 
Lai), John Duykers (Mao Tse-Tung), 
Trudy Ellen Craney (Chiang Ching), 
Thomas Hammons (Henry Kissin- 
ger), Mari Opatz, Stephanie Fried- 
man, Marion Dry (Mao’s secretaries). 
Tickets: HTS. 

Shepherd School Symphony Or- 
chestra — 8 Thu, Hamman Hall, 

Rice University. Sergiu Luca, violin; 
Uri Mayer, conductor. Mozart: Violin 
Concerto No. 5 in A Major; Debussy: 
Prelude to the Afternoon of a Faun, 
Tchaikovsky: Capriccio Italien. Free. 


Organist Robert Bennett —. 


Noon Fri, Christ Church Cathedral, 
1117 Texas at Fannin. Works by 


Boehm, Beethoven, Franck, Charles , 


Callahan. Free. 


Houston Symphony — 7 Fri, 8 


Oct. 26, Jones Hall. Christof Pe 
er: Prete and Lie 
bestod from Tristan und Ts 
Bruckner: Symphony No. 4. Ticketsag 
HATS 
Western Arts Trio — 7:30 Fn, St. 
Pius V Catholic Church, 824 South 
Main, Pasadena; 3 Oct. 25, Dudley 
Recital Hall, University of Houston 
Fine Arts Center, entrance 16, Cullen 
Blvd. Brian Hanly, violin; David To- 
matz, cello; Werner Rose, piano. Bee- 
thoven: Trio in B-flat Major; Muc- 
zynski: Trio No. 2, Op. 36; 
Beethoven: ‘‘Archduke”’ Trio, Op. 97. 
Presented by the UH School of Music. 
Tickets: A. 

Shepherd School Symphony Or- 
chestra — 8 Fri, Hamman Hall, Rice 
University. Uri Mayer, conductor, Atar 
Arad, viola. Bartok: Viola Concerto; 
Debussy: Prelude to the Afternoon of 
a Faun; Shostakovich: Fifth Sympho- 
ny. Presented by the Shepherd School 
of Music. Free. 

Music at Round Top — 3 Sat and 


Oct. 25, Clayton House Parlor, Festi- - 
val Hill, Round Top. Harpsist Whit) | 


Dudley performs works by Zabel, 
Viotti, Krumpholtz, Rosetti, Tournier, 
Britten, Salzedo, Caplet, Albeniz and 
Falla. Tickets: 1-409- 249-3129. . 
Houston Baroque Ensemble — - 
8 Sat, Christ the King Lutheran 
Church, Rice at Greenbriar. The 
Complete Capellmeister — cantatas 
and instrumental works by Bach, 
Telemann and Mattheson. Stephen 
Bates, recorder; Susan Ferre, harpsi- 
chord; Wayne Moss, viola da gamba; 
Paul Mott, recorder; Peggy Russell, 
baroque flute; Patti Spain, soprano. 
Tickets: 528-5666, A. 
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Composer transmits ‘Nixon inC 


By CARL CUNNINGHAM 
Post Music Editor 


he core of the orchestral 
sound in composer John 
Adams’ Nixon in China is 

not a traditional operatic string sec- 
tion or anything resembling the 
twanging, percussive sound of Chi- 
nese instruments. It’s a saxophone 
quartet with a Glenn Miller sound. 

And the small, 33-member, 
wind-oriented orchestra is backed 
up by a late-model Yamaha HX 
synthesizer, which gives the whole 
orchestral texture “a rich super- 
structure of sound,’ Adams says. 
“It’s almost like a blanket of sound 
at the bottom of everything and the 
only other way you can get that 
richness is with a 60-70 piece 
string section. 

‘There is no chinoiserie in this 
opera,’ he insists. ‘It’s an abso- 
lutely, unmistakably American op- 
era. 

The orchestration of Nixon in 
China is certain to be deemed as 
Important as the music itself, be- 
cause, as stage director Peter Sel- 
lars puts it, “an ever-changing pal- 
ette of orchestral colors is what 
John’s music is all about.”’ It’s what 
powers Adams’ big symphonic 
works, like Harmonium and Har- 
monielehre. 

“The idea of the band came to 
me at the very beginning stages of 
thinking about the opera, ’’ Adams 
says, “‘because I was trying to 
imagine what kind of music would 
go with with characters like Rich- 
ard and Pat Nixon. And it occurred 
to me that they probably fell in love 
to the music of the swing band era. 
* “And there’s a personal reason 
for wanting, at least once in my 
life, to write for an ensemble like 
this, because both my mother and 
father were involved in swing band 
music in their younger years. My 
mother is a singer and my father is 
a saxophonist and clarinet player. 
He was my first teacher,’ Adams 
says. 

’ Stripping off the orchestral col- 
ors and getting down to the notes 
themselves, Adams considers Nix- 
on in China an interesting blend of 
two sides in ‘‘a kind of split person- 
ality, creatively. 
“There seems to be a side of me 
that writes brooding, rather intense 
and serious pieces,” he says, put- 
ting the big orchestral pieces, Har- 
onium, Harmonielehre and his 
tring-orchestra piece, Shaker 
fears in this category. 
|! “And then there’s a joker side 
'3. I don’t mean joker in a silly 
way,” he says, ‘‘but I mean like in 
a deck of cards; a foil, a personality 
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“Adams has fewer pieces to put in 
this bouncy, cheeky side of his 
compositional nature. He lists his 
éarly American Standards, paying 
tribute to march, hymn tune and 
jazz forms, his ‘wild, jubilant, fun- 
ny ... perhaps even vulgar’ Grand 

Pianola Music, which has become 

One of his most controversial 
eces, plus ‘‘several little rags and 
azz pieces I've written as birthday 
presents for friends. 

“Needless to say, an opera about 
Richard Nixon, Henry Kissinger 
and this event has got to have a 
certain ironic tone in it. You just 
can’t deal with subject matters that 
are so farniliar to the world at large 
and do it absolutely dead serious. 
You'd just be making a fool of 


ot Of use of vernacular.”” verse Il 


Librettist 


yourself, so you have to maintain a 
certain ironic distance,’”’ he says. 

‘Now by irony, | certainly don't 
mean satire, but I mean a certain 
sense of artifice and also humor. 

“You know, Nixon is a very in- 
teresting character as | perceive 
him. He’s very self doubting and 
he’s very visionary at times. He can 
be paranoid and he can be very 
ludicrous. At other times, he can be 
very sincere — and almost embar- 
rassingly so. 

“And so,’’ Adams continues, | 
had to develop a musical style that 
could handle all these shades of 
character. And, equally, I had to be 
able to handle the various other 
characters in the opera. So that was 
the main challenge, to find a musi- 
cal style which could embrace all 
these different people without be- 
ing either silly or pretentious. 

With the musical style defined, 
one comes to the question of set- 
ting it to words. This is Adams’ 
very first opera and only his second 
vocal work. Once stage director 

Peter Sellars had. talked him into 


és ve ‘ 


retto rather than a prose 

“Verse is on such an infinitely 
higher, elevated level,’’ Adams 
says. As a man with a voracious 
appetite for good literature, he de- 
plores the fact that Americans, un- 
like the English, have a terrible 
aversion to reading or quoting po- 
etry. ‘“‘They look at a poem in the 
New Yorker and they think: Oh, 
it’s too much work. I'll read the 
movie review. 

Adams’ own aversion to the 
talkative dialogue that becomes 
sung recitative in opera may also 
have spurred him to insist upon a 
verse libretto. But librettist Alice 
Goodman filled the second scene 
of the opera with so much quick 
repartee between Mao, Nixon, 


Nixon in China... 


Continued from page 1F 


opera.) 

- Thus, Sellars was challenged to 
throw out his whole tipsy scenario 
arid set the scene against the grain 
of the Glenn Miller-ish dance mu- 
sic Adarns had composed, 

In this final, more sentimental, 
intimate version, the dance music 
yields up another background pan- 
tomime to a bedroom scene that 
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finds each of them looking back 30 
years in their lives. Those were the 
days, Nixon tells Pat, when he was 
in the U. S. Navy and cooked ham- 
burgers in Nick’s Snack Shack for 
World War II fighter pilots on a 
Pacific atoll. 

Meanwhile, the vulnerable, sex- 
ually rejected Madame Mao re- 


members her years as a young ac- 
tress, entertaining communist 


ms insisted upon a 
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PETER SELLARS: 
Director 


Chou and Kissinger, that he nearly 
threw in the towel. 

‘‘T had a real hard time with that 
scene and | called up Peter (who 
was the inevitable go-between) 
and said: ‘Peter, this is just not go- 
ing to work. I can’t set music 
where one character says five 
words and then another character 
is saying five words.” 

Sellars, who happened to have 
his TV turned to old Preston Stur- 
gis movie farces, where the repar- 
tee goes at such a frantic pace you 
can’t hear half the words, had the 
perfect quick fix. “Try setting it 
very fast,’’ he said, probably hang- 
ing up the phone just as fast. 

So Adams rose to the challenge, 
putting ‘‘some really complicated 
and mysterious things’ in that 
long, 25-minute scene. And now 
that he’s heard it in many rehears- 
als of the opera, his insecurity 
about the scene seems to have fad- 
ed. He proudly terms it “‘one of the 
best things I ever wrote.”’ 

Composing and orchestrating 


hina’ irony 


Composer John Adams (left) 
Said he had to develop a mu- 
col Style that could handle 
all of the shades of Nixon’s 
Cnaracter. 


Nixon -in. China- oceapred- Adams 


every day for 23 months, from late 
November 1985 until Oct. 3 of this 
year. And as he raced against time 
to get the last 300 bars orchestrat- 
ed, his wife was even complaining 
that he locked the door and 
wouldn’t answer her phone mes- 
sages. 

Though he’s taking a deep 
breath now that his first opera is 
done, Adams knows he’s hooked 
to try another one. “I’m sure ['ll 
want to return to the form,” he 
says, ‘because | find in certain 
ways it’s far more challenging on 
an intellectual and emotional level 
than other kinds of music. 

“Once you get bit by it, you un- 
derstand why it is, when people 
like Wagner and Verdi got started, 
they just weren't interested in do- 
ing anything else.”’ 


troops hiding out in the caves of 
Yenan and yielding her bony, half- 
starved body to young Mao's sexu- 
al urges. 


And while the two couples look 
back on life’s minutiae, the lonely 
Chou searches out the true historic 
meaning of this East/West encoun- 
ter in a closing aria that seemingly 
lays the mantle of a Wagnerian 
demigod on his shoulders, 
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of Nixon slowly altered 


By CARL CUNNINGHAM 
Post Music Editor 


he birth of an opera usually brings labor pains 
to more than just one parent. Thursday’s 
Houston Grand Opera premiere of John Ad- 

ams’ Nixon in China is a good case in point. 

The seed of the opera seems to have been floating 
around in the fertile imagination of its ingenious, revo- 
lutionary young stage director, Peter Sellars, as long as 
seven years ago. 

But our operatic marriage broker had a much harder 
task convincing composer John Adams and librettist 
Alice Goodman that they were indeed the right par- 
ents to bring life to his theatrical fantasy on Richard 
Nixon’s historic 1972 meeting with Mao Tse-tung. 

_ As Sellars’ memory whizzes back through his ac- 
tion-packed career, 1980 was the year when the 
young Harvard graduate very nearly dared to stage 
one of Madame Mao’s correct revolutionary ballets for 
Greenwich Village’s LaMaMa Experimental Theatre. 

But after poring over hours of videos on these bor- 
ing ballets, that theatrical lark was abandoned when 
Sellars thought about all the people who had died 
because of the Chinese Cultural Revolution. 

However, the seed didn’t die. In 1983, Sellars was 
doing one of his typical avant-garde opera stagings at 
New Hampshire’s Monadnoch Festival. The opera was 
Haydn's 18th-century Armida done in a Vietnam set- 
ting, with an American general caught in a peace-and- 
love-versus-duty conflict. All through it, Sellars kept 
thinking, ““You know, we should really have new op- 
eras that don't have to make this translation (in time 
periods) — the issues could really just be dealt with 
absolutely directly. 

“Then the title, Nixon in China, just pirouetted to 
mind,’ he says, “ and I kept repeating it over and over 
across the next few weeks.” By lucky coincidence, 
composer Adams happened to pop into the festival 
that summer for a performance of his string-orchestra 
piece, Shaker Loops. | 

“I met him and, you know, I realized that this was 
an opera composer. I heard Shaker Loops and_] felt 
that sense of tensions building and releasing. 

‘We've been in an odd period when so much so- 
called musical theater turns out just to be not musical- 
ly very interesting. And a lot of official contemporary 
music has been many things, but ‘dramatic’ is not 
primarily one of them. And suddenly you come across 
something that just has ‘theater’ written all over it — 
and a real flair and sense of drama.’’ 

So, the director was hooked, but the composer was 
not. ‘I said, well, let's do an opera, Nixon in China. 
And John thought I was joking and said: ‘No.’ And 
then a year later, I think it was, we saw each other 
somewhere else and he said: ‘No, I want to do some- 
thing serious.’ 

“Then he called me up about six months later and 
said: ‘Are you serious about Nixon in China?’ ”’ And 
so, they finally started and Sellars went off to recruit 
his Harvard classmate, Alice Goodman, to write the 
libretto. 

Research on Sellars’ part seems to have evolved less 
from Kissinger’s memoirs, White House Years (which 
Sellars contemptuously terms ‘‘unspeakable’”’ and 
“tough sledding’) than from Library of Congress ma- 
terials and the Vanderbilt University video archives 

We holed up at the Kennedy Center for three days 


pored through the research, brainstormed and, be- 
tween the three of us, we sort of hacked out a libretto. 
Then Alice went away to write.” | | 

Once Sellars finally had his opera hatching, it was 
far easier to recruit David Gockley to produce it. 
Gockley met Sellars in the summer of 1984 “and 
asked me if I wanted to do something for Houston. 

“And I said: ‘Well sure, but let's do a new piece. 
And David’s one of the few directors in an opera 
company that you can say that... and he says sure 
back.” . 

But things did not always go smoothly in our little 
operatic triumvirate. “There was some initial tension, | 
think it’s fair to say, between John, who was in San 
Francisco, and Alice, who was living in Cambridge, 
England. And I was exactly equidistant in Washington. 

“John would call me and say: ‘I can’t work with 
this.’ Alice would call me and say: ‘I think John ts not 
getting it.’ And I was in the middle and in the mean- 
time, I was just running the American National The- 
ater, that’s all. 

“So finally, I just stopped returning the phone calls | 
and the magic moment came when they finally had to 
call each other and fight it out without me. © 

But while Goodman and Adams turned from expen- 
sive phone calls to cheaper letters and developed an 
extensive, mutually supportive Nixon in China corre- 
spondence, they hadn’t reckoned with the whims of a 
madcap director who kept changing the scenario after 
the ink was dry on words and music. 

Particularly in the opera’s problematic final scene, 
which Sellars changed from a public dinner-dance to a 
bedtime scene. To meet HGO’s mandated 20-minute 
cut in the opera's total running time, Sellars also elimi- 
nated an intermission and joined this original third-act 
scene to the end of the second act. 

Of course, John and Alice were initially quite upset 
when I called them up and said: ‘You know, I’ve 
scrapped all the stage directions and thrown out the 
set for Act III. And also, we can’t have an Act III 
anymore, "’ he laughs with riotous glee. 

And there were other problems matching words, 
music, action... and even dance. 

“I finally gave Alice the stage directions, which she 
wrote down in her own inimitable way, and then John 
composed it in a very idiosyncratic way. He’d put tons 
of music where there wasn’t much action and where | 
there was tons of action, there’d be four bars of music. | 

~ And meanwhile, Mark Morris, the official chore 2 
rapher, had not been consulted at all on an of this 
because we could never get in touch with ati pee 
a es Ss of solving the final scene’s much- 

oS narlo tes much about his thought process- 


“SO, it wasn’t u 
week of rehearsals 


ntil the third (and next-to-last) 


that I fj 
ended. I was very pote figured out how this scene 


| was so scared to stage the scene, I remember I | 


called up Trud Ell aney, who plays Madame 
Mao) and eae (pases plays Pat Nixon) one 
afternoon and said: ‘We're just gonna ta/k about what 
it might be like to rehearse it; I cant even rehearse it 
today.’ 
‘‘And it k 
next day, we 


«nd of came that afternoon. And then the 
actually did stage it.”’ 
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OUSTON—Nixon in China 
smashed operatic (and politi- 
cal) prejudices here over the 
last few weeks. Diehard opera 
fans are accustomed to being 
jolted by the Houston Grand Opera, 
which presented the world premiere Oc- 
tober 22. HGO is noted as both a haven 
for celebrity singers in interesting pro- 
ductions of the standards and as a pro- 
ducer of more new operas than any other 
American company except New York 
City Opera. A week after opening its two 
new houses in the Gus S. Wortham The- 
ater Center with Verdi and Mozart stan- 
dards, HGO hit its audience with the 
poetic, witty, and tragicomic Nixon—mu- 
sic by John Adams, libretto by Alice 
Goodman, direction by Peter Sellars. 


This was a rare occasion when a mini- 
malism-orientated composer stretched 
into areas of melodic eloquence ordinarily 
the province of conventional neoromanti- 
cists, although this was not the first time 
Adams had done so. (Harmonium is a 
good example.) Nixon was also special as 
an occasion for a literary poet, Goodman. 
to cocreate with a composer and director 


a genuine poetry of the theater. And it 
served notice that a director can be 
named legitimately among a work's cre. 
ators, since it was Sellars’s idea in the 


frst place to make an opera out of Rich- 
> ard and Patricia Nixon’s 1972 trip to the 
People’s Republic of China. Just how well 
the idea was carried out can be discov- 
ered by New Yorkers when the show 
moves next month to the Brooklyn Acad- 
emy of Music’s Next Wave Festival. 


Let’s address a couple of obvious bias- 
es. Like many of us, I found no trouble in 
loathing Richard Nixon during the Mc- 
Carthy and Watergate decades and the 
years between and since. But this opera 
exhibits Mr. and Mrs. Nixon so patheti- 
cally bewildered (and so emotionally in- 
terdependent) by their encounter with 
Red China that they easily become lik- 
able. Henry Kissinger, in this context, 

appears as an owl-faced stooge with pro 


o” lant? } no } } ‘ 
Credadentutl Ini: at Nnalil-mast 


ne most learsome nz Pr we meet is 
in fact, Chiang Ch’ing, the militant wife 
of Mao T'se-tung and moll of the Gang of 
Four. Chairman Mao comes onstage 
nearly paralyzed with illness, but he’s a 
porcupine of philosophic, political, and 
amusingly materialistic needles that 
quickly fly at the visitors. Premier Chou 
En-lai, however, is the most sympathetic 
major character in that only he seems 
aware of the unease of both sides and yet, 
despite his superior intelligence and tact, 
can do nothing to help. No matter how 
accurate these character portrayals are— 
and I’m dubious about the Americans— 
they draw you in. 

Because Goodman has said that her 
conception of the Nixons originally dif- 

~- fered from Adams’s and that the latter’s 
in turn differed from Sellars’s, we must 
assume that a compromise reached the 
Stage. At any rate, to give you an idea of 
the opera, it’s most useful to describe 
what happens on stage rather than in 
merely (!) the libretto or score. Also a 
bare-bones report on music and words 
would ignore the by turns boldly simple 
and graceful scenery by longtime Sellars 
designer Adrienne Lobel, the wittily accu- 
rate costumes (right down to the Ameri- 
can-flag pin on Nixon’s lapel) by Dunya 
Ramicova, the moody lighting by James 
F. Ingalls, and the galvanic choreography 
of Mark Morris, all of which were essen- 
tial parts of the enterprise. This major 
opera looks as big as it sounds. 

The first of the two acts (originally this 
was a three-act piece) begins with Chou 
and military ranks awaiting the landing 
of Air Force One, and the scene, perhaps 
the most musically minimal in the opera, 
works on that basis as strongly as the 
most energetic and energizing scene in 
Glass’s Satyagraha, the apotheosizing of 
Ghandi’s printing press. The comparison 
came to mind partly because the opening 

~ Music is like a fast-forward version of 
those dozens of slowly rising scales in the 
Glass opera’s final scene. But lay aside 
charges of imitation. Adams soon 
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Chairman Mao 


BY LEIGHTON KERNER 





Pat (Carolann Page) and Dick (James Maddalena): Hey, everybody! 


launches into a choral recitation of prop- 
er proverbs and then signals the descent 
of the plane (two-dimensional onstage, 
but otherwise full-scale) with an orches- 
tral crescendo that piles up harmonic 
tension like no real minimalist would 
have any truck with. Nixon and Chou 
exchange greetings, but while the latter’s 
are musically straightforward, Nixon’s 
are riddled with nervous repeats of 
phrases as if not only the president’s ap- 
prehension but also minimalism’s repeti- 
tion-disease were being parodied. 

The second scene, in which Nixon 
meets Mao, is where the ideological ta- 
bles, if not upturned, are at least swiveled 
on mischievous casters. Mao constantly 
keeps Nixon and Kissinger on the defen- 
sive, and, in fact, this is the only place 
where the music is kept out of the words’ 
way, although it’s certainly still part of 
the proceedings. Then comes the famous 
first banquet, with Chou’s and Nixon’s 
toasts punctuated with stirring choral 
outbursts of “Gam bei!” But Sellars 
staged the scene-opening conversations 
not in the Great Hall but in a hotel room, 
heightening the sense of two middle-class 
Americans in over their heads. 

The long, first scene of Act. I] is Pat’s.as 


she tours a hospital (acupuncture sur- 
gery), farm (pets a pig), temples, and the 
Great Wall. God, is she idealistic about 
what she thinks she and her husband can 
do for these benighted peasants, and, 
God, is she touching (and not in the least 
comtemptible) as Adams, Goodman, and 
Sellars treat her. 

The Nixons follow this up with their 





visit to the ballet, in point of fact the 
celebrated blood-and-thunder dance The 
Red Detachment of Women. Here theatri- 
cal imagination runs wild and woolly. 
Morris must have had a great time taking 
key phrases from the original ballet (it’s 
been seen in the West) and then develop- 
ing his own continuations of them. With 
Kissinger somehow donning a Groucho 
Marx moustache and taking the role of 
the arch-villain, the ballet’s melodramat- 
ics, brutalities, and schmaltz affect the 
Nixons so strongly that they too enter 
the action. The heroine is near death, but 
her lover brings her around, and Nixon 
offers him someone’s discarded pistol for 


vengeance, But Pat, in one, of the recent.| is big enough for Texas, or anywhere.@ 
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theater’s most gloriously silly and moving 
moments, takes away the gun and hands 
the girl a glass of orange juice, the drink- 
ing of which pushes her into a flurry of 
bourrées that seem to revive both life and 

romance, 

But romance (and life) are suddenly 
brutalized as Madame Mao launches into 
an aria about her national status, her 
deliberately edgy high Ds acting as cue 
for muscle men to come in and waste 
some dissidents. Which leads to a final 
scene where the Nixons and the Maos 
remember younger, happier, surer times, 
a scene where there are no more villains, 
just national leaders sensing they are as 
blind as those they lead. And it’s given to 
Chou to sing a closing threnody of public 
and private hopes and griefs. 

In these circumstances, merely to name 
the performers is to salute them—James 
Maddalena and Carolann Page as the 
Nixons, John Duykers as Mao, Sanford 
Sylvan as Chou, Trudy Ellen Craney as 
Madame Mao, Heather Toma as the bal- 
let’s heroine, and Thomas Hammons as 
Kissinger. The other singers and dancers 
and a hard-runninng orchestra conducted 
by John DeMain fill out the roll of honor. 

Get those BAM tickets. 


ed in Houston, since HGO for most 
of its existence has had to share 
space with the Houston Ballet and Sym- 
phony, not to mention the annual load of 
touring orchestras, recitalists, and musi- 
cals in the cavernous 3000-seat Bob 
Jones Hall. A multipurpose auditorium 
such as Jones invariably turns out to be 
ideal or near-ideal for no single purpose 
whatsoever, and the obvious realization 
of that fact by HGO’s managing director, 
David Glockley, and other concerned par- 
ties—among them the philanthropic 
Wortham family—led to the new building 
just a block away from Jones. Between 
the two sites is the Alley Theater, one of 
the country’s more prestigious drama or- 
ganizations, and the three-part combina- 
tion now results in a performing-arts cen- 
ter second only in capacity and potential 
scope to”™i1 ; 
country is concerned. 

This is not to say that the Wortham is 
without drawbacks. The building is a 
high, huge, Romanesque-arched affair 
that looks from the outside and in its 
main lobby like a rail terminal commis- 
sioned by Mussolini. (Well, I suppose the 
curtains do go up on time.) True enough, 
there’s more intermission space within 
the blandly peach-colored and monoto- 
nously plain-planed walls, but it seems 
you have to walk a mile for a coffee ora 
scotch. At least you get a choice between 
dozens of elevators and hundreds of steps 
to climb. The Brown Theater, which 
seats 2176 patrons amid the traditional 
red, is the more attractive of the two. 
Despite a dauntingly steep second balco- 
ny, most of the seats are within comfort- 
able distance of the stage, which itself is 
well equipped to handle any sub-Zeffirelli 
production challenge. (Who could ask for 
anything more?) The pit can hold 110 
musicians, which takes care of Wagner, 
Richard Strauss, and other big thinkers, 
and the acoustics for unamplified op- 
era—Aida being the recent example—are 
certainly adequate. Nixon, which because 
of verbal and instrumental character was 
miked to varing degrees, was what the 
former president would have deemed 
“perfectly clear” to anyone in center or- 
chestra. But complaints about drowned- 
out voices were registered in the top bal- 
cony and downstairs as well, so perhaps 
the acoustical jury is still out. 

The 1066-seat Cullen Theater, whose pit 
accommodates 44 players, proved ideal for 
Abduction From the Seraglio and would 
be just right for anything by Mozart, 
Handel, or, for that matter, Kurt Weill. 
Acoustically bright, its auditorium is a 
decorative bore, what with pallid side- 
columns and strips of silvery glitz. And I 
wonder whether the balcony has to be so 
high. Both theaters, by the way, have 
partly open ceilings fitted with barlike 
baffles, but somehow the sound of music 


T°: Wortham Center was sorely need- 
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Cathedral Arts presents " 
DAVID HYKES & THE HARMONIC CHOIR 


Featuring the world premiere of 
Beginners’ Word 





A GERMAN REQUIEM - JOHANNES BRAHMS 
Wed., Nov. 18 at 8PM 


St. Bartholomew’s Church Park Ave, at 51st St 
The St. Bartholomew’s Choir and Choral Soctety 







The American Boychoir 
NOV. 13 & 14 David Arnold, Baritone, Beverly Myers, Soprano - 
7 30 D.mM. Full Orchestra, James Litton, conductor 







Tickets: $15,$10 

Box Office 662-2133 
Scriplorium 554-1977 
“4 ; Ticketmaster 307-77) 


~~ @.” Cathedral of Saint John the Divine 
O8-V Amsterdam Avenue at 112th Street 


Wickaels Pull: 


PRESENTS 


THE MAMAS 





Tickets: $15 
Further Information: (212) 751-1616, ext. 227 










£86) “2) SESINBAON BDIOA 


THE D’ADDARIO FOUNDATION PRESENTS 


PAUL MEYER 


Clarinet 
in concert accompanied by 


CHRISTOPHER 
LEWIS 


Thurs., Nov. 12, 8 PM 
Works by: 
Brahms, Schumann, Verdi, Messiaen, 
and Leonard Bernstein 


Merkin Concert Hall 
at the Abraham Goodman House 
129 W. 67th St., New York City 


All tickets: $12 For more information 
call the box office at (212) 362-8719 












_ What restaurant hosts 
-. the best comedy talent? 
Nov 13-15: 


| Bobby Collins 


= Caroline’s Favorite 
Comedian 

Tonight: Yakov Smirnoff 

| Upcoming: Tama Janowitz, 
= Marc Price—“Skippy” on 
_ Family Ties, Bob Nelson, 

_ Pudgy 

* 212 233 4900 

89 South Street, Pier 17 


GHAULINED 


4 es At the Seaport 
New York Seltzer: The New York Drink 
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New Music on Long Island 


Enjoy beautiful music, fine concert-hall acoustics, and the natural beauty of the former 
CW. Post estate on Long Island's North Shore 


PAUL WINTER and tre PAUL WINTER CONSORT 


Friday, November 20 at 8:30 pm $15, $12 


TICKETMASTER 212-307-7171 or 516-888-9000 
Box Office (information only): 516-626-3100. 
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NOV. 3 THRU NOV. 28 
RES. 758-2272 + 2 E.55 ST. 
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The Tilles Center is located on the CW Post Campus of Long Island University. 
off Exit 39N of the LIE on Northern Boulevard in Brookville Parking is free 










TUCO 


LIVE IN CONCERT! 
SQUEEZE AND THE SILENCERS| 


AT MADISON SQUARE GARDEN 
FRIDAY, NOVEMBER 13th 
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FIVE PERFORMANCES 


Lincoln Center's Avery Fisher Halt, Sun. Aft., Dec. 6;]::: TICKET PRICES 
«Lincoln Center's 
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Carnegie Hall, Sat. Aft. & Eve. pee 19; me Avery Fisher Hall | | See Red | 
Sun Aft. & Twilight, Dec. ai: Orch. (Center) $25; > a 
Judith Nicosia, Sop; Antoinette Hardin, Mez. Sop.; ste or Tee er eee FEATURING THE SINGLE FEATURING THE SINGLE 


Michael Best, Grayson Hirst, Ten.; Jeffrey Horvath, Bass; |} 1st Tier (Sides) $20: 
Michael May, Harpsichord. ssi: 2nd Tier $17; 


se 3rd Tier $14. 

si: Carnegie Hall: 

cs St Tier Boxes $30; 

“= 2nd Tier Boxes $25: 

si: 2nd Tier Boxes (Obstructed) * $22; 


itt Parquet $25: 


Masterwork Chorus & Orch. [i ess crce sis 


Pp coset this Eee ee $1450; 
st Ist Balcon 50: 
Conducted by David Randolph |: i:8:coy 220, 
This Messiah as conceived and expertly led by David Randolph, |::: 2nd Balcony $10,972 
f was wondertully refreshing.—The New York Times zz Discount: 


“5 10% on 25 Tickets. 
|___ Seat Location _—_‘| Wo Tits| 
Docs Aves Fisher: Hall 2:00 |i" ay eS ee 


5, 15% on 50 Tickets: 
“5 20% on 100 Tickets. 
Dec 19 CammepeHai2:30 | 
Dec 19CarnegeHansoo | | 


“HOURGLASS” “I SEE RED” 


LP/CASSETTE COMPACT DISC 
6.99 12.99 


SALE ENDS NOVEMBER 20th 
OPEN 9AM TO MIDNIGHT - 365 DAYS A YEAR 
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EST SIDE IN THE VILLAGE UPPER EAST SIDE 
De Cavuaiaeaeatisy 4th & Broadway VIDEO ONLY 


r. Lincoln Center LASSICAL BARGAIN ANNEX 215 East 86th St. 
VIDEO ANNEX: 67th & Broadway “i 4th St. at Lafayette between 2nd & 3rd 
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Address: 


Make check payable & mail to Masterwork, Morristown, N.J. 07960-1436 | ©" 
(201) 543-3212. Enclose selt-addressed, stamped envelope. Zip: 
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ackson: the Modern Jazz Quartet at the Opera House hursday night 


The MJQ: Starch and a Deft Touch 


BY JESSE HAMLIN 


BRB “sides being one the greatest 

~ improvisers in jazz history, vi- 
braphonist Milt Jackson has a sar- 
donic sense of humor that softens 
the Starch of the Modern Jazz Quar- 
tet's tuxedo exterior. 


Peering into the crowd at the 
Opera House Thursday night, Jack- 
son smiled slyly and said, “I know 
that last piece was a little intricate 
for some of you. But 1 know you're 
gonna understand this one... If you 
don't, just slip out quietly at inter- 
mission.” 


The “intricate” tune was John 
Lewis’ jazz fugue “Three Windows,” 
a subtle and evocative piece from 
his “No Sun in Venice” film score. 
Like many classic MJQ pieces, it 
shifts from controlled Bach coun- 
fecpoint to spontaneous swing, the 

written ana th ADTOV! A merg- 
ing into an exquisite design that 
unfolds through gradual or abrupt 
shifts in dynamics, time and mood. 








On its heels camea simple blues 
that Jackson tore into with un- 
leashed passion. Together, these 
two pieces capsulized the MJQ’s sin- 
gular allure and achievement: mu- 
sic that seamlessly joins the cere- 
bral and the visceral, planned re- 
finement and spontaneous 


invention, cool control and the flash 
of fire. 


The MJQ — Jackson, Lewis, 
bassist Percy Heath and drummer 
Connie Kay — has been in business 
35 years, the longest-running small 
group in jazz history. They went 
their separate ways in 1975, but re- 
united in 1981, and have been tour- 
ing the world again ever since. 


It was less than an sell-out 
crowd at the Opera House — the 
only Bay Area stop on their 35th 
anniversary tour — but those who 
came were rewarded with a definl 
tive MJQ performance 
BEST” Rear + pe 
‘They played much of their 
dard repertoire — “D & E,” “Djan- 





go,” “Milano,” “True Blues,” “Sash- 
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a's March,” “Reunion Blues,” “Erh- 
oes but none remottly 
resembled Xeroxes of earlier yer- 
formances. 


Lewis regularly re.arrangesthe 
old tunes (‘Milano” sounded like a 
new piece altogether), And their 
commitment to improvisation — 
they never seem to coast — breaths 
fresh air into this music, 


They've played together for so 
long, and listen so closely, yousome- 
times can’t tell where the written 
music ends and the new invention 
begins, particularly when the pulse 
is suspended and the music stems to 
float mysteriously in mid-air. 


They premiered a new ' nd 
ed Lewis composition, insp! hie 
sald, by the i: a f 
young boy Wau i 
grand chateau Fren ] 
cra aller sec I 


' the 


the 





uilds on ap note 
motif, passed from piano to vibes to 


bass and carried through the piece’s 


shifting moods, and features a 
door-knocking six-note snare drum 
phrase that’s tossed around the 
band. 


Lewis’ compelling piano solo — 
he improvises with a composer's 
sense of structure — touched bases 
with Strayhorn, Fats Waller, Debus- 
sy and Chopin. 


An older piece, “A Day in Du- 
brovnik,” was painted with Bach, 
bebop and Balkan colors. “Sasha's 
March” featured a remarkable Con- 
nie Kay drum solo that was simulta- 
neously powerful and delicate (his 
snare roll comes down so softly it 
barely hisses). 


the most beautiful 
“One Never Knows,” 
from “No Sun in Venice.” Lewis 
pl ed a hesitating, bare-bone pla 
| line that floated above a shad 
ow vibes ostinato, a resounding 
nedal note and the mysterious: 


and methodical ringing of a trian- 

gle. It was one of those rare sonic 

Tporents that seems to freeze in 
me. 


Perhaps 
number was 


‘Nixon in China’ — Bright Book, Boring Music 


BY ROBERT COMMANDAY 


istory is littered with operas by 
Bay major composers that have fall- 
en because of a poor libretto. Now 
here’s a switch, an opera witha fine 
libretto that dies for want of a de- 
cent, even acceptable score. 

It is “Nixon in China,” given in 
a concert performance preview 
Thursday in Herbst Theatre. The 
stage premiere will be given in Oc- 
tober by the Houston Grand Opera, 
with the cast and conductor heard 


here Wednesday. 


It was not just the novelty of 
the concept of “Nixon in China, 
originated by its director-designate 
Peter Sellars and based on the his- 
toric’ 1972 visit, which won multi- 
level backing for the work, a triple 
commission and performance com- 
mitments from Houston, the Kenne- 
dy Center and the Brooklyn Acade- 
my of Music. It was confidence in 
John Adams, an essentially pop 
composer, aka minimalist. He has 
been widely embraced because his 
repetitional music reaches through 
the public down to the level of the 
near-inert. In “Nixon and China” 
Adams exceeds even this grasp, to 
the level of stupefaction. 


For 2 hours and 33 minutes of 
playing time, the two pianos and 
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@ FILMS 
the Galaxy. 


ancient Georgian legends, 


M GALLERIES 


@ CLUBS 


today ond tomorrow, 





“lan McKellan Acting Shakespeare,” a return engagement of the 
acclaimed English actor's tour-de-force romp through the works of 
the Bard. At 8 p.m. today, 2:30 p.m. tomorrow, Marines Memorial 


“River's Edge,’ a chilling study of murder and teenage apathy. At 


“The Legend of Suram Fortress,’ a dream-like spectacle, based on 
by the Soviet film director Serge! Parad- 


janov (Shadows of Forgotten Ancestors’’). At the Roxie. 


Peter Dean's lushly painted but nightmarish paintings. At Rena 
Bransten Gallery, 77 Geary Street, 


Rocker Chris Isaak yey out the final days of Club Nine, At 9 p,m, 
lub Nine, 399 Ninth Street. 


keyboard synthesizer kept chatter- 
ing away at the deadening reiter- 
ation of chords, largely triadic and 
tricked out in Stravinskyish 
rhythms. That is the warp of Ad- 
ams’ style; there is no woof. It was 
like having one’s head inside a 
child’s kaleidescope tube. Consider- 
ations of style, intent or listener's 
preferences aside, Adams commit- 
ted the ultimate sin. His music was 
boring. To borrow a phrase from his 
own dipping pond, Stravinsky, Ad- 
ams is the Carl Orff of music. 


Alice Goodman's libretto, on 
the other hand, is quietly witty, an 
intelligent and fine-lined fantasy 
about the meeting of two cultures 
and political orders. It’s not a devas- 
tating political satire but more a 
knowing, bemused and wry view of 
what might have been involved in 
human terms, in the minds and 
styles of the principal players. 


Dick and Pat Nixon’s lines are 
laced with transparent cliches, po- 
litical and social. He displays his ob- 
session with history, its view of his 
role and this visit, the eyes and ears 
of the world focused on them. His 
glib rhetoric flows easy as tooth- 
paste — “The nation’s heartland 
skips a beat as our hands shield the 
spinning globe” and so on. A high 
baritone, James Maddalena, sang 
the part effectively, just hinting at 















Nixon’s mannerisms but intelligent- 
ly stopping short of miming them. 


Nixon and Chairman Mao con- 
verse at two levels. The shallowness 
of the president’s briefed under- 
standing of the Chinese situation is 
revealed. So is the political style of 
Mao, his studied awareness, self-suf- 
ficiency and false modesty, all be- 
hind easy answers and deliberate 
ambiguities. John Duykers was 
Mao, upright and a pji aloof, his 
high tenor with its tight sound, al- 
most keening at the to», arresting 
because it’s so penetratiiz. 


Many of Mao’s linesare echoed 
or sung with him by }fo's three 
assistants as parrots (Della Voitoff, 
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Claudia Siefer and Wendy Hoff- 
man). A chorus periodically sang 
the responses of the Chinese crowd. 


Pat Nixon, her uninformed 
State, her middle-class America 
frame of reference and _ re- 
sponses,are amusing but not cruelly 
treated. It is a high, giddy soprano 
role, which Carolann Page per- 
forms deftly. Librettist Goodman 
has the taste and wisdom to let the 
characters play themselves and not 
try to caricature people and situa- 
tions that are already caricatures. 


Madame Mao (Chiang Ch’ing) is 
treated much too generously, 
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BERKELEY OPERA 
Gianni Schicchi and li Tabarro, Puccini's great 
comedy /ltragedy duo. Last performances TO- 
NIGHT 8 PM and SUN 2PM. With orchestra, fully 
staged, in English. Tickets $13.00, at door or call 
524-5256. 
BKING THEATERS 
178) Rose St. Berkeley 


SPECIAL EVENT 


FREE LUNCHTIME THEATER 
In honor of the Golden Gale Bridge! "THE 

BRIDGE,” Will Ounne’s one act play about a tolltaker 
“POIGNANT, FUNNY, AND SHARPLY ETCHED...” 
— $F. Chronicle.""STUNNING ... ENORMOUSLY 
FUNNY... FOUR STARS." — S.F. Exaniiner Dally 

at 12:15 P.M. thru Saturday, May 23. 

@THE CITY CABARETS 
40) Mason (near Geary) 441-RSVP 


TONITE AT 2.30 & 8! 
IAN McKELLEN 
ACTING SHAKESPEARE 


Shakespeare with a ifference — The great scenes, 
the great stories The audience participates ina 
surprise ending NOT TO BE MISSED! 

Today at 2.30 & B, Sun Mat 2:30. @& TIX $16-$2000 
BASS/Record Factory & Major Agencies. 
CHARGE BY PHONE: 771-6900 
@ MARINES MEMORIAL THEATRE @ 

609 Suller at Mason, 771-6900 


BAR NONE 
A COMEDY MURDER MYSTERY 
WHODUNIT?.. The audience decides 
4/22 (hru 5/31 Wed-Sun, fom 
Mm THE ZEPHYR THEATRE YW 
25 VonNessAve,SF. 001-6695 


BENEFACTORS 


Michael Frayn's Award Winning Comedy 


{ strongly (eco nnd (Nis pkay."Jerry Predoian KOO 


TONIQHT AT £.00/BUNDAY AT 7.40 
BADDIBON BYAGE COMPANYS 


J11L Addieon Gt (Nr Ban Pablo Avo.) Berk b48-7003 


Mozart Manuscript 


London 
A mystery buyer yesterday paid 

a record $4.34 million at auc 
tion for a bound volume of nine 
complete symphonies of Wolfgang 
Mozart in his handwriting 


Sotheby's auction house, which 
conducted the sale, described the 
work as “the most important music 
manuscript to be auctioned this cen- 
tury. 


The manuscript was purchased 
for 2.6 million pounds by London 
picture dealer James Kirkman, who 
declined to say for whom he was 
buying it 


The manuscript was sold by a 
private collector on the European 
continent, who wished to remain 
anonymous. 


Experts had expected the 
manuscripts to fetch $1.7 million 
“It's a great price,” Steven Roe, 
Sotheby's expert in musical manu- 
scripts, said, beaming, after the sale. 


“It’s the best manuscript I've 
ever had the privilege to look at,” he 
told journalists. 


The previous record price for 
an auctioned musical manuscript 
was 330,000 pounds (then $544,500) 
for the working draft of Igor Stra- 
vinsky’s “Rite of Spring,” which was 
sold at Sotheby's in London in 1982. 


The price paid for the Mozart 
manuscript also surpassed — in 
British pounds but not in U.S. dol- 
lars — the record for a complete 
manuscript, the 2.2 million pounds 
(then $5.1 million) paid for Leonar- 
do da Vinci's 36-page Codex Leices- 
ter illustrated manuscript on Cos- 
mology compiljed around 1507. 


It was sold at Christie’s auction 
house in 1980, when the pound was 
worth $2.30 


The buyer, who was later iden- 
tified by Sotheby’s as Kirkman, re 
fused to say whether he had bought 


the manuscript for himself 


“It could be for anyone," he 
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Peninsula Symphony 


Violinist James Carter and vio 
list Patricia Whaley will be solos}. 
in Mozart's Sinfonia Concertapteé 
with the Penisula Symphony at &30" 
tonight in Flint Center, Cupertino 
Mitchell Sardou Klein will cond¥ey 
the program f 





said as he dashed out of the Sale 
room, and out of the building, chas 
ed by reporters 


The symphonies appear to have 
been written as they were compos- - 
ed, not copied out afterward, and 


they were probably bound together 
by Mozart's father, Leopold, Sothe- 
by’s said 

The symphonies being in Mo 
zart’s hand made the volume espe- 
cially appealing to collectors, it said 


The volume contains Mozart's cross- 
ings out and corrections 


The volume is small, about 6% 
inches by 842 inches 


The music was written in 
brown ink on more than 500 thick, 
creamy pages and the volume is Coy- 
ered in now-faded blue paper. 


Many of Mozart's symphonies 
are in a library in Poland, the Bibli- 
oteka Jagiellonska in Krakow. Sey- 
eral are in West Berlin, and individ- 
ual ones are in Vienna, Washington, 
New York, Paris and East Berlin. 


The nine symphonies in the vol- 
ume, numbers 22 to 30, represent 
almost one-quarter of Mozart's out- 
put of 41 numbered symphonies 
and were written in the 1770s be 
fore Mozart was 20. 


The three acknowledged mas- 
terpieces in the volume are No. 25in 
G Minor, No. 28 in C and No. 29 im.A 
Major. 


The Austrian composer died 


791 at the age of” 
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BY REUTERS 


A page from the volume of Mozart symphonies in his own hand 


JOEL GREY 


cant 
U JUNE 14 ONLY 
TODAY AT 2:30 & 8:30PM, Tom'w at 3PM. Tue- 
Thur. BPM, Fri. & Sat. 8:30PM, Wed & Sal Mals 
2.30PM, Sun. Mats. 3PM: Tickets $17-35. Tickets at 
Golden Gate Theatre Box Office, BASS, Ticketron 
& major agencies. Group Sales (20 or more): 
(415) 441-0919 CHARGE BY PHONE: (415) 474-3800 
@ GOLDEN GATE THEATRE ® 
1 Taylor at Golden Gate & Market 474-3800 





|saac Bashevis Singer's 


GIMPEL THE FOOL 
Musical Storytelling adapted for the stage by 
Larry Arrick with lyrics and music by Barbara 
Damashek, Richard Kuller, Suzanne Collins, 
Jonathan Aaron accompanied by director Barbara 
Damashek In this musical staged reading 
May 23 8PM/May 247PM 
@ BERKELEY JEWISH THEATRE @ 
1414 Wainul Berkeley 


—— 
THE GOOD PERSON OF SZECHUAN 
TONIGHT 8PM, Bertolt Brecht’s epic fable in an 
extraordinary production in English and American 
Sign Language, with a cast of 24 and an original 
musical score, Directed by Sharon Olt and Timo- 
thy Near. GOOD SEATS AVAILABLE Tues-Sat 
8pm, Sun 7pm, matinees Thurs & Sun 2pm. TICK- 
ETS 845-4700 and STBS on Union Sq Group sales; 
346-7805. One biock to BART. Call for info about 
special half-price tickets for tonight and tomorrow 
BM BERKELEY REPERTORY THEATRE ®@ 
2025 Addison al Snattuck 845-4700 





FINAL 2 PERF’S MUST CLOSE TOMORROW! 
STEVE DOBGINS PRESENTS 


HOAGY 
“GREAT SONGS, LOVINGLY DONE “-Nogay, SF COMPON 
THE LIFE AND MUSIC OF HOAGY CARMICHAEL 
Starring BILLY PHILADELPHIA. Directed by 
CHRIS SILVA. TONIGHT AT 6:00PM. TOM'WAT 
2:30PM. TICKETS BY PHONE TODAY 861-6095, 
and al BASS 
SICPHYR THEATRE Ie 
25 Van Ness Ave (nr Markel) 001.6005 
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JUDD HIRSCH CLEAVON LITTLE 
I'M NOT RAPPAPORT 


Winner of 3 Tony Awards including Best Pla 
The original Broadway cast of the bit akin 
“FULL OF HEART & HILARITY” 
—Bliaden, San Maleo Times 
4 MORE WEEKS. THRU JUNE L4 ONLY 
TODAY AT 2:30 & 8.30PM, Tom'w at 3. Tue -Thur 
8PM. Fri & Sat 8.30PM, Wed. & Sat Mats 2.30PM 
Sun. Mats. 3PM. Tickets $11-$32 50 
Tickets at Curran Theatre Box Office, BASS, » 
Ticketron and major agencies 
Group Sales (20 or more): (415) 441-0919 
CHARGE BY PHONE: (415) 673-4400 
BS CURRAN THEATRES 
445 Geary nr Mason 673-4409 


FAVORITE FAMILY MUSICAL 


THE KING AND 1 
Sundays May 17 & 31 
Mooday, May 25 Memorial Day 
Sundays June 7.14.21 POP M 
Marin Box Office 472.9800 
B MOUNTAIN THEATRES 
Mt. Tam, Mull Valley 


TWELFTH NIGHT 
Shakespeare's comedy re-set in ine Kingoom of 
Sausalito. Final Perts Toorte, & Sun D390 

Tix $8, 4 Call for res : 
NEXT! Brecht/ Weel MANAGONNY SVLY iL49 
@CITY COLLEGE THEATREQ 
Preian & Judson (nr Ocean) 298.9732 


THE UGLY DUCKLING 
THE MUSICAL BY AA Nee 
Debaentiul entectaiment tor (he vehote fa Yor? 
Fri—& Sal, Sun—11.00 & 1.00 thee May dq 
@WATERFRONT THEATERS 
Ghirardelli Sqeace 883-2879 (TIX) 





Qeorge Bernard Shans ~~ 
YOU NEVER CAN TELL 
THURS rma SAY sern. 5 ie) ITU ~ > 
431-0999 o Teketeen SNOW 
S PHOENIX THEATRE ® 
MUL BiA St at Poinee Se 


| ARTS ALIVE 
It's big business when the opera, ballet, symphony and other musical 


performances in San Franciseo draw over t.2 million people a 

the Chronicle Examiner's Theatre Guide that keepe them 

Advertise in Northera California's moat popular daily entertainment 
@ Call Dean Leri @ 


year, And it's 
mM Me know 
Quide. 


(418) 777-7428 
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Rourke’s Biker Antics 


Rile His Neighbors 


HOLLYWOOD 
FREEWAY 


Frank Swertlow 





ickey Rourke’s outburst 

against producer Samvel 
Goldwyn Jr. the other day at the 
Cannes Film Festival came as no 
surprise to his neighbors in Beverly 
Hills. Rourke, who rents an apart- 
ment on Maple Drive, has been 
known to arrive late at night with 
friends who frequently rev their 
motorcycles, waking residents, ac- 
cording to a neighbor who asked for 
anonymity, Rourke and friends, ac- 
cording to the source, have also roll- 
ed their motorcycles into the apart- 
ment building's courtyard and 
blocked entrances. 


“It's great when he is out of 
town on location, but then he comes 
roaring back and creates all sorts of 
scenes,” said another source. One 
female tenant, who lived under 
Rourke's apartment, made repeated 
attempts to get the actor to be 
neighborly, She even circulated a 
petition asking the owners of the 
building to remove Rourke. Unsue- 
cessful, she moved out. according to 
the source, Another source said the 
actor “uses the place as an office 
and crash pad for his biker bud- 

dies.” Complaints to the Beverly 
Hills police, the source said, also 
were unsuccessful in abating 


“Bright Lights, Big City,” starring 


Michael J. Fox, which is now being 


filmed in the Big Apple. The flick, 
produced by Sydney Pollack and 
Mark Rosenberg, is being direct- 
ed by James Bridges and is based 
on Jay Mcinerney’s tale about the 
drug journey of a magazine re- 
searcher. 


@ Former President Richard Nix- 
on has rejected an offer to hawk 
Honda scooters. 


@ Fox Broadcasting may have had 
its troubles with Joan Rivers, but 
one star who seems to be emerging 
from its new prime-time lineup is 


Johnny Depp from “21 Jump 
Street,” 


Ironically, Johnny, who plays 
high school undercover cop, i % ; 
high school drop-out. “I was playing 
ina band at all hours of the night, 
and I was falling behind in my 
school stuff,” said the native of Mir- 
amar, Fla., just north of Miami. “It 
was a big mistake, definitely. High 
school is a breeze compared to real 
life. All you have to worry about is 
homework, not paying the rent and 
making money.” 


Johnny, who has appeared in 
such films as “Platoon” and “Night- 
mare on Elm Street,” cautions teen- 
agers not to follow his footsteps. 
“Kids come up to me and say, ‘You 
dropped out, and you were lucky.’ 
But I can’t stress it enough. I've 
been lucky, 1am one ina million.” 


Even with his success, Johnny 





San Francisco Chronicle 





et us sink the Praises of the un- 
Ba recognite Musician toiling in 
the viney@® of that primitive 
American !C Known as blues, 


specifically the Rat Band of Berke- 
ley. 


For the Past seven years, gui- 
tarist Tim *@lhatsu has presided 
over a 100S® “abal of like-minded 
musicians ¥"° convene semi-regu- 
larly in the “Awdust-covered base- 
ment at Lary Blake's a block and a 
half down 4©!egraph Avenue from 
the UC Berkeley campus. 


The Rat Band, which takes its 
name from the downstairs bar cal- 
led the Rathskellar, was formed as a 
kind of house band with rotating 
membershiP ‘0 pound out the blues 
and back ViS!\ing artists, creating a 
minor mec¢é for the retrograde, 
fundamental music, although the 
group has £0ne somewhat into 
mothballs since Kaihatsu joined up 
with the red-hot Robert Cray Band 
last year, only getting together for 
occasional g/és like Thursday, when 
Kaihatsu Is back in town. 


MillionSelling blues guitarist 
Cray held down a corner of the bar, 
sipping beers, for the duration. Al- 
though Cray never joined the pro- 
ceedings oMstage, other musicians 
kept bopping out of the audience all 
night in a Steady stream. Vocalist 
Curtis Salgado, a sullen blues belter 
and former member of the Robert 
Cray Band who is reputed to have 
taught John Belushi all his “Blues 
Brothers” moves during the filming 
>f “Animal House,” was the adver- 
ised guest artist, in town cutting a 
temo backed by the Rat Band and 
produced by Cray. 





Johnny Depp plays an under- 
cover cop in ‘21 Jump Street’ 


market for a 1967 Impala,” he said. 
“They're great cars.” Sounds likea 
star who hasn't gone Hollywood. 
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Blues in the Basement 


the kingdom. He thinks Springsteen 
and the E Street Band are back to 


although 


Cie ee ee 
POP MUSIC 


“making music,” he sald 





} he based this supposition on periph 
Joel Selum eral activity and not any cold, hard 
facts 
like these in similar dark corners of 
nightlife around the country. These 
musicians all have other jobs, other A New Club 


bands, but the call of the blues can- 
not be denied, They play it for love, 
not money, and their pleasure in 
their own performance was a palpa- 
ble part of the evening. 


Music Hall 


‘Glory Days’ 


Boswell to the Boss, Dave 
Marsh, was in town this week flog- 
ging his second biography of Bruce 
Springsteen, this a full-scale hard- 
cover tome, “Glory Days,” pub- 
lished by Random House. Already 
hitting best-seller lists, “Glory Days” 
covers Springsteen's career in the 
'80s, a kind of sequel to “Born to 
Run,” Marsh's original Springsteen 
book, first published in 1979 and 
revised in 1981. 


All the interviewers he’s run 
across so far want to know the same 
thing, Marsh said; why didn’t he 
write more about Julie, Spring- 
steen’s wife? “Let them write their 
own book,” he snarled. “It’s none of 
their business and none of mine. I 
want to be able to shave in the 


morning.” 


What the book is about, accord- 
ing to Marsh, is growing up in rock 
and roll — “It is possible,” he assert- 
ed. “I've done worse things.” It’s a 
tricky question faced both by 
Marsh, whose oldest daughter en- 
ters Brown University next fall, and 


periment.” 


(with Paul Collins) next Saturday, 


tomorrow, the last stand for Mark 
Rennie’s pioneer South of Market 
niterie. Problems with police per- 
mits leave Rennie's plan to sell the 
club to the owners of the Stud up in 
the air, but Rennie said this will 
definitely be the final weekend for 
Club Nine. 


Bridge Beat 


Martha Reeves, Tommy Tu- 
tone, Lydia Pense of Cold Blood, 


Once a movie theater, it is now 
a 350-seat hall with a full bar. It will 
host a number of promising Bay 
Area bands over the next week in- 
cluding the Stingers on Wednesday, 
Girlfriend, an all-female group be- 
ing groomed by producer Narada 
Michael Walden, on Thursday, the 
Uptones on Friday and the Beat 


In with the new, out with the 
old: Chris Isaak will be the final 
performer at Club Nine tonight and 


Rourke's activities. hasn't forgotten what it was like to 
Struggle after high school. “I was 
alone in my apartment in Miramar 
with no electricity, no phone; it was 
April, and my Christmas tree was 
still up.” That was 1982; in 1983, he 
went west with his rock band, but 
nothing clicked. “I remember walk- 
ing down Hollywood Boulevard, 


B Linda Koslowski, who emerged 
a star from “ ‘Crocodile’ Dundee,” 
was in Australia recently, preparing 
to return to Crock II, when she told 
a TV interviewer that she was inter- 
ested in developing a singing ca- 
reer. Presto: three offers for a re- 
cord deal. Her next flick will be 
“Pass the Ammunition,” which is 


A musicianly atmosphere domi- 
néted. All six Rat Band members 
took lengthy solos, with saxist Terry 
Hanck providing his share of the 
votals when Salgado was offstage, 
with pianist Jimmy Pugh and gui- 
tarist Kaihatsu especially impres- 
sive in their respective turns. 


The actor's agent, Belle 
Zwerdling, said, “I have no com- 
ment. I don’t know what he does at 
night. 1 don’t live with him.” 
Rourke's attorney, Bill Sobel, had 
“nd comment.” Gary Peskin, the 
manager of the apartment building 
on-Maple Drive, did not return calls. 


by Springsteen, recently married 
for the first time at age 35. 


Marsh, whose wife works as 
Springsteen’s press agent, has been 
one of the Boss’ biggest boosters 
since even before attending a 1973 
performance at Max's Kansas City 
in New York with a slim crowd of 
about 75 (Bob Marley and the Wail- 


Maria Muldaur, Taj Mahal and Big 
Bang Beat will provide the music 
for a $75-per-head bash from 7 p.m. 
to midnight Sunday at Fort Mason's 
Pier Three. Computer mogul and 
rock buff Steve Wozniak will em- 
cee. Price includes an open bar and 
buffet, plus viewing of the fire- 
works and lighting of the Golden 


Mildred Peskin, a co-owner of the 
Maple Drive apartment building, 
declined to be interviewed. 

Back in Cannes, Rourke had 
verbally attacked Goldwyn during a 
news conference held for Cannon 
Group's “Barfly,” in which Rourke 
plays a Skid Row poet. Rourke 
seemingly was upset at Goldwyn’s 
handling of the as yet unreleased 
film, “A Prayer for the Dying,” star- 
ring Rourke and produced by Gold- 
wyn. 


@ Phoebe Cates joins the cast of 
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““SPLENDID.’A POTENT 
~ "BLACK COMEDY.”.” 


 jupy STONE, S.F:,CHRONICLE 







Daily at 6:00, 6:20, 10:30; Sat, Sun, Mon 
J Wed at 1:15, 3:35, 6:00, 8:20, 10: 


Bridg 978-9009 


3010 Geary 
Also showing: Fine Arts, Palo Alto 
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“EXPLOSIVELY 
FUNNY.” 


__David Ansen, NEWSWEEK 


"EXUBERANT 
SATIRE.” 


—Jenet Maslin, NEW YORK TIMES 













Exclusive San Francisco Engagement 
HARG. MATS, $3.00 DAILY TIL 2:00 


LUMIERE 


yalifornia at Polk /B85-3200 


ner Vameny Meediny tre Ver pines ot Cart 

































DAILY 2:00, 4:00, 6:00, 8:00, 10:00 


wondering where I was going to get 
a couple of bucks to get some ciga- 
rets,” 


Johnny is enjoying his success 
now, and like a lot of folks kissed by 
stardom, he is going out and buying 
a car —a convertible, but not a fan- 
cy exotic that speeds from one re- 
pair shop to the next. “I am in the 


SOFT 
SHELL CRAB 
FESTIVAL 


is on now! 


Maryland Jumbo 
Soft Shell Crabs 


—iO 


FLOWN IN FRESH DAILY 
and 
SERVED SIX WAYS! 


—~HOoos 


Don’t miss this 
culinary experience. 


Samantha 


1265 Battery at Levi Plaza 
~ Lunch and Dinner 
Reservations: 


986-0100 
—<—<$<———— 


“A VERY GREAT FILM. 
TWO THUMBS UP!” 
Siskel & Eber! & THE MOVIES 
tee ASE ae iid 
KK KK 
“SHOCKING AND ., 
_ UNFORGETTABLE” 


USA TODAY 


EF AS Re 


“PACKS RAW POWE 
AND HIGH VOLTAGE SHOCK.” 


‘Waker Well GARNETT KEW SLRVICL 


THE MOST CONT 
YOU WILL SEE THIS YEAR.” 


‘ *. & ° ee: 
bed * ©1987 HEMDALE FILM CORPORATION 
1 ay ALL RIGHTS RESERVED. «piri pls 


NOW PLAYING 


SUTTER AND VAN NESS 80, BAN FRANCISCO 


AXY CENTURY PLAZAS 
a mets 474-5700 & THEATRE 742-9200 














Daily: 12:30, 2:30, 


Yoday: 41:30 AM 
0 4:50, 7:10, 9:15 PM 


.4B, 4:00, 6:16, 8:30 
and 10:35 PM 


R(50 PLAYING AT OTHER SELECTED 
BAY AREA THEATRES 


















being described as a Tammy Bak- 
ker-like tale for New Century Vista. 


The blues still lives in the lov- 
ing hands of committed musicians 





















“I JUST ATE IT UP...” mick vasa 


VIRGIN VISIOM AMD VESTRON PICTURES PRESENT 


A KEN RUSSELL FILM 
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“A special effects team has not only 
created an ingenious monster movie 
but a hilarious one.” 


— Kirk Honeycutt, L.A. DATLY NEWS 










»-pray It$ not too late. 
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NEW COMTURY BVTEATANNENT CORPORA 8c STA ORGAN T) 
«AUN BUERENVENTACHBAEWPRONIIOVSEL SRE: 8 Rp 
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PG 13 leanters s1eosiy CAUTONID a] 
=A @) Released by New Century Vista File: Ca, PURINE MMO 
(NTexarav—NntT™ 
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SHOWs DAILY at 
1:40,3:40,5:40, 
‘55, and 10:00. 

















Plus ‘The Ki ‘ ; 
— SHOWS TODAY AT — | feces 28227 Gate’ is 3:40 oa 
11:45,2:15,5:00,7:45, OT, FRANGI 10:20.'Kindred’ 1:55, 

Mont and 10:30PM. 9:20, and 8:45 PM. 


MARKETS 
Sth ond 61 









Plus ‘Witchboard’ 
‘Gate’ 2:35,5:55,9:30. 
‘Witch’ 1:00,4:20, and 
7:40 PM. 


“HOWs DAILY at 
ge 123:55,5:55, 
10, and 10:10. 









THEATRE 
MISSION Btwn 
22nd 6 2)id 











& Dy 
—Also Playing at Selected Bay Area TH’ ve-Ins— 
GAST BAY Ins ye 
Walnut Creek - Festival cost. ann ons 
Oakland - Century 21 San Mat. f?. Reawy end 
Berkeley -UA Cinema Redwoor!! od Drive-in 
Oakiand - Rockridge Showcase SAN Je AR Qua 
Pleasant Hill - Regency Cinema San Jos@M''; S8tatgg 
Hayward - Festival Cinemas Aime’ 











Zan Ramon - Crow Canyon Cinemas t 
Inole - Century 9 Miipite 1 
Dublin - Dublin Cinema tN ltline elvan 
Fremont -Cinedome 8 East San JosGc!! O'Nem, 
Antioch « Metro Gitroy de 
Oakland - Collseum Drive-in RAARIMT ®t Cinemas 
Union City - Union City Drive-in Larksp 


Concord - Solano Drive-in 


So. San Francisco « CENTURY PLAZA 10 


Redwood at UA REOWOOD CINEMA I Fairfield - CHIEF CINEMA 


Gate Bridge from the Jeremiah 


ers were the opening act), but even 
O’Brien, docked adjacent. 


Marsh isn’t privy to all the secrets of 


TOT WEATHIER Hl 


Astute fing-tuned...funny Sly cheerful...genuinely inspired 


= Jee Masti AE YE TES 


“A funny, spirited romp. It’s silly-funny, clever-funny. ls 
been a long time since two male stars of this magnitude 
have teamed up, and they’re enchanting:’ 
, —NEWSWEEK MAGAZINE 
“A smart, generous, genuinely funny affair. Beatty and 
Hoffman are an unselfishly inspired pair...ISHTAR is an 
entirely intelligent, drolly funny comedy. And from where | sit, 
that's amore.” sheila Benson, LOS ANGELES TIMES 


“Dustin Hoffman gives a brilliant performance. Warren 
Beatty plays a nerd, he’s so good you almost believe him. 
The acting is terrific and ISHTAR is fun.” — -.e! Siegel, WABC-TV 


“Undeniable hilarity.” -mike ciark, USA TODAY 


“Warren Beatty and Dustin Hoffman 
are raffishly hilarious.” 
—Bruce Williamson, PLAYBOY MAGAZINE 


“Warren Beatty In a wonder- 
fully comedic role, paired 
with an even funnier 

Dustin Hoffman.” 


— Dovid N. Rosenthal, 
SAN JOSE MERCURY NEWS 


















DUSTIN HOFFMAN 
ISABELLE ADJANI 
WARREN BEATTY 


iljtor 
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WNWORTHPOINT 


PLITT THEATRE + BAY & POWELL 989-6060 
DAILY at 1:00, 3:10, 5:20, 7:45 and 10:00 P.M. 
Bargain matinees 1st hour daily 


CENTURY PLAZA 8 


THEATRE « SOUTH SAN FRANCISCO « 742-9200 
DAILY at 12:10, 2:35, 6:05, 7:50 and 10:20 P.M. 


VA STONESTOWN 


CINEMA ° 19th AVENUE & WINSTON «= 221-8182 
DAILY at 1:00, 3:20, 5:45, 6:10 ana 10:20 P.M, 
Bargain 1st 2 fiims except Sunday and Holideys. 
Also Playing at These Selected Northern Californie Theatres and Drive-ins 
EAST BAY | PENINSULA 
Berkeley - CALIFORNIA THEATRE Burlingame - BURLINGAME ORIVEIN 
Oakland - PIEDMONT THEATRE SAN JOSE 
Hayward - FESTIVAL CINEMA | San Jose - CENTURY 21 
Martinez - CONTRA COSTA CINEMA Mountain View » CENTURY 10 
Walnut Creek » FESTIVAL CINEMA Milpitas. AMC MILPITAS 10 
Fremont - CINEDOME EAST | San Jose « CAPITOL DRIVE-IN 
San Ramon ~ CROW CANYON CINEMA MARIB 
Richmond «HILLTOP MALL | San Rafael. REGENCY 
Union City » UNION CITY DRIVEN | NORTHERM COUNTIES 
PENINSULA | Santa Rost - UA CINEMA-SQUARE 
Napa - CINEDOME 


Hot Tonight: Robert Seidler 
and Mrs. Green will appear at the 
opening of a new nightclub at the 
Theater on Larkin 
Street, most recently home to “Rap- 
master Ronnie.” Theater manager 
Rick Madden plans to feature local! 
rock bands, mixed with occasional 
theatrical presentations, as “an ex- 
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‘Nixon’: 
Preview 
Of Opera 


From Page 37 
though in her big Act Il curtain aria, 
she proudly describes her own piti- 
less role as both agent and wife of 
Mao and the revolution: “Let me be 
a grain of sand in heaven's eye and I 
shall taste eternal joy.” The cruel 
and tragic consequences in Chi- 
na,however, are not exposed except 
; if J j x ae p : c 
in OP aon We are scene a Say ek Se Yer ae . 
aah t a cotati Apetine SR ML Oa Se i 
thoughts at the time, and as they ~“~"™ . A 
Carolann Page as Pat Nixon and James Maddalena a; thepresi the ntler of the “encore” which e 
has siTes of audience members on- 


6 ieion 3S 

yh “i went ba; ‘his week to see “Jan 
full house¢re last February, still 
works foe. The reason, aside ata 


is that FKellen is such a smart 





He ows how to ingratiate 
himself¥ith an audience, with 
charm/d anecdotes and gossip, 
and heOws how to involve them, 
by chalhg them up, seeking their 
verbalTesponses, prowling the le 
aisles 1d sitting inches away from 
them} the apron. And there js also 











Signed for up-and-coming minority 
actors, provides a way for these tal- 


directors, casting agents and the 
like; many previous winners — and 


Coa 


_Souroy, Moy 20,1967 ee” a 


McKelley‘tting Shakespeare” at AAG 
Marines M"°rial Theater, and the THEATER Sou 
show, wh! originally played to Bernard Weiner 


from thidelightful entree into ged Shakespeare productions | ; — 

Shakespe¢©'s characters and plays, with actors as joyously in tune with re a RAL Sa ica 
: the author's mind as lan McKellen. = 

’ II . 

showma Acting Competition Joyce Theater in New York for in- | 

clusion in its off-Broadway summer 


Another recent event that 
warmed my reviewer's heart was ee 
the Bay Area semi-final round of 
the Ira Aldridge Acting Competi- 
tion, held at Oakland’s Laney Col- 
“ge. The competition, mainly de- in 

son, will run July 7-25, Once again, it 
will be directed by Richard E. T 


nts to be showcased for producers, VW 


might have chosen to see it. Chiang : - er 
dent at arehearsal of ‘Nixon in China 
stage 
even many who did not win—have_ e 


Ch'ing was sung by a coloratura so- 

prano, Trudy Craney, the high top 

notes used for cutting dramatic ef- actment in the Nixons’ honor of a 

fect, and she was good. tough and violent ballet, “The Red 
Detachment of Women,” Pat had 


Henry Kissinger (bass Ron Ge- ruched onto the stage to comfort 
rard) is a subsidiary role of laconic, a4 protect the central woman pro- 
occasional lines, leaving his real tagonist. Both Nixons became in- 
function and stance; more tO the cluded in the revolutionary dance 
imagination. Premier Chou En-Lai drama as it unfolded from there. 
was an unexpected central figure of The third act is the final banquet at 
stature, eloquence and understand- hich the Nixons and Maos dance, 
ing, the balance point between the each couple separately recalling 

S s) 
lo parts (but not the Chops part hn at least halfway in appreciation 


NU arse trap apa es on their youth, and by this means, por- 
i % nrord sylvan trayed as humans. (The music here are eminently voca) an sing: uease . 
able,which is no big achieynentin  ¢ those twin obsessions. 


ducers plan to amplify the sinBers: 
equipping them with mikes The ut: hap this approach might be off- 
terly simple accompanjyggpt, here 
played at the keyboards athe risk 
of tendinitis by Kathryn catheart 
and Mark Haffner, aq John 

McGinn at the synthesizqn goes not 
by itself compete for ee nor He sweeps you Into the dual 
for that matter does jt aagany && gt of the show, his love for 
pressive commentary at all The 0- Sh espeare and his love of acting, 
’ ad doesn’t let you go until you join 


tiv@ut McKellen does it so well, so 
eff lessly, so informally and natu- 
ral, that there's little to object to. 


sang this role finely and sympathet- ; re : 
ically. Chou En-Lai closed the opera pees OCLe Ine See this homely harmon; 

on an aria called “The Coming of ‘ af ‘», a nic style I've heard others object to his 

Grace“ in a philosophic state of | Much) was moderatelyintelliet Will the coloration gforches: ccasional florid style — and there 

wondering and on a human note. st ovne eat, ough ohne the tration, costumes. dancingind Sel: rea few soliloquys where his deliv- 

FEU NO De SUre. LONE. Ne pre; jars'staging make a big diference? ory is a bit much — but, on the 

Whole, he takes us into Shake- 


now ~ ar 
aeauced te eae eed eae an opera) cannot by anyimaeae 
: . : such elements be better thgltsMU- speare’s world with such a sense of 
sical ri sles There's a ielicous naturalness and realism (and, im- 
\ ' . irony in all this. The ns an orlantly, enthusias ) 
No Sex Please Closing After 16 Years reach of Adams’ music areas sha - Weare Ore iran eominat 
low as the features and tageo the ed for. 
London time when poor ticket sales are middle America culture the opera 
One of the world’s longest-run- C@USing many West End plays to spoofs. If only we could see some fully 
ning comedies, “No Sex Please ‘!0S¢: 
We're British,” is to close more than The show, which has minimal 
16 years after itcametothe London erotic content, tells of a young mar- 
stage, its producer said yesterday. ried couple who accidentally re 
ceive Swedish sex magazines. 


This had followed extended 
dreamlike fantasies. During the en- 





A Provocative New Comedy For Adults 


FroThe Co-Director of “Monty Python And The Holy Grail” 
And The Star Of “Educating Rita” 










“..an absolutely 
fascinating movie... 
two thumbs up.” 


— SISKEL & EBERT 
& THE MOVIES 


The farce, whose title Introduc- 

ed a new catchphrase into the En- Only “ = ” 
; mata far ‘ nly “The Mousetrap,” an Aga- 
glish language, will have had 6,761 tha Christie thriller still playing af- 
performances on three West End ter $4 years, has run longer in Lon- 
Stages when it closes at the Duchess don than “No Sex Please.” In New 
Theatre on September 5. York, “The Fantasticks”, a whimsi- 













“OUTRAGEOUS 






John Gale, who has produced cal musical, continues after more : 
the play since its opening night in than 27 years. GOOD 
1971, said his decision came at a REUTERS HUMOR... 

A merry 
romp!” 
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ETN PYCTUPES preserts a BRITISH SOREEN and ZENITH PRESENTATION of a ZENITH PROOUCTION 
"PERMIL SERVICES’ JULIE WALTERS ALEC McCOWEN SHIRLEY STELFOX 
Wine)QAVID LELAND Produced by TIM BEVAN Directed by TERRY JONES 
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2nd Week 
Dally: 42:30, 
2:45, 5:00, 7:45 9:30 PM 




















DOLBY STEREO- 

Daily 1:00, 3:10, 

- §:40, 8:15, 10:30pm. 

pt LS po Barg.Ist hr. M.-F. 
ex. Hols. 


Shows daily at 
12:15, 2:45, 5:15, 
8:00 & 10:30pm... 


































Ecuive SF Engagement! 
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WHEN ERNEST GOES 10 CAMP] — 
EVERYTHING GOES TO PIECES.| 


CLAY Fillmo 








ARAQDASARIAN PRODUCTIONS FILM 
AY SPPLNRS ~ THE CHIPLTTES == JANICE KARMAN 
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TOUCHSTONE PICTURES poss» asst wo SILVER SCREEN PART 
“ERNEST GOES TO CAMP” surae JIM VARNEY 


buecvtee Pracers ELMO WILLIAMS and MARTIN ERLICHMAN 
wrest JOHN R. CHERRY, Ill ne COKE SAMS. rratees ty STACY WILLIAMS 
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y: 4:30,3:30, 
DAI 7:30PM. Barg 
6: tinees first hour 






















































742-9200 THEATAE | Osklend - GRAN 
DAILY AT 1 £0 3.00 500 7:00 , SUN & MON AT 190 3:10 DAILY AT 12:45 4:15 orceley - UAC} Sen Jose - MERIDIAN QUAD 
& pootbary Mat 19 Hr, daily a “a a 9m EBS N od Wein Creat! ILL gan lone : AMC SARATOGA 6 SaawtiN uA AND COMTURT PLUASANT KL CERTURY MOUNTAIN VIL 
ALSO AT THESE SELECTED BAY AREA THEATRES Hy ail Hill R Sonnyvale - AMC SUNNYVALE 6 ROCENBGL OULD eee ae nist malts aa 
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Peemiaeceten Nareecn Couan’” Rebeeed CoplACireod Cape Rafoel - REGENCY CINEMA cent me Lunt oat 
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NORTH FESTIVAL WAYWARD BURLINGAME DRIVE FUSTIVAL UARXSPVR wos ORS 
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Ri OOOO DRIVE IN vor LOL WORGAR MLL CRAAIOR 
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NEAR SEQRAMONTE MALL 
TODAY: 12noon, 


2:15,4:30,6:30PM. 
Twilight Discount 
at 4:30PM. 


<a > ah Ore: 
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ED BAY AREA THEATRES — 
! = SELECT 
ENTURY PLAZA ALSO PLA HESE steo - FASHION ISLAND 
: ; EAST BAY "ING { ' San Mito - VARSITY CINEMA 
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act in advance. In Houstop, the pro- F 
Mth another performer per- gone onto TV and film jobs of note. J 
They received the exposure before s 


putig, too obviously manipula- those who count. 


The four Bay Area winners, t 
who will go on to the finals in Los 
Angeles next month, are Benjamin 
Bratt, Johanna Jackson, Peter Tem- 
ple and Olivia Charles. In the next 
few years, this Invaluable competi- 
tion will move beyond the West 


Heading to NYC 


claimed production 


which received its West Coast pre-~ | 
miere last October as the first offer- 





st to became a truly nationwide 
nt, expanding to citles in the 
th, Midwest and Northeast. 


More good news. The Berkeley. 


of “Hard 

nes” has been selected by the, 
The Berkeley Rep productions 

g in the company’s Parallel Sea- 


'hite, with sets by John Bonard 


Wilson, and three members of the 
original Berkeley Rep cast: Laur- 


nce Ballard, Jarion Monroe and 
effrey Bihr, who also provided the 


core. 
Berkeley Rep will be joined in 
he Joyce's summer repertory by 


three other outstanding resident 
theaters from around the country: 
the Long Wharf Theater of New 
Haven, Conn., the Wilma Theater of 


Philadelphia and San Diego Reper- 
tory Theater. 


Blacks Wooed for ‘Graceland’ Shows 


Milwaukee 

More than 3,000 tickets — cost- 
ing only $6 apiece — to Paul Simon's 
June 29 concert have been set aside 
for sale in the black community at 
the singer's request. 


Simon is touring with two doz- 
en South African black musicians, 
including Ladysmith Black Mamba- 









ALHAMBRA ST. FRANCIS 


THEATRE 979-8899 


Plus “ANGEL HEART 
Daily “EW? 1:30, 5:25, 9.30 
“Angel 3:25, 730 PM 






















Hayward, Festival 
Newark, Cinedome 7 West 
Dublin, Dublin Cinema 
Pleasant Hill, Regency 
Pinole, Century 9 
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AXEL FOLEY 
iS BACK. 


BACK WHERE 
HE DOESNT 
BELONG. 
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Lew Rove Vendoted Perbing: Baides ow 


(—KBLOMT AITO PATA __) 
REGENCY §9 
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Pius “MALONE™ Daity “Evi | Pius “EXTREME PREJUDICE” 
12.00, 3:30, 7:00, 10.25 PM | Daily “Evil” 1:00, 4.40, 8:20 
“Malone” 1:40, 5 10,840 PM | “Extreme” 2:40, 6:20, 10:00 


ALSO PLAYING AT THESE SELECTED BAY AREA THEATRES AND DRIVE-INS 
Oakland, Coliseum Di 





BAN FRANCIBCO 
Daly City, Geneva Di Union City, Union City Dt San Jose, AMC Oakridge 6 
EAST BAY Anhoch, Bridgehead Di Milpitas, AMC Milpitas 10 
Berkeley, UA Cinema Oakland, Rockrxige Morgan Hill, Cinema 
Oakland, Century PENINBULA San Jose, Capito! Di 

S. San Francisco. Century Plaza MARIN COUNTY 


Burlingame, Burlingame Di 


Sunnyvale, AMC Sunnyvale 6 


ac ; One of the best sequels in years. 
Non-stop entertainment and one of 
the best films of the year.” 
B heffrey Lyons, SNEAK PREVIEWS/IN 








EDDIE MURPHY 


CTL 


THE HEAT’S BACK ON! 


PAPAMIDUINT PICTURES PRESENTS A DON SIMPSON JERRY BRICKMERUER PROCUCTION I ASSOCMTION WITH EDOIE WLURPHY PRODUCTIONS, fh. A TORY SCOTT FILM 
ELORE MURPHY - BEVERLY MILLS COP b » JUDGE REMADLD - JORSEA PROGANOW PONAY C1 ALLEN GARFIELD 

EXECUTIVE PRIDLCERS ROBERTO. WACHS RAD RICHARD TIENOIN « SCREENPLAY BY LARRY FEPQUGIN AND WARREN SULAREN - STORY BY EDDIE MURPHY & ROBERT 0. WACHS 
BESED (8 CHARACTERS CREATED EY DANTLO BACH AND DANIEL PETINE, JR - PRODUCED BY 008 SIMPSON AND JERRY oi tel cel a a 


—— 0M 2 SCREENS 
DAILY: 1.00 3.20 5:30 8.00 10.90 DAILY: 12:20 1,00 245 3.15 5.00520 4 


Late shows Fri. Sat & Sun nights 
Barg Mri Ist show da'ly 


CROW CANTON SANRAVON = SAN OSL 
WA MOVES AUTNOCH 





zo, a 10member group that pen- 
formed on Simon's hit album 
“Graceland.” 

The singer has ordered that 
blacks be given a special opportuni- 
ty to buy tickets to events on his 
summer tour, including the Milwau- 
kee concert at the new Marcus Am- 


pitheater. 
ASSOCIATED PRESS 
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Daily "Evil" 3:65, 7:40 P 
“Star” 1:45, 5:30, 8:15 P 
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MISSION at 22nd ST 


NEW MISSION 


THEATRE 647-1261 THEATRE 742-9200, ~ 
Daily: 12:15, 2:15, 


4:30, 7:20, 9:30 P 
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he Sta rs er ‘Star Wars’ Trio 

— In Corte Madera 
BY ALJEAN HARMETZ older. That counts for a Jot. And I'm 


A special screening of the 
George Lucas “Star Wars” trilo 
gy— “Star Wars,” “The Empire | 
Strikes Back” and “Return of the | 


NEW YORK TIMES a little bit wiser. Age mellows one 
out. There’s a threshhold you pass 
at 40. You become a little bit more 
accepting of life and settle in. You 


don’t fight it so hard.” 











Hollywood 


xactly one decade ago, the Mil- 

lennium Falcon sailed the skles 
of the Galactic Empire for the first 
time — and transformed the motion 
picture industry. 


Jedi” — will be held next Satur 
day at the Corte Madera Cinema 











As to the other six installments 
of “Star Wars,” he said, “I'm kicking 
it around in my head. 1 keep mulling 
the story around to make it more 
interesting to myself, to bring tones 
and textures that excite me.” 


The first film will begin at 9 
a.m. and the three movies will 
run through 5 p.m. Admission |s 
$17 










“Star Wars” opened on May 25, 
1977, the Wednesday before the Me- 
morial Day weekend, and became 
the most successful movie in histo- 
ry. The saga of Luke Skywalker, 
Han Solo, Obi-Wan Kenobi and 
Darth Vader sold more than $400 
million worth of tickets in North 
America alone. “Jaws,” in second 
place, was $125 million behind. 
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3 HOURS VALIDATED IN JAPANCENTER GARAGES 
PM MON -FRI& ALLDAY SAT. & SUN. WITH PAID ADMISSION 






“Voyeurism does 
have its rewards... 
Valérie Kaprisky 
makes it clear 
that she is a sex 


star. ./ janet Ptaslin, 
NEW YORK TIMES 


‘Will make you jump 
right out of your seat!”’ 
—Pia Lindstrom, WNBC-TV 


RITA TUSHINGHAM 
~ q in 
bP heepen 


Every time Eunice Parchman 
starts a new job 
she cleans house. 


Sometimes fo- good! 


The unprecedented success of 
a movie set in a galaxy long ago and 
far away turned Hollywood's atti- 
tudes toward science fiction upside 
down, changed the industry's defi- 
nition of summer, re-established 
symphonic music in films, exploded 
the boundaries of special effects, 
helped unleash eight years of mov- 
ies aimed al teenagers, gave new 
importance to sound, created a pop 
mythology, and made merchandis- 
ing the characters from a movie as 
important as the movie itself, 
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Valérie Kaprisky 
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“SUPERLATIVE 
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Chewbacca, Luke Skywalker, OkWan Kenobé Gnd Han Solo — have 
he 10 years since the movie was pleased 


PERFORMANCES 
FULL OF SHADINGS 
AND SURPRISES... 
ECCENTRIC AND 
ALLURING? 


—WALTER GOODMAN NEW YORK TIMES 





The ‘Star Wars’ characters — 
become household words int 


It also turned a shy 33-year-old 


director from California's sun- of “Star Wars” was the combination 


of distribution at 20th Century-px. 
“The Wednesday before Meméial 
Day is called George Lucas Dy.” 


baked central valley into a movie 


of “classic themes t 
mogul. S told in an innova- 


live way.” Lucasfilm has been re- 
sponsible for creating advanced ed- 


SNE. equipment and a new sound — erly Hills Cop II” on George Lugs 
System for theaters. Industrial Day. 


Looking back 10 years, George 
Lucas still remembers what he hop- 
ed for then: that “Star Wars” would 


This week Paramount opened “By- 


difficult to deal with, very disrup- 
tive to 9Ne's personal life,” said Lu- 
cas, who has just turned 43. “It took 
eight years and a lot of creative 
energy 2nd emotional torment to 
complete the movies. Then the di- 


“EXCEPTIONAL: 


— CHRIS CHASE 
NEW YORK DAILY NEWS 


ADRE 
NU 


wit FERNANDO 
REY 


Light and Magic, Lucasfilm’s spe- | 
cial effects company, has revolu- If the effects of “Star Wars” q 
tionized special effects. the movie industry were great, th\ 
effects on Lucas were greater. ]\ 
allowed him to finance “The Emi 
pire Strikes Back” himself and, with 
the profits of that movie, to build 
Skywalker Ranch and his film tech- 
nology empire and to reap a person. 
al fortune of $50 million — most of 
which he eventually lost in a dj. 
vorce from his wife of 15 years. 


make enough money to allow him to 
produce a sequel. “Star Wars” was 
actually “Episode IV: A New Hope” 
of a nine-film saga that had played 
in his mind for years as a serial. 


vorce. Divorce is a very difficult 
thing financially and emotionally. I 
went into a several-year tailspin.” 


| 


NTRO 
ow 
ep 


The “Star Wars” trilogy has 
sold more than $1.2 billion worth of 
tickets and $1.5 billion worth of 
books, toys, pillowcases, T-shirts, 
posters and lunch boxes. 


He pulled out of the tailspin 


———— 
simply by growing a little. “I am NOW 11:30, 2:00, [4:45]. 7:30, 10:15 


DE 


Fillmore near Clay St., 346-1123 


What happened was “pretty 
amazing,” he said in his slow, care- 
ful country twang. He was telephon- 
ing from Skywalker Ranch, his 
3,000-acre film-production domain 
in Northern California 3,000 
acres of redwood groves, meadows 
of wild flowers and state-of-the-art 
post-production equipment. He had 
been in London the week before. 
Two days later he would fly to Lon- 





NOW 12:30, 2:45, [5:30], 8:00, 10:15 


RCISCO MOVIE GU 


CORONET Geary & Arguello, 752-4400 


Francis Coppola's 


OGARDENS OF STONE (Rk) in Dolby Stereo 
1.00, 310, 5:40, 8:15, 10-30 














“George Lucas effectively mov- 
ed the summer forward two weeks, 
from the middle of June to the end 
of May,” said Tom Sherak, president 


SAN F 


Wee 
“ties and Snowlinies Subject 
fo Change. Please Call Tneaters 
Listed Showlimes — For Today Only 
Unless Otherwise Indicated 

Bargain Matinees Indicated By ( ) 






























“That kind of success is very 


CLAY 
DAILY BARGAIN MATINEE TIL 12:30 
Sk ke Xe ¥& Noolher sex farce of recent years has 
been as down & dirty or as funny.“—Sragow, SF. Examuner 
) jute Walters in Terry Jones’ 





“i ; nes, are fon-Fri/ Hol 
i ~ DOWNTOWN 4 -* Se OPERSONAL SERVICES 12.30, 245, 500, 7:15, 930 
don sein. EMPIRE 3 West Portal & Vicente, 976-9110 
, — Mich 13. Fox isi istibl oy ELECTRIC Markel & 6th, 673-7373 aos ~ mr rolare 2000 ens 4STAR Cement 23d Ave, 976-083 
Since he finished the “Star icnael 4. x is irresistibie. —Jonet Maslin, NEW YORK TIMES : Bargain price shows starling ; 
Wars” tril ith “R f DOORS OPEN 11:15 DAILY! CD ERNEST GOES TO CAMP (PG) 1, 3.10, 5:10, 7:15, 930 ye Je te kA trumch Stone, CHRONICLE 
fars” trilogy with “Retu + i . THE GATE (PG13)1-40, 3:40, 5:40, 7:55, 10 Fr 
Jedi” j she rnjotithe Fun from start to finish...Michael J. Fox OGREEP SHOW 2 (11:30 & 4.504 10:10) Mone eae ary SUCCESS (PGI3) 1245, 3 $15, 7.30, 945 OMAN FACING SOUTHEAST 2000, 4.30, 7.00, 930 
edi” in 1983, he has been lending — Joel Siegel. GOOD MORNING AMERICA/ Ronee EXTREME PREJUDICE (255 4 815) | ———— nn ————— Y 215 Jackson al Batlery 976-5082 
his name and financial clout to oth- is wonderful. 99 ABC-IV WANTED DEAD OR ALIVE (1054 625)] GALAXY Van Ness/Sutter, 474-8700 | GATEWA 
“Amazing. . . gargantuan energy that will touch 





D LETHAL WEAPON (R) 70MM Dolby/ THX Sound 
Weekdays 7:00 and 9.30 
Sat/Sun/Hols 10-30, 12-40, 3:00, 5:30, 8:00, 10:20 
O HOOSIERS (PG) Stereo Surround 
Weekdays 7:00 and 9:30 


er people's movies (‘Howard the 
Duck") or collaborating with Steven 
Spielberg (“Indiana Jones”). Now, in 


EMBASSY Markel & 7th, 431-5221 
Staday and Wednesday are Bargain Days 


ORETWRN TO HORROR HIGH 11:23, 441, 919 


and transform anyone who hears It."—N.Y TIMES 
O SWIMMING TO CAMBODIA 200, 4:00, 6-00, 8.00, 10-00 le 


————_—_—_———_———— | 
KOKUSAI 1700 Post (nr. Buchanan) 563-1400 2 | 














London, he is making “Willow,” his OSTHCHES 10.00, 2:52, 7:45 Sat/Sun/Hols 10:35, 12-45, 3:05, 5:25, 7:45, 10:15 | O MORITA'S THE FAMILY GAME 2.05, 6.05, 10:05 id 
own undisguised fairy tale populat. || MICHAEL J. FOX | SAE oF THELNNG DEAD 138 GUESS | Eats toes SLE a cty 
ed by elves, fairies and trolls — re- Se al ST. FRANCIS I&II Market bat.S-6th 362-4822] 5 gLACK WIDOW IR) Stereo Surround —_——— 
working the themes of good vs. evil ‘THE SECRET OF MY: ey | MaALOMtaa 10.7. * BF HN ke toe Eve Wh neeieiittes LUMIERE 3S oh bli tat pid -— 
and personal accountability that | | : of | OTHE GATES, 340, 7.05, 1020 - —_—_—_——. eae Niet ae a Ast Show Each Ole. 
were to him the essence of “Star THE KINDRED 1:55, 5.20, 845 METRO Union/ Webster, 931-1685 | 1.01 LyWoOD SHUFFLE 2:00, 4:00, 6:00, 8.00, 10.00 
Wars.” J STRAND Markel betietn & rin, 621-2227 | RAISING ARIZONA (PG13) Dolby Stereo O David Lynch's BLUE VELVET | 
—— s | © BURCLARIO, 5.05, 9.00 WHOOP! GOLDBERG HANNAH & HER SISTERS 2:45, 6.30, 10.15 B:45,, 4:30, 7:15, 9:.45/Lst © Days sees soee 2 
“The underlying issues, the psy- SS JEWCL OFTHE NILE 11:20 am, 3.15, 7:10 Barg. 1st Hr. Mon-Fri/Exc. Hols OAROOM WITHIALV)EW2:65(4:15,759019:45 
chological motives, in all my movies eos SS A / AUNIVERSALPicure ff | © RO‘NTINAROR PICTURE SHOW at MIONIGHT! | DI BWAy BAISSION Mission/2ist St. 647-1261 Rediicadi Packing Fiolidsy inniVaniNessiaAD 


have been the same,” he said. “Per- 
sonal responsibility and friendship, 
the importance of a compassionate 
life as opposed to a passionate life.” 


D EXTREME PREJUDICE 2:40, 6:20, 10:00 
EVIL DEAD Il: 1:00, 4:40, 8:20 
Bargain Malinees Mon-Sat 


NORTH POINT _sPowe'l-Bay, 989-6060 
WARREN BEATTY, OUSTIN HOFFMAN IN 
DISHTAR (P613) 1-00, 3:10, 5:20, 7:45, 10:00 
Bargain Ma&ts Dally lst Show Only Incl. Hols 


PLAZA TWIN Daly City 756-3240 


Serramonte Plaza, Reduced Rate 65 & Over 
PRESENTING THX SOUND & DOLBY STEREO 
EDDIE MURPHY IN 


742-9200 — CINIMA 


CENTURY PLAZA 8 


SOUTH SAN FRANCISCO 


(UeDISTRICT THEATERS 


ALEXANDRIA Geary/18th, 752-5100 
OTHE CHPMUNK ADVENTURE (G) 1-0, 250, $30, 7.30, 9.0 
© evi CAD 2(R) 3.55, 7.40 
sTARTREK IV 1:45, 5.30, 9.15 
c) pROJICT X (PG) 1:00, 4:45, 8.30 
p.ind OATE (PG13) 3.00, 6:45, 10:25 
by 68in Ist Hr. Mon-Fri/Exc Hols: 


a 
ALHAMBRA | & I Polk/Green 979-8638 


super Tee Sdays AND NOW THURSDAYS TOO! 
elow £1 4itmatines prices ALL DAY. Call for details! 


meas Recucedi arsine orsy ii 
OPERA PLAZA CINEMAS 878-8088 


Van Ness Avenue al Golden Gate 


0 EL AMOR BRUJO Dolby 2:30, 5:00, 7:15, 9.30 o 
CD CRIMES OF THE HEART 1:00, 3:10, 5:15, 7:30, 9:45 

© HOUR OF THE STAR 1:15, 3:15, 5:15, 7:15, 9.15 

OC WORKING GIRLS 2,00, 4:00, 6,00, 8.00, 10-00 ™) 
LT 


THE RED VIC 1659 Haight 863-3994 ~ 
OSHERMAN’S MARCH 215,5454830 | 
ROXIE 


SF. PREMIERE! Last 13 Days! 


978-9110 — CINEMA 


EMPIRE 


WES! PORTAL ai VICENTE 


SHOWS TODAY AT 
12:45,3:00,5:15,7:30, 
and 9:45 PM. 


978-0920 —IHEAIRE 


REGENCY 3 


~ MASON al UNION $O 
Daily 12:30,3:00,5:15, 


A 7:30,10:00. Barg. mats. 
Mi daily ist hr. on avail seats. 











SHOWS TODAY AT 
12:25,2:40,5:00,7:30, 


He said he thought the success and 9:45 PM. 








3117 16th SU. al Valencia, 863-1087, 


OEVILDEAD 2 1.30, 5.25, 9.30 
ANGEL HEART 3.25, 7.20 


poet? Matinee daily Ist hour of business 
now WAILABLE! LOW RATE PARKING! 
aut chlEN STREET BET. POLK/VAN NESS 


ee Sa 
AMCKABUKI 8 CINEMAS £79222 


ci # Fillmore in Japantown 
flATURING DOLBY/THX Sound 
FREE PARKING* 


cout ON all shows Starting before 6pm 
ps" TODAY'S TIMES ONLY 


OTHE GATE (PG13) 11:45, 2:15, 5-00, 7:45, 10:30 


ARING CROSS ROAD 
0 84C'"515, 730, 955 BROAD (EO) 


Ap NUESTRO (na) 1220, 245,520, 8.1015 
opLATON a) 12, 2:30, 5:15, 8:00, 10:30 
OTHE HOUSEKEEPER (pr) 11:0, 2, 445, 7:30, 10:5 


panne DES MEDUSES 2 
oL'AN'S 2:15, 4:45, 7:15, 9 ec.re Sarr 


owAl NG FOR THE MOON (po) 2.9.45 
5 CHILIREN.OF A LESSER GOD (n) 


acree sow HH (a) 12.15, 2:30, 5:00, 7-45, 9.55 





PRESIDIO — Chestnut near Scott 978-9220 


*** Barge. price shows Starting bef 2-00p.m. *** 
0 CROCODILE DUNDEE (PG)13) 3.50, 8:00 
OUTRAGEOUS FORTUNE (R) 1:45, 5.55, 10:05 


REGENCY! Van Ness/Sutter, 978-0918 


Eddie Murphy In 


— 


VOGUE Sacramento-Presidio, 221-8183 


0 THE MISSION (PG) 2:00, 4:30, 7:00, 9:30 
Bargain Ist 2 Films/Mon-Fri/Exc. Hols. 


YORK 24th betw Bryant & Potrero, $78-9018 
Bay Area Premiere—Last 4 Days! 
WNNER, CAMERA D'OR, 1985 CANNES FESTIVAL 
OBEVERLY HILLS COP II An Exotic Mystery-Romance From Venezuela @& 
1:00, 3:20, 5-30, 8:00, 10.30 D Fina Torres’ ORIANE 2:20, 4:45, 7:00, 9:15 : 
Bare. Mat. 1st Hour Daily on Available Seating Cc 


NO INFANTS, PLEASE! L Rate Park : > 
: CAA 2 DRIVEAN 0 


Holiday Inn or Cathedral Hill Hotel 
REGENCY 2 _—_ Sutter/VanNess, 876-0919 IGENJEYA 4 Next to Cow Palace, 567-2864 
O BEVERLY HILLS COP Il (R) GOLDEN CHILD (PG13) 5 


Danny DeVito & Richard Dreyfuss in 
OTIN MEN 1.00, 3:20, 5:45, 8.00, 10.25 O THE GATE (PG13) THE KINDRED (R) 
0 EVIL DEAD ll (NR) TRICK OR TREAT (R) 


Barge mat 1st hour daily on available seating 
OSECRET OF MY SUCCESS (PG13) LETHAL WEAPON (R) 


NO INFANTS, PLEASE! Low rate parking— 
Holiday Inn or Cathedral Hill Hotel ***FLEA MARKET THUR, SAT. & SUN.*** 


REGENCY 3 420 Mason at Geary, 978-0920 
MICHAEL J. FOXX 
D SECRET OF MY SUCCESS 
12.30, 3.00, 5:15, 7:30, 10.00 


Barg Matinee first hour only on available seating 
based on seals available. No Infants, Please 


A - Ls vo ‘ Re: z $ \ . ~) cee | ; “A masterpiece..a constant stream of ; 
. s Wri apts ee, (tay x SS ce Ss 3 . » oTHE CHIPMUNK ADVENTURE OBEVERLY HILLS COP II (on 2 SCREENS) (R) “A masterpiece..2 constant atceam of 4 
P Bree * Se Bott ae 190 10. $30, 7:30 12:30, 1:00, 2:49, 3.15, 9:00, 5:30, 7:15, 7:45, 9:30, 1000 | vie LEGEND OF SURAN FORTRESS > ; 
RE- N ” Bake RSIS Sasa e aasett*®SEPARATE ADMISSIONA SARA RAR Special late shows Fri/Sat/Sun: 11:45 & 12:00 id 
: Wy tH al IND DATE Special Engagment: No passes, coupons accepted 1:30, 4:45, 8:00 ig 
eit ers ‘ : a mgt PD oBLl 9.30 Bargain matinees daily 1st show only inc. hols. | THE COLOR OF POMEGRANATES315 47 959), 
3 (6) 3 ; A $ | : K rr ’ 
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CINEPLEX ODEON 4 
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Fe Se 7 
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CINEPLEX ODEON 


PLAZA 





; a ' veh. : 
; yg a ie 
r . - A}. . ow ae — 
; ; ‘Featuring : °° pay Ee tHe a gaat i 


: 


“OTWIN<> 
CINEMAS 





@ The extraordinary LUCASFILM THX 
* Sound System Ph 
8 Two wide-screened cinemas, with © 


BIJOU 


Early Bird Special 8-10am Daily! 
Commute Special 6-7pm Dally! 


1046 Market at 6th 864-1066 


‘ 





, An XXX Triple Bil 
a ee Paes ' ; : conve EE [pnd The Hendersons ROYAL Polk near California, 878-0921 Janey Robbins Real Serene Clan(caners in 
; mm rim 2 a1 
Oo Dolby Mend back d ¢ pre eieaen Seat teas 0 OERNEST GOES TO CAMP Pedal Fox In Town 
stereo ay un, Mon-Fri ; 1:00, 3:00, 5,00, 7:00, 9.00 Sore 
Dehra rir ta nemMas — BY BARG MAT 1st Hr. Daily. No Infants Please JOTRINITY BROWN 


® Spacious elegant lobby 


: . LOW RATE PKG. HOLIDAY INN VAN NESS 
® Handicapped seating now avallable 


221-6182 


Starring Colleen Brennen John Leslie 
WITH 3rd SIZZLERI 


AMC sFRRAMONTE 6 978-0998 


” 1 Ot Highway 280 on Junipero Serra blvd 


Pi tiful * fr , ki eae De Eeatwoe eeiyeen ee ae STONESTOWN Parking OLITTLE ANGEL 
; ; f Disco”. os TODAY'S TIMES 19th Ave inston— U 
s ent ee par ng, and... vt OF 4 OSCARS, Inc. BEST PICTURE | CISHTAR (PG13) 1:00, 3.20, 5:45, 6:10, 10.20 COUPLES 2 FOR 1 FROM 7PM NIGHTLY! __ 
= Real butter on iki hot popcorn © ATO OWT ee ate 10:15 a CTO Oma (R) 1:45, 5:35, 9:30 CAMPUS 220 Jones 673-3384 
iota : 7 Sr 0 oH R) 12:15, 2:30, 7:30, 9 ’ 
WES e, airy Moet by wha ; 0 GREET’ WEAPON (R) 2.30, 5.30, 8.00, 10:30 Barg. 1st 2 films/Exc. Sun & Hols. All Male! All Nudel All Livel 






~ LET ote (PG13) 12:30, 2:45, 5:30, 8.00, 10:30 
O BLINN wiA)MN45. 2:15, 5, 7:30, 9.55 

O TIN AUNK ADVENTURE (PG13) 12, 215, 420, 6:0 
OTHE est SUATS (G) 12:15, 2:45, 5:45 
OTRO REJUDICE (R) 8:15, 10:30 

0 


LB? 38th & Balboa, 221-8184 : 
BA® ¢ MATINEE ‘TIL 4 TODAY! FREE PARKING 


6 
ws starting before 6:00 
BAR”, AWard Winner — Best Actress Discount on all sho 


Ace cfN OF A LESSER GOD 2.6:10,1020 084 CHARING CROSS ROAD (Pc) 


CAMPUS THEATRE VARSITY STRIP SQUAD _. 


“11 strong men and not a transvestite 
In the lot" — Herb Caen, S.F. Chronicle , 


OCORY VAN PATTEN captain of our Var-— 


sity Squad, awesomely handsome college Jock 
with the flawless body and explosive climax 


O JIM MOORE star of “Boystown” & “In Heat™ : 


Direct from the Snow Palace Tneatre in New York 


OCHRIS BURNS Star of over a doren hot. all, 


(sap 
"y's 


INTERNATIONAL” 
See 
AMC KABUKI 8 CINEMAS 878-4222 


Post St. at Fillmore in Japantown 
FEATURING DOLBY/THX SOUND 








ocHil? Lis 12:15, 2:45, 5:15, 7:30, 9:55 HAW performs live with his latex Anaconos 
12:00, 4:10, 8: . N LOVE ACTS IN THE CAMPUS ARENA® 
M MD MIDNIGHT = OPADRE NUESTRO (na) 1230, 245,53.81015 J ive SHows: 12-30, 1.30, 2:90, 3:30, 4:30, 5:30, 7.00" 
ROU Quito COAST vag 550 7 O PLATOON (Rh) 12, 2:30, 5:15, 8, 10:30 8.00, 9.00, 9:30, 10:00, 11-00, 11:30, 12 midnight 
mo? AE OTHE HOUSEKEEPER (8) 11:0, 2 445,730,105 | CEAYTRE Open 9.4sam Market) Jones 626-7818 * . 


TURE PLAZA B So.SF.7429200) 1) A NNEE DES MEDUSES (year of the 





CEN Of Tang 11:45, 215, 4:45, 7:15, 9:45 OSTREET HEAT 
of Oran Shop Ctr on El Camino Jelly Fish) (NR) ' ' : . 
. ae 2 Biks asteees Starting before 2p mies OWAITING FOR THE MOON (po) 2.945 | CRAZY WITH THE HEAT 
EDD cen s09EIR)t2'90,2 90,430,710, 915 1 CHILDREN OF ALESSER GOD (nr) NOB HILL MALE Susn/roweh rarcett,, 
IE MURPHY ORIVER SOE STONE (rR) 12.15, 2-45,5:15,8,10:30] 44,30, 4:30, 7:15 Bee OUTI VANILLA SEX DREAM MACHINE) 
; 215, 2:45, 9:1. ey Hours free validated parking with & Champ Naked on Stage 125 


Scroon LONG OONG SILVER, SEX FREAK OF CENTURY! 
aid admission—Japan Cen\er Garages EXTRA! 2-Man Love-in! Bom show Onty! Raw! Real! 


=VIZ f 
BIEVIERINA IU LS GARY tte HUtS, 3:55, 5.55, 8:10, 10:10 
-l< DTH ote tay ya tels. 2:15, 4:30,7:20, 9:30 
eet O EVI atl MY SUe gees 25: 5.05, 7:50, 10:20 
A , Bm) Ist yo ESS (PG13)12.25, 240, 5,750, 945 














All day Sat & Sun, Mon-Fi) after. 500 FLASH! Now Open Ti 2AM! Where Boy Meets Boy! 
EEE ——————— ne 
y ety ald 10 Geary Near Masonic, 878-8009 “aanhoat 
THEHEATSBACKON! *  |_ passes aceehey DSECR NG he t) A LPG13) 3:05, 7:00 BRIDGE 30 eae ay: PUSSYCAT Open 8.4520 1069 Markel. 628 S204 
ON TW tint. ORA (0 EE (PG13) 1:05, 5.00, 9.00 “ABSOLUTELY AMAZING-A Grea : ODYNAMIC VICES 
Hx ON ONE ScR 0 ORO Re aag e SISKEL & EBERT & THE MOVIES 9 
At 12:30,2:45 8100 Tvs OOF) ON ONE SCREEN CiNEM ‘ Chesinut-Steiner, 978-9220 C PRICK UP YOUR EARS 115, 3,35, 6:00, 6:20,10.30 | YOUNG DOCTORS IN LUST 
. 6 3130 it é 
Fri/Sat/Sun Late Shows al eas ana’ tage 430)? 148.1000 NT) he ¢ Bre ncsesics 200M CASTRO Castro-Markel, 621-6120 TEAROOM 145 Eday St Lae 
dnight + HI + 9:20, 7:30, 9: i A IN FILMS! : 
CINtP tit 1-45/U.S, Premiere © LiL MALE FIRST RU + 
Asati Glementain 2141""1 cs orion n New Cineraseeyy CUNT EA Se hours Gah enter for aguas OP 
bite tre Tune ia Ken r 
VY CIV, CALILORNIA (415) 166 nab viet ne (hie ‘hha < mo orm TS Y 18, 7:00, 9.30 OBEACH BALLERS /MEN OF THE MIDWAY/ ; 
mentary 5, 6.10, 9.55 90, 4:15, Pargain Matinee Sunday at 145 ALL AMERICAN BOYS IN HEAT , 
(ev : 
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The ‘Stars Wars’ Succ@s — Ten Years After | ‘sterwon' tio | 


_ | In Corte Madera | 




















By ALJEAN HARMETZ gf Oye. : older That counts for a lot And I'm 
NEW YORK TIMES TR PRS a little bit wiser. Age mellows one A special we spent of the | 
© S*) out. There's a threshhold you pass Ceorge Lucas “Btar Wars’ trilo 
Hollywood at 40. You become a little bit more ry star v7; ay [he Enpire 
a0n ; Strikes Hack” z leturn of the 
cactly : accepting of life and settle fi irikes back and ie | 
xactly one decade ago, the Mil- + SEL aortas " nao Jedi” — will be held next Satur 
le Sale ' don't fight it so hard. ' 
€nnium Falcon sailed the skies i day al the Corte Madera Cinema 
- the Galactic Empire for the first As to the other six installments 
ime — and transformed the motion of “Star Wars,” he said, “I'm kicking The first film will begin at g 


ic mj - ’ : : . 
picture industry it around in my head. I keep mulling a.m. and the three movies will 


the story around to make it more run through 5 p.m Admission ts 
interesting to myself, to bring tones $17 
and textures that excite me.” 


“Star Wars” opened on May 25, 
1977, the Wednesday before the Me- 
morial Day weekend, and became 
the most successful movie in histo 
ry. The saga of Luke Skywalker, 
Han Solo, Obi-Wan Kenobi and 
Darth Vader sold more than $400 
million worth of tickets in North 
America alone. “Jaws,” in second 
place, was $125 million behind 
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3 HOURS VALIDATED IN JAPANCENTER GARAGES 
MMON -FRI & ALLDAY SAT & SUN WITH PAID ADMISSION 










RKING AFTER SP 


“Voyeurism does 
have its rewards... 
; Valerie Kaprisky 

ofa makes it clear 
that she is a sex 


star..." —janet Mastin 
j NEW YORK TIMES 


















“Will make you jump 
right out of your seat!’’ 
—Pia Lindstrom, WNBC-TV 


2 RITA TUSHINGHAM 
~Q in 3 
ouseheeper 


Every time Eunice Parchman 
starts a new job 
she cleans house. 







The unprecedented success of 
a movie set in a galaxy long ago and 
far away turned Hollywood's atti- 
tudes toward science fiction upside 
down, changed the industry's defi- 
nition of summer, re-established 
symphonic music in films, exploded 
the boundaries of special effects, 
helped unleash eight years of mov- 
les almed at teenagers, gave new 
importance to sound, created a pop 
mythology, and made merchandis- 


eects from a movie as The ‘Star Wars’ characters — Chewbacca, Luke Skywalker, OkWan Kenobeé nd Han Solo — have 
0 > No ten é F “ 
m as the movie itself become household words in the 10 years since the movie was leans 
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Valérie Kaprisky 
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“SUPERLATIVE 
PERFORMANCES 
FULL OF SHADINGS 
AND SURPRISES... 
ECCENTRIC AND 
ALLURING? 


=—WALTER GOODMAN NEW YORK TIMES 


“EXCEPTIONAL: 
ADRK, cit tctetés news 
} i 
| R r''™ FERNANDO 
| REY 


ee Sometimes fo- good! 
Se Parc ass EA AS ie 









It also turned a shy 33-year-old 


aaa from California's sun- of “Star Wars” was the combination _ of distribution at 20th Century-px. difficult 0 deal with, yery disrup- 
a central valley into a movie of “classic themes told in aninnova- “The Wednesday before Memdial _ tive t0 %s personal life,” said Lu- 
VEU. live way.” Lucasfilm has been re- Day is called George Lucas Dy.” cas, WhO tas just turned 43. “It took 
Looking back 10 years, George sponsible for creating advanced ed- This week Paramount opened “By- eight at and a lot of creative 
Lucas still remembers what he hon! iting equipment and a new sound _ erly Hills Cop II” on George Lugs energy ‘0c emotional torment to 









ed for then: that “Star Wars” would system for theaters. Industrial Day. come the movies, Then the di- By | 
make enough money to allow him to Light and Magic, Lucasfilm’s spe- - e,, vorce. Liorce is a very difficult when C> ee 
produce a sequel. “Star Wars" was Clal_effects company, has revolu- If the effects of “Star Wars" thing fin: lally and emotionally. I a 
actually “Episode IV: A Neu ln... wonized special effects the movie industry were great, thi went Into: several-year tailspin.” 
+ ep 7 oa aaiNew one , effects on Lucas were greater. I\ “ra Es 

aft - saga alt ha piayec ~ ute . <r » ; : : : , “ ‘mit : 
in his mind for years as a serial hep Stan Wars {llogy has oe Sites Hace ae Ta mH He julled out of the tailspin 

sold more than $1.2 billion worth of | Pire Strikes Back” himself and, wi simply ' growing a little. “I am 


tickets and $1.5 billion worth of the profits of that movie, to build 
amazing,” he said in his slow. care books, toys, pillowcases, T-shirts, Skywalker Ranch and his film tech- 
falrcountcuteans Te are- posters and lunch boxes. nology empire and to reap a person- 

ry twang. He was telephon- al fortune of $50 million — most of 


* TT ‘ | | 
entrar Skywalker Ranch, his s mareorbe ees efecttvely moy: which he eventually lost in a di- SARI FRANCISCO RA GoW aE GSUIDE 
3,000-acre film-production domain ed the summer forward two weeks, — yorce from his wife of 15 years. one , 
in Northern California — 3.000 from the middle of June to the end 


acres of redwood groves, meadows Of May," said Tom Sherak, president “That kind of success is very aties ano es Subject CORONET Geary & Arevello, 752-4400 | C1 AY Fillmore near Cioy/Silr366-1 123 
of wild flowers and state-of-the-art o Cnene: map 


What happened was “pretty 































d ; sae listed an ror ody Only Francis Coppola’s DAILY BARGAIN MATINEE TIL 12:30 
post procuction equipment. He had te bore: ees indicated By () OGARDENS OF STONE (rR) in Dolby Stereo | ““& %& %& ¥& No other sex farce of recent years has 
been in London the week before. 1,00, 3:10, 5:40, 8:15, 10:30 | been as down & Girly o as funny "—Sragow, SF. Exanwer 
Two days later he would fly to Lon- Bare. 1st Hr. Mon-Fri/Exc Hols Jae Walters in Terry Jones 





OPERSONAL SERVICES 12:9) 245, 5.00, 7.15, 930 
4 STAR Cement 23rd Ave, 978-9083 








don again. 


EMPIRES Vest Portal & Vicente, 978-9110 
***Barpain price shows Starting before 2:000.m,.*** 
DO ERNEST GOES TO CAMP (PG) 1, 3.10, 5:10, 7:15, 9:30 ~— aD : 
O THE GATE (PG)3)1-40, 3.40, 5:40, 7:55, 10 * kK A triunoh"—Stone, CHRONICLE 


OSECRET OF MY SUCCESS (PG13) 1245, 3. 515,730,945 | OMAN FACING SOUTHEAST 200, 4.0, 7:00, 930 


GALAXY Van Ness/Sutter, 474-6700 | GATEWAY 215 Jackson at Battery 976-2082 


R) 70MM Dolby/THX Sound “Amazing Eargantuan energy that will touch 
F weekdape7iolera Has apheot . and transform anyone who nears it."—N_Y_ TIMES 


Sat/Sun/Hols 10:30, 12:40, 3:00, 5:30, 8:00, 10:20 | O SWIMMING TO CAMBODIA 2.00, 400, 6.00, 8.00, 10-00 


S Weskds as See eam KOKUSA] 1700 Post (nr. Buchanan) 563-1400 2} 


Sat/Sun/Hols 10:35, 12:45, 3:05, 5:25, 7:45, 1015 | O MORITA'S THE FAMILY GAME 2.05, 6.05, 10-05 « it 
D THE RIVER'S EOGE (R) THX Sound THE GO MASTERS 12.00, 4.00, 8.00. Ends Moa. A 





ELECTR : Market & 6th, 673-7373 


PEN 11:15 DAILY! 
D CREEP SOW 2 (11:30 & 4.50 & 10.10) 
Nek Non LTREME PREJUDICE (ass & 215) 
WANT) DEAD OR ALIVE (1.05 4 €.25) 
eee 


EMBAS'! Market & 7th, 431-5221 


Sunday ssday are Bargain Days 


ORETURNI0 HORROR HIGH 1129, 441, 919 


OST $$) 00 2:52, 7:45 
pommeHen VING DEAD 1:18, 6:11 


Since he finished the “Star 
Wars” trilogy with “Return of the 
Jedi” in 1983, he has been lending 
his name and financial clout to oth- 
er people's movies (‘Howard the 
Duck”) or collaborating with Steven 
Spielberg (“Indiana Jones"). Now, in 
London, he is making “Willow,” his 
own undisguised fairy tale populat- 





Michael J. Fox is irresistible. QQ —Jonet Mashn, NEW YORK TIMES 






Fun from start to finish...Michael J. Fox 


is wonderful. 59 —Joel Siegel, C00) MORNING AMERICA/ 





























MICHAEL J, FOX 









































































i ~%- | 1250, 1:45, 4:00, 615, 8.30, 10:35 O IN REALM OF THE SENSES Midnight tonicht ~ 
ed by elves, fairies and trolls — re- a VCS J&L Market bet.5-6th 362-4822] 5 eLACK WIDOW IR} Stereo Surround — 
working the themes of good vs. evil THE SECRET OF MY: ST.FRA 130.700 10.25 1 4 7 | LUMIERE3 California at Polk) 885-3200 

> SS ¥ r’ L eo 4 + i< 4 a bs "1 } j 5 Su ter 
an 2rcon: 200 ] hz MAL G42 $1! 8 40 esis as . : Bargain Matinee ist Snow Each Film 
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Minormajorminimalism 


By Linda Sanders 


Violent. Exorcistic. Almost psychotic. 
A dream: huge tanker shoots off the sur- 
face of San Francisco Bay like a rocket. 
Biblical trial. The Anfortas Wound. Sick- 
ness and infirmity, both physical and 
spiritual. Meister Eckhardt floating 
through the firmament with a baby on 
his shoulders who whispers the secret of 
grace into his ear. 

These are some words and images in 
John Adams’s liner note discussion of his 
orchestral work, Harmonielehre (None- 
such). The words are lifted from their 
conversational context, but I think they 
give you an idea of the piece’s ambition. 
The title refers to Schénberg’s study of 
harmony, but Adams says he’s concerned 
“with harmony in the larger sense, in the 
sense of spiritual and psychological har- 
mony,” that it’s “a kind of allegory for 

[the] quest for grace.” 

Only a few years ago it would have 
been unusual for an important young 
American composer to compare writing 
music with a biblical trial, or that there 
was an emotional/spiritual program in a 
given composition. But in the current cli- 
mate—call it “New Romanticism,” or 
don’t—orchestral composers are encour- 
aged to draw upon the unfettered range 
of their emotional and intellectual lives. 
They’re writing pieces that are accessible, 
communicative, even popular; they’re not 
shy about going for the Big Statement. In 
short, they’re writing music that does 
wnat classical audiences want music to 

O. 

Sounds healthy, doesn’t it? From the 
point of view of contemporary orchestral 
music’s actual survival, it probably is. 
But the side-effect of all this affirmation | 

a ti ah EOC ccm 


ic that tage Vike Vaccoccible co 7 have | Jeb re 


tween its intent and execu- 
tion. Adams wrote it after a 
long fallow period; one gath- 
ers that the piece’s program 
is, at least in part, the story 
of its own painful creation. If 
you think of Adams as the 
quasiminimalist of Shaker 
Loops, you’re in for a sur- 
prise; better to think of Mah- 
ler, Sibelius, and the omni- 
present shades of Schonberg 
and Stravinsky. Adams’s or- 
chestral writing is spectacu- 
lar (and given its full due on 
this record by Edo De Waart 
and the San Francisco Sym- 
phony). Within a lush 19th 
century sonic framework, he 
incorporates his own signa- 
ture traits, like a slowed- 
down harmonic tempo and- 
busy, repetitive rhythms. Un- 
fortunately, the piece goes 
oo ) — | a ) beyond fleeting references to 
7 a of ‘ the old masters and begs 
a < © |< comparison with them. It’s 
not a happy reminder. 

Two illustrations come to 
mind. Adams describes the 
slow second movement, sub- 
titled ‘‘The Anfortas 
Wound,” as “a musical sce- 
nario about impotence and 
spiritual sickness,” during 
than mere characteristics or conditions | which there’s a climax “that’s almost 
for deciding whether a piece has any real | psychotic—the music literally screams.” 
virtues. It shouldn’t be necessary to point | This is the stuff of late German Romanti- 
out that you can write the most accessi- | cism, and Adams renders just that kind 


ble. communicative, and tonal piece in | of buildup, one that culminates in the 
the world—like Adams’s Harmonie- | shrieking collapse of tutti violins in a fall- 


4 
VOICE NOVEMBER 12, 1985 








NANCY McGIRR- 






Johw Adams: wot shy about going for 
the Big Statément. 
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eative.”’ even, god forbid, “tonal,” have 


become virtues in themse ves, rather | honorable failure, but there is a gap be- 


anguish of the well-read composer mak- 
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Ing what he can of ay anachronistic medi 
| um. The third movement 1s subtitled 
| “Meister Eckhardt and (juackie, (The 
| latter is Adams’s nickname for his daugh 

ter). It’s not that the music tent attrac 

tive, it’s the way it’s attractive: upbeat 
tempo, high woodwind filigree, string 
harmonics, major keys—all the musical 
claptrap of the twinkling firmament. If 
as so many people have insisted, orches 
tral music has been a purgatory since 

1945, have we really gone through all that 

torment just to arrive at twinkling as < 


metaphor for grace? 


Another major composer with a major 
statement on his mind is Steve Reich. I 
didn’t hear the American premiere at 
BAM last season but hearing The Desert 
Music (Nonesuch) now, I wonder what 
the fuss has been about; it seems like a 
simple—if uncharacteristic—case of 
compositional misfire. About 50 minutes 
long, it’s scored for Reich’s ensemble, 
chorus, and orchestra (precisely conduct- 
ed on this LP by Michael Tilson Thom- 
as), and uses several fragments of Wil- 
liam Carlos Williams for its text. Reich 
has been anything but casual about set- 
ting these words, but I find the overall 
effect grating: too many awkward stress- 
es, too much distortion, too much shrill 
women’s singing. (That worked better in 
Tehillim.) Reich’s usual pizzazz gives 
way in the third movement to an intermi- 
nable canonic section for strings playing 
leaden figures; throughout, brass play 
clouds of jazzy, “feel-good” chords that 
Reich seems wedded to these days. 
(Those- worked better in Music for a 
Large Ensemble.) There’s one devastat- 
ing moment, when all activity drops to a 

sinister, quiet pulsation, just before the 
\ chorus invokes the specter of nuclear 


~~ 


\ War. (That worked better in The Rite of 





cA, 


sheen and propulsion that’s more typical 
of Reich, but it’s too little, too late. # 
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= ‘ : se JOHN RENBOURN and 
: eke STEFAN GROSSMAN 


Tickets $18.50, 16.50 










SEVEN PERFORMANCES 





MESSIAH 


 Mewart Symphosy Hall: 


a 
Dec 28 fwery Fisher 8:00 = |e 

1 
NJ 07960 Enclose sell-addressed stamped eny (281) 538- SON 


DHARMA MUSIC 
FESTIVAL 


Songs in Paris of the Teacher 


Nov. 15 Deborah Hay, Dance 

Nov. 16 & 17 Terry Riley; Piano, Voice 
Krishna Bhatt; Sitar 

Nov. 19 Terry Riley Workshop 


All Performances 8:00PM $10 
Ticket & Workshop Info.: 925-9763 


SAMAYA FOUNDATION 
75 Leonard N.Y.C. 10013 



























TWCRET PRICES 
harery Fiateer Hall 

Orch (Centes) $27 

Orch (front Sates Haar) $16 50 
1st Teer (Rear) $27 50 

1st Tier (Sudes) 316 SO 

2nd Tier $13. 3rd Ter $1) 


Camegie Hall 

1st Tier Box $27 50 

1st Tier Box (Obsiructed)” $24 
2nd Tier Box $22 

2nd Tier Box (Obstructed) $20 
Parquet $22 Dress Circie $13. 
1st Balcony $8 50 

2nd Balcony $7 50 


Orch $20: Orch (Cicis) $15 
Orch (Cucte Sides 4 

Centar Mez ) $12 50 

Mez (R 4&1 Center) $8 50 
Mez (Walls) $5. Dress Circle $15 
Balcony (Center) $12 50 
Balcony (R &L Canter) $8 50 
Balcony (Waits) $5 00 

* Rear seats in boxes 

Digcouat: 10% on 25 Tickels 
15% on 50 Tickets 
20% on 100 Tickets 






of Canal St. 


ee lip —-A Requiem Mass 


Roe Mess 2 : oe Se ‘dl - for Mixed Chorus, Soloists and Jazz Quartet 


witn 


f.\ a) |e) 
PROJECT 


SPECIAL GUEST 


ALLAN HOLDSWORTH 














AN ELECTRIC a a e BY JACK REILLY 
é : x : . ew o ee mame << rea firing ——— 
Sheila Jordan, guest soloist 
The Jack Reilly Quartet 
Ronnie Bedford, drums 
Bob Hanlon, sax & flute 
Harvie Swartz, bass 


“3 Jack Reilly, piano 
DEC. 11 a st. N and 
Tickets $16.50, 14.50 LINE LON valk: 212-228 The Jersey City State College Concert Choir 















Tickets for all shows available at the Beacon Theatre 
Box Office and select Ticketron outlets. Charge tickets: 
Chargit (212) 944-9300 or Teletron (212) 947-5850. 


- BEACON THEATRE, 74th and Broadway 
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PHILIP GLASS’ 


THE CHORAL MASTERY OFS © NATE x 
era < Oe : ms | ‘ 
| KENNETH 6, MILLS |Paew iy 


ad AND i THU, NOV 7 AND FRI, NOV 8 AT 8PM; 


x Jae goat ae SAT, NOV 9 AT 2PM. 
-STAR-SCAPE. . 



















NARRATED IN ENGLISH. nwt 
SUNG IN AKKADIAN, EGYPTIAN AND HEBREW. Sg 









& aS P. 
68 Shee. <3 a 
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Just 3 performances this year of the 
stunning work by the acclaimed 
contemporary composer. A daring 
portrayal of the visionary 

Egyptian pharaoh, unlike any opera 
you've ever seen. “Most of this 
score,” says The New York Times, “is 
simply wondrous in its refinement 
and imagination.” 


Cummings, Rose; Robson, Evans*, Hamilton, 
*. ‘ ° “re 
Maynor*; Cond: Keene; Dir: Freeman SOEnaUArtit 
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“This is absolutely 
luminous music. It’s like 
a shaft of light breaking 
through the clouds.” 
Melissa Manchester 


« —. A vocal ensemble of 
rare distinction. .. There 
is much to praise. . . 
This group is special.” 
-N.Y. Post 















Tues., Nov. 12 8pm 
Tkts. $22, $17, $12, & $8 
Crrnegie Charge: (212) 247-7800 
For further information & group tickets: (212) 586-2623 






COME FOR A SONG 














































Dr. George Hansler, conductor 


SAINT PETER’S CHURCH 
619 Lexington Ave. at 54th Street 
FRIDAY, NOVEMBER 8 at 8 PM. 
Donation $10.00 


LAST 2 WEEKS! 

Wednesday, November 6 at 8PM 
TNORMA\s) 

Thursday, November 7 at 8PM 

AKHNATEN 


Friday, November 8 at 8PM 

AKHNATEN 

Saturday, November 9 at 2PM 

AKHNATEN 

Saturday, November 9 at 8PM~ 

LA RONDINE(s) 

Sunday, November 10 at 1PM 
ECASANOVA\S) 

Sunday, November 10 at 7PM 

MADAMA BUTTERFLY(s) 


Tuesday, November 12 at 8PM 
+CASANOVA\S) 

Wednesday, November 13 at 8PM 
TKISMET 

Thursday, November 14 at 8PM 
TKISMET 

Friday, November 15 at 8PM 
TKISMET 

Saturday, November 16 at 2PM 
TKISMET 

Saturday, November 16 at 8PM 
TKISMET 

Sunday, November 17 at IPM 
TKISMET 

Sunday, November 17 at 7PM 
TKISMET 


(S) With English Subtitles 

tNew York Premiece 

tNew Production *Mayor Revival 
Cast and program subject to change 


TICKETS $6.00-$3700 

AT BOX OFFICE OR CALL 
CHARGIT (212) 944-9300. 
FOR MORE INFORMATION 
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TODAY at 3&/ 


“HILARIOUS!” 


—Rex Reed, NY Observer 


“The funniest show in town: v 
PHILIP BOSCO 


Wi 1m 








Me 


Y 
CA 
| ye 


Plecas 


he conte 


VINCENT GARDENIA 
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"., york Times ask Da 
; Teh ean article on Spike 
Vid D wril - 109 V 
a Ukee objective: Would a 
© an a! about this contro- 
an fn ved down the reasons 
Ve@r a 5 Be 
(prue hay Pin’s objections to the 
xt of Mr. LeWitt's 


) elcome an intelligent dis 
Woup * ethods to address the 
. ‘ct images that do not 
Cllecag Se corship. 1 would defend 
Sore iont to speak and the 
~ Tad i's right to exhibit with the 
2 that | applaud Ms. Broun 
ir the effects of artistic 
; den gvt the lives of women. If her 
er you judge them, had 
ACLiggg disruptive, no one would 
4 d. Watch her career 

















The Subtle Power 
Of Peepholes 


To the Editor: 

Let me reframe the debate around Tothe Editor: 
Elizabeth Broun’s removal of So) U 
LeWitt's “artwork” from the exhib; 
tion ‘'Eadweard Muybridge and Con. 


A bubbling, brimming musical!” 


—John Simon, New York Magazine 


Ror gO 
Virginia Woolf 
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4-t-rF EMRE Ba twomwnwl 4ryd 
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A musical adventure 
Directed by AJ. ANTOON 
Please arrive 1 hr prior to curtain for drinking, dancing & dining. 
Special $5 parking on E. 15th St. between Irving PL. & Union Sa 
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agreed with her methods. When Afr; 
can-Americans reject demeaning im 
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them of “bullying antiracism.”’ We dogmatic humorlessness 
understand, because they now refuse turnoff.” 
to be silent when a while person tries 






























( 4th SMASH YEAR! 
“PURE HILARIOUS FUN?” 



















sword of moral authority. We call the Eileen Atkins you are not. 


white image maker to task, nol the 
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— UNITED PRESS INTL. 
° = black protester. Brooklyn) __ cy h<tantially Salieri. will reappear on CD for the pleasure 
Women finally see the connection DAVID ENGLISH of jisteners everywhere. And can't 
between “‘artistic’’ objectification of Somerville, Mass. some higher-up al WGBH-TV in Bos- 
their bodies and the near State of war MOSTLY MOZART Se Le Ea inetsts 
oe nS wae ‘san U0" VD OPERATIC BARITONES tion’s archives for the mini-recitals 
powerful, unconscious connection ex- that Gramm taped as “filler’’ for the 
ae person Mr oe “artwork” How the Baby original showings of Masterpiece 
ar 1e rape and murder of women. Gramm: i: aster pe 
: ater? NICHOLAS DEUTSCH 
Elizabeth Broun's protest against the Was Born Donald Theater? OE 
undisputed right of men to use wom- ; 1 Li t oo 
7 uired Listenin 
en's bodies for pleasure and power To the Editor: Req > ee 
might bring the debate into the open. The birth of the Mostly Mozart Patt “he Times welcomes letters from 
- y the Ec 
: Res ivalwas any ine a ea eenatt “The missing link’’ between the readers. Letters must include the 


curators 
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rather then deflect them on! 
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ave you ever noticed that the only gust," as W 


complaints about politically orrect recently wrote 
language come from those in Po 
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TODAY at5 
Call: 477-2477 or Ticketmaster: 307-4100 


ORPHEUM THEATRE 2np Ave. & 8TH ST. 











Composed by JOHN ADAMS 
Libretto by ALICE GOODMAN 
Directed by PETER SELLARS 


Choreographed by MARK MORRIS 


Brooklyn Philharmonic Orchestra, 
conducted by KENT NAGANO 
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TE “AIG, SERIOUS, mysiCAL ARTWORK, 
x ; AMBITIOUS IN DESIGN EXECUTED WITH 
IMMENSE AUTHORITY BY ALL TS VARIOUS 
COLLABORATORS - ‘0 encounter a new work 












‘A WORK THAT Fines THE HEART. 


Ae “eet, in a powentul, 
Klinghoffer’ impact ies", a controled, 


evocative score and. <2 ; 
emotive staging... ngholter's lh 
ered and cathartic,” 


- Katrine Ames, News"? 






































at oAM Sept 5 $100, 60, 40, 25, 15 
Tickets are also on Sale aj r? ° $100 fe? neues Peer rae? 
yo! reception with the cast and a $40 fax- 
box ofica. the Ve deductible contribution to BAM Opera. 


Agency (251 West 45th g:2! 
Manhattan) and Bryaft B:* ',2,) 
Booth (42nd Street East gy: 


Sept 7, 9, 11813: $60, 40, 25, 15 


Mee 
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TIX-BY-PHONE: (212) 580-1313 naga ay for her heresy 
rexel Lasren, (212) 307-4100 PROMENADE THEATRE 76th & Bway "I THOMASINE BRS ORORY 
ee See Theatre Directory : 
ooavars a7] | ELIZABETH BROUN 
\ ee E BENING 
‘Great fun! ANNETTE ™ : 


Annette Bening may think she is a 
oman for the 90's, but when it comes 
ntellectual perceptiveness she 
temporary America Photography” jn unds more like a leftover from the 


- the National Museum of American Neanderthal period |‘‘Annette Ben- 
a Art [‘‘Peering Into Peepholes anq ing, Hot but Cool,”’ July 7). She cannot 
¥ Finding Politics,’ by Michael Kim. fathom that feminism and humanism 
ur” melman, July 21] Change the calepo are absolutely nol mutually exclu- 
ag || vy from sex to race. IfMr.LeWitthad sive, and that neither Henrik Ibsen 


made a degrading image of a black por Virginia Woolf would find any 
person, everyone would understand divisiveness between the two. Woolf 
Ms. Broun’s action, even if they dis. would probably have been much of- 
fended if she heard Ms. Bening deni- 
grating the women's movement for 
ages of themselves, no one accuses {ts ‘“stridency and seriousness and 


Ms. Bening, take my advice. Don't 
to humiliate them. We no longer de. ever try to act the part of Virginia 
fend racist language with the whiie Woolf in “A Room of One's Own.” 


CINDY NEMSER 


n tn develop a scheme to 
ic n in July;and Au-. ‘~:--- Aaa 

fore ee Tockwas “Jr. _ by Sanford Sylvan [Recordings VINE arn ee 
cently w1 te [The Birth of Mostly by Will Crutchfield, July 21] is surely letters. Those selected may De euueu . 
wer? © Mozart, as One Founder Remembers 


AN OPERA IN TWO ACTS | 


Co-produced by Brooklyn Academy of Music; La 

Monnale / De Munt, Belgium; Glyndebourne; The Los — : Directed by 
Angeles Music Center Opera; The Opera de Lyon; The nae Richard Dunlap 
San Francisco Opera. : | Starring 

Sung In English ‘ie John Astin 


BAM OPERA HOUSE 
Sept 5, 7pm Sept 7, 9°, 11 & 13, 8pm bam 
*please note thal Sept 9 is Rosh Hashanah ie : 





“POWERFUL DRAMA.” 


“LIKE NIXON IN CHINA BUT IN MORE INCENDIARY FASHION 
THE DEATH OF KLINGHOFFER TRANSMUTES CONTEMPORARY 
HISTORY INTO OPERATIC POETRY." 


— John Rockwell, New York Times 


“AMERICAN OPERA FINALLY HAS 


ACHIEVED MATURITY. The Death of FABULOUS =| MATRACA BERG 
Klinghoffer carries the strength of its absolute Wide PhDs 


integrity and honesty as a work of art. It is 


; a. lements of certainly Sellars’ strongest, most sustained JOHN GORKA 
of musical theatre in wrct a! the & ertaloly 7 : | MIKE REID 
song, dance and deal nave been SO purpose- directorial accomplishment. Theater of this SHELBY LYNNE JULIE GOLD 
full unified is rare niche of achievement is all too rare, especially —— a 
Y 7  crancial Times In opera. ROBERT GORDON | TOM PAXTON 
~ Max Loppert, Londc — Patrick J. Smith, Opera News ax CARLY Gaon 1.30 LANE toe 10 Pe 
CHRIS SPEEDING ML HAT S188 


‘This broad international debut will serve to 

confirm Adams, Goodman, Morris and Sellars 

as the foremost creative team working today on 

the operatic stage, and perhaps on any stage.” 
— Michael Walsh, Time Magazine 


;KETS ON SALE NOW! 
CALL TICKETMASTER (212) 307-4100 





. 
gi” 4 possible, in part, by Opera America's Opera for the 80's and Beyond Program, 
570 et The Composer , The Harkness Foundations for Dance. 
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summertime employment opportuni jebourne Festival Opera, It} for ni vo Gj 
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S lor New PUTR lreelance musi services to contempo! iry American — 94 - 
clans 
n song that Gramm will be remem map, iby 
As the 
he person who initially met bered. His recording of works b ae 
W = Tp ; 
with him to suggest 30 days of Mozart Ned Rorem, John Dukt Theodore ut 
performed by the cor: players of the Chanler, Paul Bowles ind others are 
hicago Symphony — independently exemplary in the literal sense and 
financed by my organization —1 was _ ought to be required listening for na 
both startled and moved when Wil tive singer not only fol their un 


forced beauly of tone but also for the 


liam Schuman responded to my idea 
\ of Gramms 


clarity and naturalness 
thoroughly North American English 
worked with 


favorably but suggested that. if we 
used New York musicians, Lincoln 
Center would put its name behind the 
project and finance it totally 
Obviously, the rest {Is history. As ries,’ many centering on his 
Mr. Lockwood correctly states. “a 
gang of four’’ was eventually sum 
moned to discuss the idea. But the 
fact is thal we met only to insure thal 
the birthing of the festival be a joyous 
one, not to consider whether or nol 
we'd name the baby Mozart or for 
that matter whether having a musi 
cal kid in the middle of the summer 
made sense JAY K. HOFFMAN 
President, 
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Gramm has several ‘Donald sto 
ability to 
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Jay K. Hoffman & Assox lates ee JOSSKS 
New York SS 
Alliterative 
Options 
To the Editor cover a memory lapse in perform- 
The longstanding success of the ance with brilliant improvisation (in 


m tage he achieved 
and tragic per 
brand 


Mostly Mozart program each su 
mer at Lincoln Center makes me 
wonder why other composers have 
not been similarly accorded their own 
nearly exclusive festivals, allitera- Gramm’'s portrayal 
lively titled. Think of the possiDill; Dr. Bartolo and Verdi's Falstaff are 
lies: Basically Berlioz Largely Lis?! preserved on ¥ ideo, though not, alas, 
Almost All-Albinont. Intrinsically his Glyndebourne Nick Shadow in 
Ives, Chiefly Copland. Predominantly «the Rake’s Progress’ or Nis Met 
Palestrina. Fundamentally Fauré. py schoen in ‘Lulu,’ 

Essentially Elgar Generally Gluck. Let us hope that his valuable song 
Roughly Rossini. And — since I sup- it originally issued on 
pose it’s about ume that the bicenten- allowed to 
nial boy’s nemesis was given his due 


any language). UN 5 
memorable comic 
formances through his unique 


of riveling understatement 
of Rossinis 
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legacy, much of 
small labels, will not be 
molder in the vinyl graveyard but 





writer's name, address and telephone 
number. We regret that we cannot 
— ne roturn unpublished 


eal line of American operatic bari- 
; »yemplified 










Donald Gramm, who died in 1983. to fit allotted space. lacie) 





Richard Dunlap, Ariistic Director 


August 13 - 31 
Neil Simon's 


CALIFORNIA 
SUITE 






























Anita Gillette 
Marcia Rodd 
William Swan 


Main Street, 
Stockbridge, MA 01262 


BOX OFFICE 
413-298-5576 


PROTTOM 


MONDAY AUG. 12 

































MONDAY AUG. 18 













ALL SLATS 515.08 





TUESDAY AUG. 20 


















WEDNESDAY AUG. 14 

































ALL SLATS 415.00 


GATURDAY AUG. 17 
AN EVENING WITH 


BUSTER 











BROOKLYN ACADEMY 

OF MUSIC 

30 Lafayette Avenue, Brooklyn, 
New York 11217-1486. 
Information (718) 636-4100 


OF THE OPERA 


MISS SAIGON 


U .OP N gE | 
Tickets for all Sold Out BROADWAY 


SHOWS, SPORTING EVENTS & C al 



























\ ELH 
ee 
" Yud, {y's 
: 0 My 
THE new Y "ES, SUNDAY, AUGUST II, 199! i 3 
1. \ RR ] Vi \ | | | r) ; . 5! A : > x 2 , 4, 
: CPirbep: = A, St. 
f ' Mego a 
ty. . 7 ; <— af ' , a 
om A : ~ 
. <_ . 
HAS PEOPLE ASS 


TALKING. 


£4 mA 











Now things begin to get interesting at the 
New York Philharmonic... Mr. Masur has 
quickly captured the: players attention 
and perhaps their Imagination...the 
Philharmonic for the most part sounded 
like a fresh orchestra... This was a fine, 
invigorating way to whet the appetite for 


DP, 


. 
Mr. Masur s tenure. New York Times, July 16 1991 
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see ALS years sincé I heard the 


Philharmonic play with such joy, poetry, 
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delicacy, and beauty} of timbre and 


é Pe, es 


. | The New Yorker, July 29 1991 
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balance... magical. % 























NEW YORK PHILHARMONIC 
LIVE AT Avery FISHER HALL 
TO SUBSGRIBE Npr CALE 
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of ALPA at Delta. “They're much more person-oriented than any 


other airline, so it’s hard for a union to succeed. I'll bet if you talk to 


pilots for every other airline and ask them who they would like to Whether it’s the first, fifth, tenth, or any anniversary in-between, 
work for, 100% would say ‘Delta.’ ” 


9 a 

To find compatible employees, Delta spends an inordinate i el l her y OU d marry h er al l OVEYr ag ain 
amount of time on pre-employment interviews. This atmosphere SS sib 

isn’t for everyone. Some applicants walk away when they learn, for Se a ay oe | | 
example, that Delta’s conservative codes do not allow women to 
wear miniskirts or men to sport earrings. Some employees, such as 
ramp and ticket agents and cabin clean-up crew, are hired first as 
temporaries—they don’t receive paid holidays, sick days or vaca- 
tion—a designation they may hold for as long as six years. Extensive 
use of temps, as much as 10% of its work force, helps Delta preserve 
that tradition of no layoffs and enables managers to be sure of new 
hires. Says John Pincavage, partner at the New York City-based fi- 
nancial consulting firm Transportation Group: “With this system, 
Delta gets to find out if an employee is right for them—conservative, 
hard-working, loyal. Delta people understate their accomplishments, 


they re quiet and go about their job,” he says. “They are a whole 
different culture from other airlines.” 





DELTA’S CAPTAIN—ITS CHAIRMAN AND CHIEF 
executive—is a far cry from the silk-scarf romantics who founded 
the aviation industry early this century. Nor is he a modem bare- 
knuckles marketing whiz like American’s chairman, Robert L. Cran- 
dall, or a smooth tumaround specialist like Stephen M. Wolf, chair- 
man of United. 

Delta’s Ronald W. Allen, 49, a tall, gregarious Atlanta native and 
“good ol’ boy” from Georgia Tech, may well be the only CEO in 
America who has vaulted into the management cockpit via the per- 


The Deorcanvl Anniversary Bands by Memoire, Paris, are at I. Magnin. 18-karat gold 
and diamonds from 1,700.00 


sonnel department—a backwater at most companies. Allen never JEWELRY SALON 

held an operating, or “line,” job with responsibility for an exciting 

part of the aviation business: scheduling or flight operations, main- All 

tenance or equipment purchase, or in-flight service. Instead, this 

eamest C te bureaucrat w icked oon ta 

young a CEO Tins aoe = oe ere Los Angeles ¢ Beverly Hills ¢ Pasadena ¢ Woodland OES e Palos Verdes 
ranks by running departments such as methods and training, per- Fashion Island ¢ La Jolla Village Square Mall ¢ Palm Springs ¢ Palm Desert 


sonnel, and administration. An industrial engineer by education, Al- 

Jen took over in August, 1987. 

If his principal job ts the care and feeding of the 62,900 perma- 

nent employees, Allen seems an inspired choice. Relaxing on the 
sofa in his walnut-paneled office filled with airplane models, he ap- 
pears to be an informal chief executive. One of his favorite items on 
display is a screwdnver mounted on a plaque, a gift from Delta me- 
chanics. On a flight of a new Boeing 757 a few years ago, passenger 
Allen learned that a man was trapped in the lavatory. Allen grabbed 
a knife from the galley and freed the grateful prisoner. The mechan- 
ics thought he could use a screwdriver for the next emergency. 

Allen is almost boyish when he exclaims, “I love to sit through 
personnel meetings!” He muses, “Cultivating a motivated and loyal 
work force is a tradition. Delta founder C. E. Woolman started it, 

_ and management is dedicated to building on what he began.” “Delta 
_ justifies its employees’ faith,” says Lloyd-Jones, who today is presi- 
A dent of American Express Bank’s Aviation Services Inc. Walk with 
~ Ron Allen through a maintenance base, and you will see him stop 
and talk and call workers by name.” . 

__ As the company has grown, management has formalized two-way 
nmunications essential to high morale. Delta department heads 
mea equired to meet once every 18 to 24 months in groups that en- 

_ compass all those who report to them. The agenda: Management 
___ passes on goals, strategies and future plans, and invites questions. 
____ Delta department liaisons take notes and supply a written response 
_ to anyone whose question cannot be answered immediately. 
“T read every single file,” Allen says. “It’s a joke around here when 
a question is asked and someone says, ‘I’ll get back to you on that.’ In 
most companies, no one does. We do.” He loves to tell stories about 
the peanuts and beer. A few years ago, when peanuts started to get 
expensive, Delta decided to cut them out. But customers grumbled Rerests|| ear ee 
to flight attendants. “Flight attendants felt terrible,” says Allen, “and seit || SaaS 
morale began to drop.” The same thing happened with beer. Beer Is aataen ee | Sap a 
hard to transport because it’s heavy and must be refrigerated. But, 
says Allen, “passengers want a beer with their peanuts.” ‘To prevent 
further erosion in flight-attendant espmt, Delta reconfigured aircraft 


to carry the bulky beer and reinstated the peanuts. 7 a 
Wie er ceive that the second pillar of Delta’s strength is a {J 0 5 n ce] e 5 1m CS 
solid balance sheet. Conservative fiscal policies allow Delta not only 


to ride out bad years in a notoriously cyclical in eet bace 32 For home delivery, call 1-800-LA TIMES. 
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ohn Adams is home from the wars. A veteran of art’s most 


erueling campaign—the creation of a contemporary 


Opcra 


shoulder. He hurt himself by composing for more than 18 
months, seven days a week, hour after hour, writing with 
pencil, 30 lines to the page, in a narrow upstairs room 
crowded with a grand piano, a bank of synthesizers, several 
samplers, a word processor, a printer and a tape recorder. 


“T’m not sure I'll be able to conduct for several months, 


says Adams, who is sprawled on a chair in the tiny living room of his 
modest Berkeley home. He rolls his right shoulder like a sore- 
armed pitcher. “I’ve got some bad habits. I’m 44, and my body 
isn’t as supple as it used to be, and I write for eight hours a day and 
I don’t stand up and I don’t stretch and now I hurt myself.” 

The hurt was worth it. “The Death of Klinghoffer,” his second 
ambitious opera in four years, recently premiered in Brussels. Most 


modem operas tend to vanish into recording history soon after an 


he has a wound to show for it: tendinitis in his right 


be. Absent? Hardly. Adams is down-to-earth, his 
natural New England severity mellowed by two 
decades of California life into a laid-back gra- 
ciousness. Even after having been hounded in 
Europe like a superstar during the “Klinghoffer” 
run, Adams remains cordial and articulate, speak- 
ing in complex sentences in a gentle sing-song Ca- 
dence that pulsates like the waves of sound in his 
quasi-minimalist compositions. 

He’s concerned that those who haven't seen 
“Klinghoffer” might denounce it as anti-Semitic, 
anti-Arabic and/or pro-terrorist. Adams scans yet 
another newspaper article on the premiere, sigh- 
ing wearily. ““This is so weird. This writer quotes 
me at a press conference as asking: ‘What else does America export 
except smart bombs?’ What I said was: ‘T’m glad that mare an 
opportunity for people to see something from America besides our 
bombs and machismo.’ ”’ 

The Gulf War remains very much on Adams’ mind. “Klinghof- 
fer’ ritually examines centuries-old religious conflicts among 
Arabs, Jews and Christians. Unlike ‘“‘Nixon,” which dealt ironically 


Titi John Adams Keeps Reinventing Himself, to Wilder and 


= 


Wilder Applause e By Richard Stayton 


unveiling. Yet despite its contro- 


versial subject—the infamous 
1986 hijacking of the Italian cruise 
with the historic Beijing meetng betw 


President, “Kling! rer 1S 


modeled on Bach’s “St. ! 


liner Achille Lauro by Palestinians and the murder of an elderly 
Jewish-American, Leon Klinghoffer, a tourist confined to a wheel- 
chair—Adams’ SPehasisaibathe iiddic of an international run of 
performances that includes Brussels, France’s Lyon Opera and'Viz 
enna and will conclude 1991 at the Brooklyn Academy of Music. 
Next year will witness a staging by the Los Angeles Music Center 
Opera and a production at the San Francisco Opera. 


rOorme! 


Wdenotyidinghoticr asa ritualized crucifis 
ing to Adams is that Klinghoffer, ACh TAaNS herindiscrumu- 
nate victims through the ages, was an innocent who died for the 
sins of all. The God beseeched is the one God of Abraham and 
Islam. “People were very confused and disoriented,” he says, “‘be- 


cause they expected a “Nixon in China.’ ” 


Seated near the 1989 Grammy award for his earlier opera, “Nix- 
on in China,’ Adams can’t even recuperate in peace. There are too 
many troubles on the home front. His Honda was stolen. His wife, Instead, an audience overflowing with critics confronted an ab- 
stract constructivist set by George Tyspin of huge steel girders and 
gangplanks that James Ingall’s lighting alternately transformed into 
flickering oil refineries at night, a boat or an ambiguous religious 
structure. Instead of hijackers in lurid garb and tourists in Bermu- 
da shorts, the costumes were all what Adams labels “‘anti-costumes: 
simple, anonymous blouses in muted colors.” Director Peter Sel- 
lars borrowed from rock concerts by employing huge screens for 
video close-ups of soloists. Celebrated choreographer Mark Morris 
avoided spectacular dance numbers, opting instead for sema- 


phore-like gestures that resemble a chorus in a Greek tragedy. 
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Deborah O'Grady, is at the bank trying to resolve complications so 
that the family can move into a bigger Berkeley home with substan- 
tially more studio space. On this morning, his son Sam woke up ill. 
The family’s dog, a beagle named Flora, races crazily through the 
house in pursuit of imagined demons. And the telephone won't 
stop ringing. 

Adams’ prematurely gray hair looks wind-swept, and he blinks 
through spectacles as if preoccupied, looking every bit the part of 
an absent-minded, longhaired composer. But his Harvard-trained 
intellect is anything but absent. Jet-lagged? Yes. Burned-out? May- 


Dan Escobar 











And the Adams score? Although the British press—stll 
outraged by Sellars’ “Magic Flute,” set against the land- 
scape of L.A.—was vitriolic (“strongly hollow,” sniffed 
the Financial Times of London), most of the reviews 
had been laudatory. “A triumphant debut,” judged 
Newsweek, praising the music as “lush, considered and 
cathartic” and “revolutionary” for good measure. Per- 
haps that referred to Adams’ integration of keyboard 
synthesizers into the orchestration—r to his sophist- 
cated use of computer-controlled microphones to com- 
bine the singers and the 80-member orchestra. 
To outraged purists, Adams says: “These days we go 
to the opera and get people who are 400 
pounds and have enormous bodies and enor- 
mous vocal resonators in order to cut over an 
orchestra and be heard by the 3,000th per- 
son in the balcony. What’s more unnatural, a 
speaker and a mike or a person who’s evolved 
to a state of looking like a refngerator?”’ 


NO, THE WORD REVOLUTIONARY 
doesn’t quite fit this composer. Adams is an 





independent Yankee who eschews the 
fashion of the moment. When he 
emerged in the late 1970s, his work 
seemed to fit the minimalist canon pio- 
neered by Terry Riley, Steve Reich and 
Philip Glass. Sometimes called repeti- 
tive, solid-state or trance music and de- 
rided as “needle stuck in a groove” mu- 
sic, minimalism has evolved into the 
most popular serious music of our time. 
mat just as the public grew accustomed 
to hearing minimalist music every- 
where, on movie scores (“The Thin 
Blue Line’) and on TV (“Twin Peaks’’), 
Adams tempered his to include colors 
not unlike those of Mahler and Ravel. 
This refusal to remain consistent 
frustrates critics, who alternately define 
Adams as neo-Romantic, neo-Expressionist, postmod- 
emist or anti-modemnist. All this strikes Adams as some- 
what irrelevant. “Call it postmodern,” he says, although 
he admits, “I don’t like to be called a minimalist.” 

Adams’ nonconformist art is paralleled by his uncon- 
ventional career. He’s a maverick who came out of the 
Establishment—a child prodigy, a graduate of Har- 
vard’s music department. Punists, forced to honor his 
intellectual pedigree, find his passionate commitment 
to the unorthodox trying. He experimented with drugs, 
praised rock music and—most rebellious of all—reject- 
ed the Eastern Establishment in favor of California. His 
choice of Jungian therapy over Freudian analysis was 
the last straw. Yet, whenever Adams begins to acquire 
devotees, he violates their expectations by composing 
what he calls “trickster”’ pieces. 

“Some of John’s pieces are important landmarks on 
the late 20th-Century scene,” says Michael Steinberg, 
artistic adviser to the Minnesota Orchestra and pro- 
gram annotator and lecturer for the San Francisco 
Symphony. “I'll use a very risky word here: It’s John’s 
greatness as a human creature, and the way this informs 
his music, that makes him a wonderful composer.”’ 

L.A-based composer Fred Myrow can attest to Ad- 
ams’ influence. In 1969, despite a prestigious compos- 
er-in-residence position with the New York Philhar- 
monic, Myrow grew disenchanted with serious music 

and fled to Hollywood, to score movies and plays. Then 
in 1985, he attended a concert by the L.A. Philharmon- 
ic of Adams’ “‘Harmonielehre” (meaning “the book of 
in German). “By God, somebody's actually 





harmony” 
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done it!” Myrow thought during the concert. 

‘Adams had made the big split from the three most 
influential European composers: Berio, Boulez and 
Stockhausen. He’s employing a new aesthetic, informed 
by the computer-synthesizer age,’’ Myrow realized. 
“Now Adams utilizes minimalist techniques in the ser- 
vice of a much higher and more ambitious musical ar- 
chitecture than Philip Glass. [Aaron] Copland’s stag- 
gering originality had not reappeared in American 
music until Adams. He’s alone at the top.” 

Myrow, inspired, returned to serious composing for 
the first time in 16 years, resulting in the composition 
“Frontiers,” a piece using two keyboard synthesizers 
and more than 90 instruments that will premier in Au- 
gust at the Aspen Music Festival. Hidden within the 
third movement, Myrow laughs, “‘is a secret 15-bar 
homage to John Adams—my way of saying thank you.” 


ON HIS FIRST WORKDAY AT HOME FOLLOW- 


ing his latest success, there is one tundebatable truth: 


John Adams is in demand. The telephone rings con- 


stantly, echoing in discordant tones from the rear of the 


dams’ 1975 performance piece ‘Lo-Fi’ used recycled audio junk 


and featured old recordings of Liberace and the Andrews Sisters. 





house. Calls to his unlisted number reach no taped mes- 
sage. And for now, Adams ignores the ringing in a calm 
display of self-discipline. “The curse of being in Califor- 
nia are those New Yorkers,” he says. “‘It’s 8 o’clock and 
your tabula rasa is clean, when all of a sudden there’s 
some New Yorker who’s had eight cups of coffee and 
has dealt with the subway and a rude office boy, and, by 
God, he’s calling you to get an answer.” 

Although Adams prefers to work “banker’s hours,” 
tries to avoid composing at night and attempts to keep 
weekends free for his family, his expanding career 
makes such a schedule difficult. For example, in 1988 
and 1989, he conducted for the L.A. Philharmonic, 
London’s Royal Philharmonic, the Edinburgh Festival, 
Chicago’s Grant Park Concerts and the Orchestra of St. 
Luke’s, among others. He also found time to occupy 
the creative chair of the St. Paul Chamber Orchestra, 
where he conducted three subscription weeks and one 
new-music concert. Although Adams ranks among an 
exclusive handful of serious composers who can make a 
living solely from composing, he continues to conduct 
to achieve a better balance between the introverted iso- 
lation of creation and the extroversion of performance. 
Then, too, conducting fees far exceed the royalties on a 
composition’s performance. 

“T realize 'm running a small business now,” he says. 
“I've got publications to proofread, tons of faxes to an- 
swer and conducting programs to make out—and the 
recording of ‘Klinghoffer,’ which is just staggeringly ex- 
pensive and complicated to schedule.” 

“Small” may be underestimating it. Adams has an ex- 


have nothing to do with me. T wr 


clusive contract with Nonesuch Records, granting that 
company recording options On any new compositions 
Boosey & Hawkes Inc., of New York and London, pub- 
lishes his scores. A representative of the California Artists 
Management agency handles his domestic appearances, 
and an English agent books overseas commutments. 
Adams’ recordings invariably make the top-10 classical 
listings. Despite a $50 price tag, “Nixon in China” has 
sold into the five-figure range, quite a feat 
opera. His music is played all over th: 
for orchestra, “Short Ride in a Fast Mach 
performed more than 150 tn 
diverse as the Dance Theate em an 
York City Ballet have choreographed ks 
every piece I wnite gets recorded. For | 


| | 


mount importance,” he em] ] 

Such productivity has not 
from the most dogged critic 
ular culture, the creation oO 
stood and appreciated with | 
bration as well as profit 
Adams, ‘‘inbred’’—world oi 
tude is anathema. Since Vie 
Schoenberg revolutionized contempora 
his 12-tone system of composition in the 1920s, man 
composers have joined ranks with atonality. One ngor- 
ously atonal composer, New Yorker Charles Wuonnen, 
has condemned the music of minimalists as “unchal- 
lenging” and “‘unprovocative.” Adams has responded 
by calling Wuorinen “a square” and “the Patrick Bu- 


chanan of serious music.” 

“I’m delighted to maybe be the first composer for 
whom the crisis of accessibility is a major philosophical 
issue,” Adams says. “It conjures up all sorts of awful 
things, like compromise of one’s loftiness, searching for 
audiences, placating audiences, designing a of art 
with an audience in mind, all of which a nd 
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myself. I'm very suspicious of con! f y mnusic. | 
think that a lot of it is written by people who are really 
cowards, who fear that if they don’t write in a certain 
mode, their colleagues will not see them as important.” 

Adams’ stance has helped to break down one popu- 
lar notion of the artist as an antagonist, a critic of society 
who lives apart and struggles anonymously, suffering 
for his art. “These things happen,” he concedes. “But 
the problem is that for a composer, it’s now required 
that his art arrive difficult, incomprehensible, thorny, 
bristling, full of a need for exegeses and explanation. 
One of my criticisms with contemporary music is that its 
obsession with purity has brought about a sterility. 

“What I think is the most wonderful aspect of Ameri- 
can culture,” he continues, “is that we are a culture with 


very few dividing lines. I grew up in a household where 
Benny Goodman and Mozart were not separated.” 


LISTENING TO RECORDS IS AMONG ADAMS’ 
earliest childhood recollections. ‘I had a game with my 
father,” he recalls, “where I would listen to Bozo the 
Clown conducting circus marches, or a Jimmy Dorsey 
record, and as each instrument took a solo, I would pre- 
tend to play that instrument. I was 4 at the time.” 
Adams was born in Worcester, Mass., 45 miles west 
of Boston, and raised in Vermont and in New Hamp- 
shire, where his grandfather had built a dance hall on 
Lake Winnipesaukee. His mother (‘a gifted contralto 
with no training”) sang for the house band, while his 
father (“not quite a good” clarinetist/saxophonist) | 
played in a touring band. They eloped in 1936. 
Adams believes that his parents recognized early on 
that he was a musical prodigy. “My daughter has excep- 
tional musical talent, and you see that immediately. 
When she was 4 years old, she would twist the radio dial 
until she heard violins, every time we got in the car. So 
she was taking violin by the time she was 4. Now she’s 7 





Richard Stayton 1s a free-lance writer and playwright whose last 
story for the magazine was about impresario Reza Abdoh. 





aan aA SL en SE SSS 


and plays Vivaldi. And she writes her own pieces.” 

Enthusiastically, Adams glides out of the room, re- 
turning with a sheet of music notated painstakingly. “I 
came home from a trip and she’d written this, which 1s a 
real piece; it isn’t just notes all over. | said, “Well, it’s 
very beautiful, Emily. It’s very sad, all in G minor. 
What’s the name of it?’ And she said, * “The Death of 
Klinghoffer,” of course.” ’ 

Adams remembers while in the fifth grade taking 
walks in the woods, composing imagined symphonies. 
By the sixth grade, he was playing clarinet in an amateur 
orchestra sponsored by the New Hampshire State Men- 
tal Hospital—a mixture, he says, of ‘well-meaning local 
professionals” and “very intelligent, skillful, absolutely 
wild-card mental patients. ” | 

This strange episode gave Adams his first insight into 
music’s power to transform humans beings: “I remem- 
ber the odor of a not-very-well-ventilated gym, perhaps 
in the middle of wintertime in New Hampshire, filled 
with 2,000 mental patients. We'd be playing the most 
banal piece of music, and I'd look out and see four or 
five people in the front row with tears running down 
their faces. My music has always been that way, and | 

think that’s why it threatens so many people. My music 
is emotionally committed.” 7 

By the age of 13, Adams had wnitten and conducted a 
suite for string orchestra. His parents would drive him 
to Boston and back for weekly clarinet lessons. He nev- 
er had formal piano lessons, “much to my regret.” But 
his talents earned him a scholarship to Harvard, where 
he majored in composition. 

His most influential professor was composer Leon 
Kirchner. Adams was among the few undergraduates 
Kirchner permitted into his graduate composition semi- 
nar. “Already you saw the characteristics of original 
turns of mind,” Kirchner says of Adams. ‘“But | didn’t 
_ believe he was really interested in composition. He was 

excellent conductor and a very gifted clarinetist. I 
thought he’d make his way m the performance world.” 

Having been reared where Jazz and classical music 
coexisted without prejudice, Adams found tradition- 
bound Harvard claustrophobic. “The music depart- 
ment started with the Gregorian chant and ended with 
Webern. . . . There was no discussion of jazz. Jazz was 
not considered a real art form. But we were all going 
back to our rooms and getting high and listening to Ce- 
cil Taylor and [John] Coltrane and the Rolling Stones.” 

Through recordings, Adams grew aware of music 
from India and other “exotic” forms. “Tt struck me as 
ironic that there was so much feeling in rock—that rock 
expressed our Dionysian side, expressed our spiritual 
side, expressed our sexual side, and our convivial, social 
side, but in the serious contemporary music that f was 
being taught, feeling had become extremely refined 
and so restrained and so sublimated and so complicat- 
ed. Right from 1967 I knew that I was leading a double 
life, and that it was dishonest.” 

The late 1960s, even at staid Harvard, left their mark 
on those music majors. “I took LSD. I had some trips 
that changed me in a very good direction,’ he remem- 
bers. Adams endured two years of graduate school, 
which he’s labeled ‘‘a malignant cocoon.” In 1971, he 
graduated with a master’s degree and the usual Har- 
vard programming for his next steps: to wander 

through Europe before returning to pursue a Ph.D. in 
composition. 

But, instead, he packed up a VW and drove to Cali- 
fornia, prompted in part by his parents’ graduation gift, 
a copy of John Cage’s “Silence: Lectures and Writings, ” 
a book imbued with both Zen and transcendental phi- 
losophies. “I knew there was some activity in the avant- 

rde here,” he says. “It just seemed like the right place 
to me. And I think I was right.” 











WHAT KIND OF WORK DOES THE RECENTLY 
graduated, serious contemporary music scholar find? 


In Adams’ case, society rewarded him with a year’s em- 
ployment in warehouses on the Oakland waterfront, 


Martha Swope 





where he unloaded crates of Bermuda shorts for Sears 
Roebuck and became dispirited and exhausted. 


Then “‘a total fluke” changed his life. On the verge of 


returning to Harvard “and becoming a proper pr fes- 


sor,” he saw that the San Francisco Conservatory ot 


Music was advertising for a music teacher. “Little more 
than an accordion academy at the time,” he says, the 


conservatory nevertheless had a provocative history of 


having supported the avant-garde. Adams was made 
head of its new-music program. For the next 10 years 
the conservatory served as his musical laboratory. 

Jon Bailey, now director of the Gay Men’s Chorus in 
Los Angeles and a music teacher at Pomona College, 
was dean of the conservatory at the time. He remem- 
bers the 25-year-old Adams as “quiet but intense—not 
way out on the fringes of things but asking lots and lots 
of questions about the nature of music.” Among the 
pieces Adams composed was one commissioned by Bai- 
ley. Titled “Ktaadn,” the composition for piano and 
chorus premiered in 1972 at the University of Califor- 
nia Art Museum in Berkeley. “Some in the audience 
started hissing and booing against the polite applause, ” 
Bailey says. “John just loved it.” 

At the conservatory, Adams experimented with John 
Cage-like indeterminacy (compositions where instrumen- 
tal choices are made in part through chance). He obses- 
sively explored electronic music and finally designed and 
built his own synthesizer. Tape music, sound-texts and 
the influence of minimalist composer Reich led Adams 
to what he calls a “diatonic conversion.” 

At Harvard, he says, he had been dogmatically taught 
that tonality was dead—that atonal, highly rationalized 
scores were the only true serious music of our ume. 
Schoenberg’s heirs, the serialists, were reducing melo- 

dy, harmony, rhythm and timbre to mathematical 
formulas. But in 1976, the year that Glass’ opera 
“Finstein on the Beach” crowned minimalism as 
postmodernism’s theme music, Adams became 
convinced, as a result of his synthesizer experi- 
ments, that long-sustained harmonies and’ quick 
modulations were his musical language. Minimal- 
ism, he realized, was the pertect musical mirror 
of the vast California landscape. 

In 1977 Adams composed “Phrygian Gates” 
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for piano; in 1978, “Shaker Loops” for 
string septet. These pieces were and 
at the same time were not —strictly 
minimalist. The repetitive Glassian pat- 
terns were interrupted by impassioned 
climaxes. The San Francisco Sympho- 
ny’s music director, Edo de Waart, of- 
fered Adams a position as composer- 
in-residence in 1978. Out of that 
evolved a purely Adams invention, the 
New and Unusual Music Series. Struc- 
tured to lure audiences his own age into 
the concert hall, it became the model 
for the popular Meet the Composer 
Orchestra Residency programs across 
the country. 

In 1982, the National Endowment 
for the Arts, Exxon Corp. and the 
Rockefeller Foundation made Adams their first com- 
poser-in-residence grantee. And more significantly, the 
San Francisco Symphony provided him with a compos- 
er’s favorite toy: a major orchestra. He was commis- 
sioned to write a full-scale orchestral piece to celebrate 
the inaugural season of the Louise M. Davies Hall. Ad- 
ams seized the opportunity in ambitious style, explain- 
ing to the San Francisco Examiner that, “I went for 
broke. I didn’t write just a little piece, I wrote a monster 





for a 150-voice, 100-piece orchestra.” The recording of 
that composition, “Harmonium,” earned a Grammy 
nomination. 

More grants, commissions and notoriety ensued. In 
1982, Beverly Hills arts patron Betty Freeman was 1n- 
troduced to Adams’ music by Rex h. and in November, 
she invited Adams to perform at one of her influential 
Sunday musicales. His music, she says, is “exciting and 
intelligent and humorous and ironic.” 

Another significant contact occurred while Adamis 
was in New England at a performance of his ‘Shaker 
Loops.” There he met an intense, younger Harvard 
graduate, Peter Sellars. “I saw in Peter a person who 
really understood music,” Adams recalls. “That's rare, 
unfortunately, among opera directors.” The Waunder- 
kinder discussed collaborating on the Super Bowl of se- 
rious music, a grand opera. Sellars suggested Richard 
Milhous Nixon as a subject. Adams was quite skeptical. 

In 1983, secure with his composer-in-residence salary 
of $40,000, Adams married Bay Area landscape pho- 
tographer and arts administrator O’Grady. Thus, Ad- 
ams had everything a contemporary music composer 
could want—growing prestige, financial security, a sup- 
portive marriage, a commission for his next orchestral 
composition—plus a profound creative block. 

Today he is matter-of-fact about the two-year dry 
spell: “T got blocked because I thought maybe I was do- 
ing the wrong thing, and life ought to be more compli- 
cated.” He sought out a Jungian psychiatrist, Dr. John 
Beebe, widely known for helping artists with creative 
paralysis. Through therapy, Adams realized he was suf- 
fering the burden of fame. Since “Harmonium,” his 
reputation was generating expectations of another min- 
imalist masterpiece. But he felt like ‘‘a minimalist who 1s 
bored with minimalism.” In Jungian terms, his “feeling 
function” was being intimidated by the “thinking func- 
tion.” In the midst of intense therapy, he experienced a 
breakthrough dream in which he witnessed a tanker 
launched out of San Francisco Bay like a rocket. The 
next morning he sat at his piano and pounded out 
“these huge E-minor chords.” His block was broken. 

Adams had found his distinctive voice. It wasn’t pure- 
ly minimalist. He wanted emotional self-expression, not 
intellectual purity. Even the ttle of his breakthrough 


n the controversial ‘Death of Klinghoffer,’ terrorist Rambo (left) 


confronts Leon Klinghoffer (middle) and his choreographic double. 
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work, “Harmonielehre,” was lifted from Schoenberg's 
1911 landmark treatise of the same namic. Fin de siecle 
composers, from Debussy to Sibelius to Mahler, were 
lyrically “filtered” through the work. | Hanmonielehre 
is about revelation and healing. Music is a means of get- 
ting myself and my listener in touch with our deepest 
selves, like the people in that state hospital. Harmon- 
ielehre,”’ a sensation, was nominated for a Pulitzer 

Continued on Page 34 
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Continued from Page 23. 

Prize. And Adams had already em- 
barked on the most ambitious project 
of his career. Two years of gestation 
had transformed Sellars’ opera: ‘“Nix- 
on in China” would not be a satire. It 
would be a grand opera about “the 
myths of our time, which are not Cupid 
and Psyche or Orpheus or Ulysses but 
characters like Mao and Nixon.” This 
first major opera based on a living figure 
in history would, as critic Mark Swed 
wrote, “not be about what Nixon did for 
China, but what China did to Nixon.” 
Adams requested that the libretto of 
fellow Harvard alumnus Alice Goodman 


be poetry; she delivered eloquent 
rhyming couplets. 
After extensive research, Adams 


penciled “Nixon in China” at the top of 
a blank page. Two years later, in 1985, 
the score was premiered at the 
Houston Grand Opera. “No opera by 
an American has ever been awaited 
with such excitement,” wrote Michael 
Steinberg in Connoisseur. 

Some cmitics accused the creative 
team of “glitzy populism,” but “Nixon 
in China” became the most popular 
modem opera of the 1980s, presented 
by the Brooklyn Academy of Music (for 
its Next Wave Festival), the Kennedy 
Center, the Netherlands Opera in 
_Amsterdam and the Edinburgh Festi- 
val, among others. An international TV 

a added to its reputation. 
(Adams dislikes the PBS version partly 
because, he says, Walter Cronkite, as 
the commentator, mispronounces nu- 
merous operatic terms.) 

However, not until last year at the 
L.A. Music Center, during the opera's 
seventh staging, did Adams feel that 
“Nixon in China” had found its ideal 
form. That’s because Sellars needed the 
many incarnations of “Nixon” to refine 
the staging for the third act’s contra- 
puntal music. There, Adams’ dark, 
introspective score—tfar more complex 
than the first two acts—finally took 
stage shape. Not only did the new 
setting (the weary world leaders’ private 
bedrooms) make a perfect scenic match 
for Adams’ music, but it also inspired 
the composer with ideas for a new 
opera score that would offer still 
deeper musical experience. 

Feeling “somewhat burned-out, ” Ad- 
ams fled with his family to Rome, “hid 
out” and struggled to compose again in 
the vein of that last ambitious act of 
“Nixon.” Yet, what emerged was “this 
ridiculous eight-bar phrase that was so 
square, almost like a figure from a rock 
or pop tune.” Through analysis, Adams 
had learned to “‘“embrace the beast, no 
matter how perverse.” Adams has a 
name for this side of his creative 
personality: the Trickster, “the garish, 
ironic wild card.” 

The result, “Fearful Symmetries,” is 
a work Adams adores, even though it 
has infuriated many of his followers. He 
jokes that its subtitle might be “Liber- 
ace in Hell.” Its unapologetic use of the 
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American vernacular (wailing  saxo- 
phones, boogie-woogie, funk, lunatic 
strings) has driven many reviewers into 
hyperbolic scorn. 

But the somber side of Adams. is 
clearly in evidence in a recent piece, 
“The Wound-Dresser,” an adaptation 
of Walt Whitman’s poem about nursing 
wounded Civil War soldiers. Adams’ 
late father, ill with Alzheimer’s disease, 
had been nursed at home by _ his 
mother. “Nursing is such an immensely 
important activity in a human. life,” 
Adams says, “and yet it’s something 
that’s so uncelebrated. To me, it’s the 
ultimate — relationship 
human beings.” 

The extraordinary simplicity and 
emotional clarity of “The Wound- 
Dresser’’—a solo violin hovering above 
elegiac baritone Sanford Sylvan, a 
distant military ttumpet—prepared the 
stage for Adams’ monumental opera 
about suffering and redemption, “The 
Death of Klinghoffer.” The same team 
that mounted “Nixon” went back to 
work, this time financed through an 
unprecedented six-company co-pro- 
duction arrangement. 

Again, a group of Americans abroad 
was confronted by a culture they did 
not understand. “On one level, ‘Kling- 
hoffer’ is an exploration of the theme 
of sickness and healing,’ Adams says. 
This me, however, he was reacting to a 
phrase he’d read that hornfied him: 
Americans in the wake of AIDS and the 
homeless were suffering from “compas- 
sion fatigue.” Adams found such a 
phrase to be a revolting cover-up for a 
termbly sick national psyche. 
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OUR CONVERSATION IS DIS- 
rupted as a breathless Deborah O'Gra- 
dy charges into the house. “The money 
spigots have all been turned on,” she 
announces. “Money is just pouring out 
onto the ground.” Adams’ wife explains 
that, to fight off a last-second counter- 
bid for their new house, ever-greater 
financial stability had to be shown. Now 
every penny they possess is flooding into 
the house account. 

This is nothing, she laughs, com- 
pared to the 18-month war of “Kling- 
hoffer.”” At home, she says, even the 
two children—Emily and Sam, 5— 
were drafted into the opera’s creation. 
“Everyone had to sacrifice time, help 
out around the house and understand 
that John had to withdraw from normal 
activity for ‘Klinghoffer.’ ” 

But Adams returns the attention. He 
proudly points to the framed paintings 
on the parlor wall. On close inspection, 
you discover they’re California land- 
scapes photographed by his wife. “The 
ongoing theme in our house 1s the 
degradation of the environment,” he 
says. “My wife has done a lot of 
photographic work in the delta, which is 
very flat and very wide. This experience 
of California is one reason why all of my 
pieces are large-scale, big canvases. ” 

Adams’ next composition is ecolog- 
ically themed. An orchestral work 
commissioned by the San Francisco 
Symphony, “El Dorado” will premier 
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this fall and has been scheduled by the 
L.A. Philharmonic for next year. _ 

“L.A. has been better to me than 
[San Francisco] or New York or 
anywhere,’ he says. “There’s some 
reason I’ve always gotten a warm, 
enthusiastic response there. The Phil- 
harmonic has a history of doing 
unusual programming. And Betty 
[Freeman] is there.” 

Adams is resisting the many financial 
temptations coming his way in the wake 
of “Klinghoffer.” Yes, he gets offers to 
score films—‘‘Money is no object,’ he’s 
been told by Hollywood producers, 
which, to Adams, implies that “quality is 
no object, either.” He's eliminating 
non-composing Opportunities, even to 
the extent of having returned advance 
monies for a BBC series about 
American music. “I just decided that at 
this point in my life, I really wanted to 
write more music, not become a 
Leonard Bernstein,’ he says. 

And what about a third opera? 
Adams stares off into space and slumps 
back into the chair. For the first time he 
reveals signs of jet lag. “There’s already 
discussion of another opera in the 
works,” he says, “but I think I’m going 
to wait for two years. I think 95 sounds 
about right. I'll probably work with 
Peter, but it may be interesting to work 
with a different text, a different 
approach to language. 

“IT view composing as a means of 
assimilating the very, very complex life 
that I and everyone else around me live, 
especially as Americans,” he says, — 
speaking intense] ae] 
ence between me \ 
modernist friends is that they're sull 
busy trying to screen out the outside 
world and refine their experience into 
something very pure. And I’m doing 
just the opposite. I’m trying to embrace 


as much of it as I can.” 


MOS Or Li) 










Solutions to last week’s Puzzler 










T{1 [Pp MMRTIOIN| | [ESM olPiE IN| SMM V/E|R] A) 
AIM[! BBRA[W|I (LOM IL| A/G) SMM] 1 Alm] 1 | 
DIE |A|D|SIE|A\ [RLA|C|O MME C| AU RIND ALL 
HIE (RICIUILIE|A|NIELF/F|O|R| 
A|s|TiO|R|S MMS /A|L|T| SMM E|U|N UlC/H) 
GIolA|T|SMMBL|U|M/P|SMMRB/E| LIL) EMH A, 
O(MINU IMIS |AIRIA|HME S| E|X/ 1) EUR EM | VY 
NIE|T MBL IA[B IY IRI IN| TH) INTER S|M/ E/E 
[GO LE[R| Al 


A [MI 1 
[LTA] M| E | 
TIA|M|E| S| 








> 





> 
={ 







> 



























L p..6-9 sO EF COAW KF BM EQ cme 
~—pomererurzZznAtK< ZREROE 


>zrooORece ¥maAKO Vx EBS % 
ee Gn Dt ee oe SO OS 


ormzmozrmommmsee- CH re zZm 
5 6 emt G-o D> RDM OMe Oe 
O-> 7 n—B-0M— > 9 2Z es =< -9OPF 
eek XO O-n-L< kK Wf pmo = O 
ce paoagurwe rf KxX<f OZ 


e-p->-e-©@ 4m MH HO ZNO 4 C-O-h Sa 
SO DRL MD ook xX OC = Ss 


QaxAranGfeermeowrtxmzaoomp a 
Ccumrwudvunszmoaznramauxaz 


ik D wecaacumMm>p a sal mz¢Co® 
xX Ok DS OAD EDROQOCAY OMS 
Croaoapemormr- Amery AGPOS 


$s > DH KH CAM wax Numer DB 
Ax DENDRHTAERDUHDHTAANDAA 


IMoer SE KrDZHEF-EEmMmMH~AREM>S 




















é “1 é, 
Made in China Sa 
Continued from Page 1) 
been introduced to revoke or add cor 
ditions to the renewal of China’s most 
favored-nation status, including the ce 
mand that China cease exporting 3 
gai-dur products. Separate actions als: “"s 
have been taken to strengthen and 
broaden the law banning imports of = 
convict-made goods. 

The President has made clear his sup- 
port of no-strings-attached trade bene- 
fits: ““Some critics have said revoke ; 
MEN or endanger it with sweeping con- 
ditions,” he told the graduating class at 
Yale on May 26. “This advice is. . . not 
in the best interest of Our country . 
and inthe end. . . it is not moral.” 

If Congress passes a joint resolution, 
and the President vetos 
pears he would—Congress must come 
up with a two-thirds majority to make 
conditions stick. Most observers say 
such an override would be unlikely. 

Even if Congress endorses the Presi- 
dent’s recommendation, there is anoth- 
er wrinkle: A Palo Alto-based group 
called Support Democracy in China is 
promoting a boycott of toys made in 
China. The so-called “toycott” has tar- 
geted one of China’s biggest exports in 
an effort to protest not just the forced- 
labor camps but the full list of Chinese 

human-rights abuses. o 

“The United States,” says Linda Pfei- =~ 

fer, legislative liaison for SDC, “is the i 

| single-largest importer of toys from 


1 1 W 


, 1t—as it ap- 






SOIG TCT C, aAllG 4 L All 
manufactured there. The Chinese gov- 
ernment made $1.6 billion in toy ex- 
ports during the first six months of 
1990 alone. Toys have become their 
largest export item.” 

The toys mean billions of dollars for 
America’s retailers. The U.S. toy indus- 
try has lobbied hard—and emotional- 
ly—to uphold China’s trade status. At 
last year’s MFN hearings, for example, 
one executive went so far as to say that 
China could never be denied MEN sta- 
tus because if it were, the price of Teen- 
age Mutant Ninja Turtle toys would 
quickly become prohibitive. 

Last November, SDC passed out 
more than 50,000 flyers in front of 
Toys “R” Us stores nationwide. For the 
1990 holiday season, the company re- 
ported an unprecedented 6% decline in 4 
profits. Pfeifer thinks her flyers had 
something to do with the result. 

Pfeifer hopes that the toy boycott will 
send a strong message to Beijing: Amer- 
ican consumers won't let their children 
cuddle dolls that may be made by con- 
vict labor. She also hopes that soon all 
business relations with China will be 
seen as tarnishing to a company’s im- 
age—as was trade with South Africa 
just a few years ago. 

“We met with David Miller, president 
of the Toy Manufacturers of America, » 
Pfeifer says. “We met with Michael 
Goldstein, the vice president of Toys 
“R” Us. Our request was that they di- 
vest from China. 











In the following list of breeders each 
has at least one Champion in the breed 
he is advertising. Consult them for 
puppies and stud service. 


AKITAS 
Kobu Ch Hd/Pra/Thyroid/Vwd Test. (619) 941-3406 


BEAGLES 
Validay Beagles, Reg. (213) 839-0729, 837- 1395 
Just-Wright Beagles, Pups (213) 496-3211 


BEARDED COLLIES 
Shiloh Beardies (714) 353-0249 


BULL TERRIER 
Picklefork Ch. Studs/Pups (805) 386-3350 


CHOWS 
Mingodell (213) 860-5858 


DACHSHUNDS 
Fallbrook Country Dachshunds (619) 728-4485 


DALMATIANS 
Firebuster, BAER Hear. Test. Pups (818) 889-6848 


DOBERMAN PINSCHERS 
Ch., Schutzhund, Std. Pup, Tanre (805) 266-9793 


ENGLISH SPRINGER SPANIEL 
Champion Lines—Pups Show/Pet (714) 591-4546 


FINNISH SPITZ 
Lobitos (213) 532-7121 


GERMAN SHEPHERD 
Bel-Air Dog Training Pups/ Adults (213) 935-8535 


GERMAN SHORTHAIRED POINTERS 
Von Hainholz, Import F.C. Std. (805) 948-6271 


Soe RETRIEVERS 
onnor Goldens, Ch. Studs, Pups (213) 696-166 
Mandigo, Pups, Adults. Stud ( a) 887. 1811 ; 
GORDON SETTERS 

Fauconniers, Pups/Adults (714) 925-1007 


IRISH WOLFHOUND 
Sunstag Reg. Pups/Multi-Ch Studs (714) 649-2770 


KEESHOND 
Cari-On Kennels (213) 323-1292 


KERRY BLUE TERRIERS 
Valoramor Knis., La Habra (213) 691-1152 


LABRADOR RETRIEVERS 
Mandigo, Pups, Adults, Stud (714) 887-1811 


LHASA APSO 
Lori Shan Since 1968 (714) 371-5061 
Marlo Lhasas, Ch. Studs, Pups (213) 859-3930 





AKELAND TERRIERS 
Valoramor Knis., La Habra (213) 691-1152 
~MALTESE 


Bea Forsgren Ch. Stds—Pups (818) 249-4009 


MINIATURE PINSCHERS 
Mingodell (213) 860-5858 


MINIATURE SCHNAUZERS 
Dorovan, All Colors HB) 463-9897 
St. Roque Terriers (714) 639-0219 (714) 549-9799 


OLD ENGLISH SHEEPDOGS 
Dandalion, Champions, Studs, Pups (213) 697-6212 


PEKINGESE 
Dragonhai—Pups, Rare Colors/Tinies (619) 365-8292 


PEMBROKE WELSH CORGI 
Jandon Kennels Pups, Stud Dogs (818) 842-1431 


POODLES 
Glorycole Kennel, Min-Std-Toy (714) 531-7650 


STANDARD POODLES 
Pinafore, Ch. Studs, & Puppies (714) 944-8884 


ROTTWEILER 
Powderhorn/Wencrest (213) 851-3174 (818) 889-9514 


SAINT BERNARD 
Copper Mtn St., Type & Temp. (619) 728-1878 


SCOTTISH TERRIERS 
Kardos Knls, Stud-Pups 20) 641-4151 
Mingodell, Studs, Pups (213) 860-5858 


SEALYHAM TERRIERS 
Merriland Req. Ch. Stud-Pups (714) 828-2024 


SETTERS—IRISH & ENGLISH 
Thenderin Pds. (213) 821-5612 (213) 821-8742 


SHETLAND SHEEPDOGS 
Sunset Shelties (818) 358-2870 


SHIH-TZU : 
Sheila Gordon Pups & Studs (818) 765-5596 


SIBERIAN HUSKIES 
Artik-Sno, Ch. Studs & Pups (714) 544- 1434 
Nailutchij Lic. Ch. Studs, Pups 714/984-4130 


SILKY TERRIERS 
Hicks, 5092 Lolina, Cypress (714) 527-3116 


SPANIELS 
Mingodell, Springers, Brittanys (213) 860-5858 


STANDARD SCHNAUZER 
KB's Standard Schnauzers (619) 292-4924 


WEST HIGHLAND WHITE TERRIER 
L'Esprit of Mirage, Ch. Studs/Pups (619) 329-3008 


WIRE FOX TERRIERS 
Brookhaven Wires, Ch. Studs/Pups ( aN 375-8656 
Wendywyre, Ch. Studs/Pup/Adit. (714) 637-0866 







ing step by completing cross- 
equity purchases with two well- 
regarded international airlines: 
Swissair and Singapore Airlines 
Ltd. In addition to buying 
shares in each other’s compa- 
nies, the three have initiated co- 
operative programs in market- 
ing, promotions and _ flight- 
attendant training. 

Closer to home, Delta has 
demonstrated a razor-sharp 
edge in California that prompts 
Bear, Stearns & Co. analyst 
Thomas Longman to conclude 
that “Delta is getting more ag- 
gressive.”” Last June, Delta mus- 
cled into the overcrowded shut- 
tle market between the [..A. 
Basin and the Bay Area. 

Squared off against United. 
American and USAir Group’s 
USArr, Delta inaugurated ser- 
vice with an attention-grabbing 
promotional round-tnp fare of 
$190. United retumed the vol- 
ley a few months later by drop- 
ping its price to $128. Both 
USAir and American blinked, 
and began to pull back. Then, 
last January, Southwest Airlines 
crashed the party by announc- 
ing a $40 round-trip fare on its 
Ontano to Oakland flight. To- 
day it costs $59 to fly from L.A. 
to the Bay Area, and Delta brags 
that it’s the only carmier to serve 
free California wine. 
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company’s triumph over FEast- 
em as they wend their way from 
Delta’s campus-like offices at the 
Atlanta airport past the mourn- 
ful sight of dozens of unsold 
Eastern planes parked nose-by- 
tail near deserted hangars. The 
journey could be a metaphor 
for the entire industry. 

When Congress cut the air- 
lines loose from stringent regu- 
lation, managements accus- 
tomed to bucking critical 
decisions on fares and routes to 
the Civil Aeronautics Board sud- 
denly had to solve problems 
themselves. Some tried to ex- 
pand so fast they outgrew their 
ability to manage and sank. 
Shaky high-cost airlines that 
matched the bargains of low- 
cost newcomers sometimes end- 
ed up underpricing themselves 
into bankruptcy. Lean-and- 
mean managements learned to 
stand firm against union de- 
mands, but not without resent- 
ment that spilled over onto trav- 
elers and helped push a few 
airlines into liquidation. 

What many managers learned 
too late is that running a big air- 
line is one of the toughest jobs 
around. This cyclical industry 
tracks the ups and downs of the 
economy in almost perfect syn- 
chronization, which means bad 


the cost of bui 


times regularly depress earnings. 
Yet capital expenditures are as- 
tronomical; a new Be eing 747 
Jumbo jet costs as much as $140 
million. Furthermore, the prod- 
uct airlines sell is exquisitely per- 
ishable. A carrier has only one 
chance to sell a seat on a plane. 
It can’t be put into inventory. 
Thus every empty space costs 
something in foregone revenue. 
Add to this high-priced labor ex- 
penditures that are tough to cut. 
Finally, the industry’s health of- 
ten rests on events out of man- 
agement’s control—the Gulf 
War or rotten weather or a rash 
of hijackings. To succeed, man- 
agement must plan for stability 
during harsh economic times. 

There is no doubt that Delta 
Is strengthened by Eastern’s 
eclipse. One of the many good- 
les Delta picked up from East- 
em is the designation as “Offi- 
cial Airline to Disney World and 
Disneyland.” Today at Walt Dis- 
ney World Resort’s Magic King- 
dom in Orlando, children 
squeal with delight as swirling 
seats transport them through a 
capuvating Delta exhibition on 
the history of aviation called 
~Dreamflight.” 

More important than Mickey 
Mouse is the virtual monopoly 
that Delta has at the Atlanta air- 
Northwest pondering 
whether to establish an Atlanta 
ding a 
ble of challenging Delta could 
be daunting to any airline. 

Analysts are divided on the 
question of buying Delta stock. 
Riding the euphoria that has 
pushed the Dow-Jones Industn- 
al Average up more than 450 
points this year, Delta’s stock 
climbed to about $70 a share in 
late May, from $56 in January. 

Stephen Leeb, president of 
Money Growth Institute in New 
Jersey, is bullish. “By the middle 
of next year, the strong carri- 
ers—American, Delta and Unit- 
ed—will be recovering at a furl- 
ous pace. Of the three, Delta has 
the most potential.” 

In Atlanta, Delta managers 
are fastening their seat belts for 
recovery in a downsized indus- 
try, and Ron Allen likes the out- 
look. “I feel we are in for a good 
year, he says. President Haw- 
kins eyes a bonanza further out: 
the 1996 Atlanta Olympics. Del- 
ta toiled hard to help win that 
prize for the city. Hawkins says 
the carrier won’t find out until 
1992 whether it will be the 
games’ official airline. But it’s 
tough to imagine that treasure 
eluding Delta’s grasp. After all, 
the airline’s name is the fourth 
letter in the Greek alphabet— 
the language of the original 
Olympians. = 
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Manufactured Since 1963 





California’s Equity 
The Dream Within Every Budget 


¢ 39 Years - Same Family 
Management 

¢ California’s Oldest Swimming 
Pool License 

° Worlds Largest Award Winner 

* Exclusive Structual Warranty 

° 100% Financing Available OAC. 


New Money-Savings Exclusives 


Exclusive Hydro Clean * Air Bar* Salt Sanitation 


1-800 - 282-7665 


SINCE 1952 
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The Original P 
Removable Pool Fence 

28 Year Unblemished Safety Record 
Over 30,000 Installed Nationwide 


Free Estimates 


1-800-345-SAFE 
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Builder 


e California’s #1 Pool Builder 
¢ 34 Local Design and 
Construction Offices 
e Pool & Spa Remodeling/Refinishing 
° Residential & Commercial 
e Personalized Service 
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U.S. Patent #4380327 
(818) 785-1191 








“If you can afford 
an Acura Coupe, 
we Can put you into a 
new Mercedes-Benz. 


HOUSE OF IMPORTS 


6862 Manchester Blvd. 
Buena Park, CA 90621 
Where the I-5 
meets the 91 Freeway. 
(714/213) MERCEDES 


Mercedes-Benz 
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Palace of 


the Pe ople 


hen designer Tony Duquette and his assistant, Hutton Wilkinson, first glimpsed St. 
John the Baptist Catholic Church in Baldwin Park, it was a sterile, barn-like building. 
Wilkinson described the 1940s structure as a “concrete bunker, all gray and 
Naughahyde” and dubbed it ‘Mussolini Modern.” There was nothing of the 


richness or ceremony of churches in Mexico and the Philippines, the homelands of 








many of the parishioners. But Father Peter Nugent, then St. John’s pastor, had seen Duquette’s work 

and asked the Tony-winning artist (he designed ““Camelot’”) if he could improve the church. 
Duquette gladly accepted, saying, “I am always trying to bring a sense of pageantry to people’s lives.” 

Using a warm coral and gold palette, just as he had for the Dorothy Chandler Pavilion auditorium, 

Duquette made the story of St. John his decorative theme. The tapesu ICS ANG allal GiOLli, ispiued by 

_— St. John’s wanderings in the desert, were made from shreds of wool and burlap stitched to hessian 

netting. For the chandeliers, Duquette shaped the arms to resemble water from the fountain of the 





baptism splashing heavenward. 
Duquette also decorated two side chapels—one for Our Lady of Perpetual Help, a favorite saint of 


the Filipinos, and another for Our Lady of Guadalupe, the patron saint of Mexico. Volunteers from 


the congregation painted the walls coral and the ceiling gold and refinished the pews. 


Finished in 1983 but never photographed for publication until now, the church joins a select 


group of religious interiors created by artists, including the Matisse Chapel in France and Luis 


pel in Mexico. It is one of the most poetic of L.A.’s ecclesiastical interiors, 


—TIM STREET-PORTER 


Barragan’s convent and cha 
and, in Duquette’s words, “a palace of the people.” 























Coral and gold 
warm the interior 
of St. John the 
Baptist Catholic 
Me | Church, right. One 
4 Jabs : 
wae of two rich-hued 
chapels is devoted 
to Our Lady of 
Guadalupe, left. 
The font, above, 
consists of a real 
clam shell, 
supported by 
fragments of metal 
gates welded 
together. 
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cin Medienereignis 


«The Death of Klinghoffer» von John 
Adams wurde in Briissel urautgetthrt 
Von Imre Fabian 


By amerikanische Komponist John Adams ist ein exponierter 
Vertreter des musikalischen Journalismus, seine Opernthemen fin- 
det er In tagespolitischen Ereignissen. Im Musikalischen pflegt er 
einen unverbindlichen Konversationsstil ohne den Hérer strapazie- 
renden Tietgang. Seine erste Oper, «Nixon in China», brachte den 
historischen Besuch des amerikanischen Prasidenten auf die 
Opernbthne. Sie war, schon wegen des Sujets, ein gefundenes 
Fressen flr die Medien, vor allem iN der attraktiven Autbereitung 
des Regisseurs Peter Sellars, der sich diesmal in seinem eigentlichen 
Element befand. 
_ In seinem zweiten Stick fir das Musiktheater gritt Adams den 
Ubertall arabischer Terroristen auf das Kreuztahrtschitf «Achille 
Lauro» und die Ermordung des im Rollstuh| getesselten amerikani- 
schen Passagiers Leon Klinghoffer auf, Alice Goodman schu} dazu 
das Libretto. Die Brusseler Urauttuhrung zog eine noch nie dage- 
wesene Schar von Fernsehreportern und Musikjournalisten aus 
aller Welt an, Hausherr Gérard Mortier durfte ob der grofen 
nternationalen Werbekampagne fiir sein Theater strahlen. Ein 
\edienereignis, wie es im Buche steht. Die Opernhauser in Brussel, 
-yon, San Francisco, das Glyndebourne und das Los Angeles 
-estival und die Brooklyn Academy of Music haben sich zusam- 
nengetan, um mit vereinten Krdatten das Medienspektakel zu 
erméglichen. Nun lieBe sich sagen, daB Medienereignisse nur 
zuTdllig auch kUnstlerische sind, weil die Interessen der Medien in 
erster Linie nicht kUnstlerischer Natur sind. Der zweite Wurf von 
Adams landete auf den Bildschirmen und in den Schlagzeilen der 
nternationalen Presse, in der Operngeschichte unseres Jahrhun- 
Jers einen Platz einzunehmen, diese Ambition hat Adams sicher- 


— 
a, 


ich nich 
7 rahoffers Tod» ist ein eher nachdenkliches StUck und nicht die 
drar tisehe Darstellung einer EntfUhrung, eine Meditation Uber 
Gev ynd ihre Ursachen, Uber Tdter und Opfer, die — fUr den 
7 yschauer etwas verwirrend — auch auf der Buhne ihre Rollen 
achseln. Vom Aktionismus, der journalistischen Geschwatzigkeit 
oe ersten Oper hat sich Adams in «Klinghoffer» distanziert und 
Alaa! einen pseudophilosophischen Ton an. Die durttige Sub- 
a rchestersatzes mit seinen enervierenden Motiv-Wieder- 
er Funktion von klanglichen Grundierungen, das gele- 
jsbreiten eines Klangteppichs, die Kontrastlosigkeit der 
glen Paris, der seicht-pathetische Grundton mit vorgetdusch- 
a fsiqnn KONnten Adams als Musical-Komponisten ausweisen, 
fem [ietsir {ramaturgisch grittigeres Stuck in die Hande bekdme. 
wen! ©! "a gkeit versuchte Regisseur Peter Sellars, der in der 
Die AKtIONS je seine handwerkliche Virtuositat diesmal nur bedingt 
0 te mit Bewegungsch6ren zu beleben, ihre Collage- 
toe wrk"? gelegentlich peinlich, trotz des Choreographen 
Bn horris. 
Marl listen bole 


holungel, 
gentliche r= 


nN gute, eindrucksvolle Leistungen. Ihre sangeri- 
Scher) an Verstarkern, die der zarten Stimme eines 
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Die”, jalitaten konnte man bei der geballten Technik einer: 


Kanarienvogels spielend das Volumen einer singuldren Brinnhilde 
verleihen kénnten, kaum zu beurteilen. James Maddalena (Kap!- 
tan}, Santord Sylvan (Klinghoffer), Sheila Nadler (Marilyn Klinghot- 
ter), Eugene Perry (Mamoud), Thomas Young (Molai), Stephanie 
Friedman (Omar) behaupteten sich u.a. als vorzigliche Sanger 
Schauspieler. Die karge Buhne, ein schlichtes StahlgerUst, entwar 
George Isypin, fir die Kostume zeichnete Dunya Ramicova verant- 
wortlich. Hervorragend der von Johannes Mikkelsen einstudierte 
Chor. 

Kent Nagano hielt mit imponierender Partiturkenntnis und gro- 
bem Engagement den Auffuhrungsapparat souverdn zusammen. 
Er setzte sich sehr eindrucksvoll fUr ein zeitgendssisches StUck ein, 
was dessen Qualitaten betrifft, allem Anschein Uber jeden Zweifel 
erhaben. 


JOHN ADAMS: «THE DEATH OF KLINGHOFFER». Libretto: Alice Goodman; 
Urauttuhrung am 19. Marz, besuchte Vorstellung am 2. April 1991; Dirigent: Kent 
Nagano; Regie: Peter Sellars; Choreographie: Mark Morris; Buhne: George Tsypin; 
Kostume: Dunya Ramicova; Beleuchtung: James F. Ingalls; Sounddesigner: Jona- 
than Deans. Solisten: Stephanie Friedman (Alma Rumor/Omar), Thomas Young 
(Jonathan Rumor/Molgi), Sanford Sylvan (Harry Rumor/Klinghoffer), James Mad- 
dalena (Kapitan), Eugene Perry (Mamoud), Thomas Hammons (Rambo) u.a. 


«The 


Brussel: Szene aus der Urauffihrung von John Adams’ 
Death of Klinghoffer» in Briissel — Foto Baus-Mattar 
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Wien (Staats- 


oper}: Mozart, 
«Titus» 


991m Geschwindmarsch 


durch die Geschichte 66 


B. letzte Premiere, die Claus 
Helmut Drese in seiner zu Ende ge- 
henden Direktionszeit selbst insze- 
nierte, hinterlieB nicht ganz den ge- 
schlossenen Eindruck, den man 
dem scheidenden Hausherrn aus 
diesem Anlaf gern gegénnt hatte. 
Das gilt fUr den musikalischen 
Aspekt ebenso wie flr den szeni- 
schen. Was diesen betrifft, so 
scheint hier gerade das Bestreben, 
Einheitlichkeit durch eine optische 
Konstante zu erzwingen, eben die- 
sem Eindruck nicht torderlich gewe- 
sen ZU sein. 

Es ist ja sch6n, wenn sich tur ein 
Opernwerk eine allen fiktiven 
Schauplatzen Ubergeordnete 
Raumidee finden laft. Die groBe, 
nach oben sich verjUngende (also 
perspektivisch gesteigerte) Ireppe, 
die Hans Schavernoch fur diese 
«Clemenza di Tito» baute, machte 
furs erste guten Effekt, erwies sich 
eher als ein Regie-Korsett, das die 
freiere Bewegung beengte. Dabel 
war der Ansatz klug durchdacht. 
Die Treppe als Symbol des Weges 
der Herrschaft, zur absoluten hin- 
auf, zum Volk herunter, lie® zu- 
nachst als Zielounkt eine Art Kron- 
schatz (wie in einer Ausstellungsvi- 
trine) erkennen. Und tatsachlich 
wurde auch der AnlaB, fur den Mo- 
zart die Oper geschatfen hatte, die 
Krénung Kaiser Leopolds Il. in Prag, 
gleichsam mitinszeniert: Wahrend 
der Marcia zum ersten Auftritt des 
Titus von oben wurde ihm die Krone 
aufs Haupt gesetzt, und um die 
Sache noch deutlicher zu machen, 
erschien der rémische Imperator 
Lier im Galakleid der Zeit Leopolas 
(d.h. auch Mozarts). Lore Haas 

schwelgte mit ihren Kostumen aber 
nicht blo® in solch prachtiger Histo- 
rie; wenn dann die Aufstandischen 
in heutigem Feldgrau die Treppe 
hinaufrobben, also dorthin, wo das 
Capitol anzunehmen ist, und Kaiser 
Titus zum zweiten Finale unten In 
Hemdsarmeln erscheint, so wird 
uns bedeutet, dai die Zeit inzwi- 
schen fortgeschritten ist und der 
aufgeklarte Souverin im Ge- 
schwindmarsch durch die Ge- 
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Treppe, Mavern-zweimal Mozarts «Titus»: Oben eine Szene aus 
der Auffihrung an der Wiener Staatsoper mit (von links) Gabriele 
Sima als Annio, Dénes Gulyas in der Titelpartie und Ann Murray 
als Sesto (Foto Zeininger). Unten das Ensemble der Produktion 


dieser Oper am Pfalztheater Kaiserslautern ( 


Foto Hans Schenkel). 
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schichte das Terrain der nm 
Demokratie bereits betretel 

Im zweiten Akt ist die Treppe 
ihrem unteren Teil «abgebrandelt 
und breiig geschmoizen, 
sie aus Kunststoff. Das Symbolhatte 
wird realistisch durchkreuzt. Und aa 
diese Brandstatte, die auch dem 
Sextus als Karzer dient, zum Finale 
der gepriesenen Mildtatigkeit nicht 
recht passen will, erscheint wie ein 
Deus ex machina ein Mittelding von 
Zwischenvorhang und Hinter- 
grundprospekt Uber der Treppe, ein 
kitschoostkartenahnlicher Wolken- 
himmel im Abendlicht. Wer ertah- 
ren will, welcher Kunste der Buh- 
nenbildner Schavernoch fahig |st, 

mu etwas weitergehen ZU den 
«Freudiana» ins Theater an der 
Wien, wo seine Zauberei mit Spie- 
gelfolien und Laserlicht die eigentli- 
che Hauptattraktion bildet. 

Die Musik war bei Sylvain Cam- 
breling, der in der Wiener Staats- 
oper debutierte, in den Handen el- 
nes erfahrenen Sachwalters, wobel 
dieses Wort eben auch die Sach- 
lichkeit seines Umgangs mit der 
Partitur treffen mdchte; bisweilen 
hérte sich das an, als wolle del 
Dirigent kihlen Kopfes zu dramati 
scher HeiBblutigkeit finden. Die mt 
sikalisch fUhrenden Krdafte durch d 
Gefthlswelten Mozarts lagen § 
den Frauen, bei Gabriele Sima « 
Annio, einem Beispiel heranger 
ter Mozart-Kultur, vor allem at 
bei Ann Murray als Sesto, dem Sta! 
des Abends: Wie sie in der / 
«Parto, ma tu ben mio» im ersie 
Akt der zartesten Bindung und Kra 
des Ausdrucks die sicherste Bé 
weglichkeit in den Koloraturen { 
gen lie, war beispielhaft und rec! 
tertigte den ersten grofsen Szene' 
applaus. Nicht ganz auf der Hohé 
trUherer Begegnungen fanden ' 
dagegen Roberta Alexander als 
tellia; im groBen Rondo «Non pi! 
tioriy gegen den Schlyf wirkte i” 
tarbenreiche dramatische Stim”© 
doch schon etwas angeg'itten Né= 
nes Gulyds setzte seinen krafvol- 
len, aber flr die Partie des TO 
Vespasiano etwas zu schwe! alli- 
g)en Tenor ein. 

Das Personenverzeichnis “°° 
Inszenierung ist yum Zwei stumMe 
Figuren bereichert: Wahrer’ der 
Ouvertire tritt Titos fremdlan°Cne 
Geliebte Berenice als Abs ea- 
nehmende auf, und auch de | Urch 
die Dialoge geisternde Ve COWS 
rer Lentulo, den der dem \Qiser 
zugedachte Dolchstich trit? wird im. 
Getiimmel kurz sichtbar. 0° hay 
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Berlin’s Komische Oper in 


LURWDIKY 


Composed by Christoph Willibald Gluck 
Libretto by Taniero de’Calzabigi 
Conducted by Hartmut Haenchen 
Directed by Harry Kupfer 
Featuring Countertenor Jochen Kowalski 

Sung in German with English Surtitles 


BAM Opera House 
Feb 11 7pm, Feb 13 & 15 8pm, Feb 17 3pm 


Regular Ticket Prices: ‘ 
Feb 11 (gala opening): $200 , 75, 55, 35, 25 
Feb 13-17: $60, 40, 25, 15 


includes post-performance reception with the cast, and a 
$100 tax-deductible contribution to BAM Opera 


Major support for this presentation has been provided by: 


THE GOVERNMENT OF THE FEDERAL REPUBLIC 
OF GERMANY 

THE SENATE OF BERLIN 

THE ELEANOR NAYLOR DANA CHARITABLE TRUST 

THE TRUST FOR MUTUAL UNDERSTANDING 

SIEMENS CORPORATION 


International transportation provided by: 


LUFTHANSA GERMAN AIRLINES 
BAM also acknowledges the help of GOETHE HOUSE NEW YORK 






ORPHEUS UND EURYDIKE is supported by a special three- 
year grant from LILA WALLACE-READER’S DIGEST FUND 


for innovative productions of the classics. 


Photos (left to right): Barry Lewis-Network/Matrix, Mark Garvin, 
30 Tsuneo Nakamura/Superstock International 
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TIMES, SUNDAY, JANUARY 6, 1991 





The New York Premiere of 





Poetry by Allen Ginsberg 
Music by Philip Glass 


Production Design by Jerome Sirlin 


Music Direction by Martin Goldray 
Sound Design by Kurt Munkacsi 
Light Design by Robert Wierzel 


Staged by Ann Carlson 
Sung in English 





BAM Opera House 


May 7 7pm, May 8,9,10 & 11 Spm, 
May 12 2pm 


Regular Ticket Prices: 

May 7: $75° 40, 35, 20, 15 

May 8-12: $40, 35, 20, 15 

* includes ost-performance reception with the cast, and a 
$35 tax-deductible contribution to BAM Opera 


This presentation is made possible, in part, by: 


AT&T FOUNDATION 
ELEKTRA ENTERTAINMENT 
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The American Premiere of 


Ee Dee 
OOF 
ell NOC aes 


An opera in two acts 





Composed by John Adams 
Libretto by Alice Goodman 
Conducted by Kent Nagano 
Directed by Peter Sellars 
Choreographed by Mark Morris 
Brooklyn Philharmonic Orchestra 


Co-produced by Brooklyn Academy of Music; 
La Monnaie/DeMunt, Belgium; Glyndebourne; 
The Los Angeles Music Center Opera; 
The Opera de Lyon; The San Francisco Opera 
Sung in English 

BAM Opera House 

Sept 5 7pm, Sept 7, 94 11 & 13 8pm 

Regular Ticket Prices: ) 

Sept 5: $100° 60, 40, 25, 15 

Sept 7-13: $60, 40, 25, 15 





TPlease note: Sept. 9, 1991 is Rosh Hashanah 


includes ost-performance reception with the cast, anda 
$40 tax-deductible contribution to BAM Opera. 


This production is made possible, in part, by; 
MEET THE COMPOSER 


OPERA AMERICA’S OPERA FOR THE 80' 
BEYOND PROGRAM ree 


THE HARKNESS FOUNDATIONS FOR DANCE 
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his command of the medium, his imaginative range, 
rstanding of dancers and is ex 
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Alison Seiffer 








ceptional musicianship place him PERFECT PITCH 





ing practitioners of ballet ch loreography. ° Rampant 


—Alan M. Kriegsman, sic Washington Post Among Birds 
| To the Editor: 

Will Crutchfield’s article about ab- 
solute pitch [‘‘There May Be More to 
Music Than Meets a Typical Ear,” 
Dec. 23] raises the interesting ques- 
tion of the value of absolute pitch 
*%. | | perception among musicians. It cor- tp 
| rectly points out that this remains a 
complex issue. Does absolute pitch a 
reflect talent or training, and is it 















it® 
musically valuable? : it 
A prior question, however, might f 






be whether the proud possessor of 
| | absolute pitch must be human. Read- 
ers may be delighted or humbled to 
discover that the mastery of absolute 
pitch can be found in songbirds 
(which have brains weighing a gram 
or less). Itis also more democratical- _, 
ly distributed. 

My colleagues and I have tested a 
number of species of songbirds for 
absolute pitch perception, and found 
the ability to be rampant. Further, 
absolute pitch has a clear function in 
songbirds, aiding in territorial de- 
fense and courtship. 

As the article states, one of the 
essential keys to our human musical 
ability is not absolute but relative 
pitch perception. And it is here that 
songbirds seem to falter. When given 
a choice between absolute and rela- 
tive pitch perception, they invariably 
prefer the absolute, regardless of how 
unmusical it might sound to humans. 

JEFFREY CYNx 
Millbrook, N.Y. 

The writer is an assistant professor 
at the Rockefeller University Field 
Center for Ecology and Ethology. 
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Comparing 
Notes 
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7 = Se To the Editor: le 
| 2 é 3 Sere ‘ Will Crutchfield’s excellent essay 
| ieee SS ER ae &. ee iw) on absolute pitch omits a description 
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: of what a loss of it may entail. 
: Se NE as eee + y Born into a musical home in Vien- 









